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PO BOX 19550, LONDON, SW11 1FG, UK 


"..have gone beserk, with releases all over the place" - Jas toomer, FRACTURE 
"..are the punk equivalent of a stud rabbit, pumping out releases at an uncontrollable rate" - SCANNER 


....AAND HERE'S SOME MORE!!!! 


NEW RELEASES FOR OCTOBER AND NOVEMBER 


RAGGITY ANNE -"Only HIGH LO FI - “Three Sided ASEXUALS - “Fitzjoy” CD | ASEXUALS - “Greater Then THE JONES - “Gravity 


Square People Think It’s Single” CDEP To co-incide with the Later” CD Blues” CD / LP 
Cool To Be Cool" CD 3 track popfest from this "Greater Then Later" comp, The business! 24 track best Formerly FATTY JONES, the 
20 track best of comp by the great new Toronto band, total a timely re-issue of the of comp of the Canadain long awaited debut album by 
loveable pop-punkers!! power pop!! Features ex- bands last album from 1996 legends, featuring the UK's best new 
Features 4 exclusive members of great bands originally released on MCA in __ tracks from the bands debut melodic powerhouse! 
tracks recorded in Milan SHIMMER and ALL Canada - first time single in 1983, through the Features Dickie Hammond 
earlier this year £5 / $13 SYSTEMS GO. £2.50 / $5 widely available in Europe!! John kastner years, (LEATHERFACE, HDQ) Golly 
postpaid. postpaid. £5 / $13 postpaid. right up to 5th album Fitzjoy (HDQ), Richie (DUB WAR, 
in ‘96 - features exclusive ABS) and Andy (GOUGE) - 
and unreleased this is a special record!! 
RELEASES UPCOMING FOR DECEMBER THROUGH TILL MARCH: recordings! £5 / $13 postpaid. £7 / $15 postpaid (LP or CD) 
PERFECT DAZE CD - the very best of this seminal band!! many previoulsy unreleased tracks!! ALSO COMING SOON! 
POCKET GENIUS CD - almighty debut from this great new band from Minneapolis, somewhere in between SAMIAM and ALL !!! 
WORDBUG CD - 20 track best of featuring their Lp and 3 7" singles plus bonus tracks!! RISE - “Freezer Burn” CD 
MAD AT THE SUN CD - THeir entire studio recordings, plus bonus live tracks!! Mighty comp of the 
ROPE CD - debut CD by this great new band from Liverpool! A must for lovers of HOOTON 3 CAR/DRIVE !! Montreal power pop kings 
HATE FUCK TRIO - “Good Songs To Fuck To” CD - awesome innovative punk from Denver, Colorado! Features karl Alvarez (ALL, _ featuring 9 previously 
DESCENDENTS), Norwood & Angelo (FISHBONE) and the mighty Ron Jeremy !!! unreleased tracks, 


HATE FUCK TRIO - “My Girl Do Not Think | Funny’ 7" - 6th in the 1 sided coloured vinyl 7" series! 3 tracks, 2 are exclusive!! ict : 

VEHICLE DEREK CD - 10 years on and reformed! Long overdue debut CD!! ahs dies Peer taraed dts 
TONKA CD - complete discog. of the guys that became ASSFACTOR4! Imagine JAWBREAKER’s pissed off angry brothers! 
FIVE FOOT NOTHING - “Pretty Nuclear” CD - Canadian popcore that out CRUZes CRUZ!! 


bands third album, plus 9 
classic moments from 
their other releases!! 
Everything you need by 


Still Available! RISE on one 5" 
lastic circle!! £5 / $13 
FLOOR 81 “comp” LP (£1 / $4) * JELLY GUN JACK - “Zarse” CD (£5 / $13) P oaesaia $ 
RISE - “Rise” LP (£1 / $4) * THE UNKNOWN - “Pop Art” CD (£5 / $13) pene: 
WORDBUG - “Die” 7" (£1 /$4) * EESCH - “Candy Store” CD (£5 /$13) ae 
EESCH - “Falling Down” 7" (£2.50 / $5) * SHIMMER - “Moonshine” CDEP (£3 / $6) * Se - "S/T" CD 
THE UNKNOWN - “Still Unknown” CD (£5 / $13) BOSS SAMPLERAGE “Cheap Price Sampler” CD (£2 / $4) € long awaited debut 
THE UNKNOWN - “Change” CD (£5 / $13) RISE - “Jack” CD (£5 / $13) CD by Wiz (MEGA CITY 4 
JETTISON - “Search For The Gun Girl” CD (£5 / $13) * DIE KUNST - “Sweden” CD (£5 / $13) / DOUGHBOYS) new 
ANNALISE - “Tour Issue” CD (£5 / $13) BROCK PYTEL - “Second Choice” CD (£5 / $15) band!! Six stunning new 
YEAR ZERO - “Exeter Punk Scene ‘77-2000" CD (£10 / $19) SCARPER - “Every Turn” CD (£5 / $13) tracks. £5 /$13 postpaid. 


For our full mail order catalogue, completely updated, please write (no SAE required) 
All items postpaid - please make cheques payable to "A STEPHENS" 
*Denotes very few copies left so be quick!! 


Distribution: Cargo (UK), Boss Tuneage / Waterslide (Japan), Dutch East India (USA), FAB (Canada), Flight 13 (Germany) 


Visit our website at: http://www.bosst.freeserve.co.uk 
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Make all Cheques/IMP’s payable to Zachary williams (£1.00 = £2.00 postage paid) 
Retailers should contact Plastic Head Music Distribution UK info@plastichead.com 
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play at one, they’re fun. 


(57mm x 125mm) = £25.00/ $40.00 
1/4 page 

(87mm x 125mm) = £40.00/$70.00 
1/3 page tall 

(57mm x 255mm) = £55.00/$90.00 
1/3 page square 

(119mm x 125mm) = £55.00/ $90.00 
1/2 page tall 

(87mm x 255mm) = £70.00/$120.00 
1/2 page regular 

(180mm x 125mm) =£70.00/$120.00 
1 full page 

(180mm x 255mm) =£110.00/$180.00 


Please send all payment with advert - 
cheques/ IMO made out to DAVID HOPKIN 
only - thisis ESSENTIAL as printing costs are 
covered solely by advertising. Send your ad- 
vert as either a correctly sized laser print 
(that's a piece of paper basically!) or on PC 
compatible disk - get in contact if you need 
to discuss specific formats. 


Obviously we reserve the right to refuse any 
advert we damn well please, be it from racist, 
homophobic organisations or double page 
spreads for the latest “Jim Davidson sings 
songs about his mother-in-law and also 
claims he isn’t racist” album. Send this shit 
in at your own risk 'cos we'll keep your 
money AND burn your advert in a naked 
pagan drunken ritual. Probably. 


MAJOR LABELS? There's no argument here, 
we don't run major label adverts. Sure, we'll 
spend your money on buying Russ a mansion 
in Hull (they are‘only 300 pounds each), but 
we ain't running that dirty advert, oh no! 


Just for your information, the DIY Promoters Guide in this issue was a fucker to 
collate, compile and lay-out. | don’t want any sympathy, just a pint from everyone featured 
in there next time they see me. And if you're all together in once place then I’m going to have 

-a good night. | really want to thank Paul for helping to get this thing together, and kickstarting 
the whole thing into action when we both stumbled on the same idea at the same time. A 
truly touching example of punk rock cooperation in action. I've already found the guide 
useful myself so hopefully someone else will too. So go now and put ona gig, go to one, 


Talking of fun (or the lack of) | had to recently spend a week in the same clothes 
in Southern France after some rebellious little fucks broke into our car and nicked both of 
our bags of clothes. Yes, | am fully aware that | should have expected this; after all August 
is my jinx-month as previous years have produced a burglary and a flooded flat. Anyway, 
at least | can take pleasure in imagining their dirty little faces when they empty the bags out 
and find nothing but ragged punk rock t-shirts, skidded grundies and oily jeans. Must have 
broken their hearts to find no Hilfiger or Versace in there. Think twice before breaking in a 
punk kid’s car. And remember, the power of rock is protecting us all in secret ways. 


Russell Remains, Hull, November 2000. 


CONTRIBUTIONS | 


& 


Absolutely! All you 
have to do is get in 
contact with your ideas, 
be it in the form of arti- 
cles, interviews, letters, 
artwork, columns, scene 
reports and so on, and we'll 

let you know if you're on to something good. 
What do YOU wantto see in FRACTURE? 
If possible, please email or send all text 
contributions on PC compatible disk, pref- 
erably as a TXT/ RTF file, but if you don't 
have a computer then try and send it in in 
some kind of typed format so we can scan 
it (10 point size and above, and not in all 
CAPITALS please). The written word WILL 
do though if that's all you can come up with. 
Get your stuff seen by thousands of peo- 
ple! And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 
stuff doesn't get run, it’s nothing personal. 


REVIEW DEADLINE FOR ISSUE #15 IS 5th JANUARY 2001 
ADVERT DEADLINE FOR ISSUE #15 IS 15th JANUARY 2001 
DISCLAIMER: All the views and opinions published in Fracture are 


and are in no way representative of everyone at Fracture. Just because we've printed 
something does not necessarily mean we agree with it. So it would be nice if you don’t sue. 


solely those of the author 


FRACTUREIS DISTRIBUTEDIN THE UKIN 100% DIY FASHION 
BY THE FOLLOWING FANTASTIC PEOPLE:- 

Crackle, Flat Earth, Household Name, Pigdog, Suspect 
Device, Subjugation, No Barcodes Necessary, Vinyl Japan, 


Bald Cactus, Weird, Surehand, Hilary & 
Dave, people from Scotland, and more 
of course. Always check out the stall at 
SCARPER! shows, and indeed any other 
punk shows you go toin the UK as well. 


FRACTURE IS ALSO NOW DISTRIBUTED TO MANY MAINLAND EUROPEAN COUNTRIES BY SOUTHERN UK, 
THE Unitrep States BY Deer E_m REcorps, AND JAPAN BY SNUFFY SmiLe REcoros. 


SUBSCRIPTIONS 


Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of ‘zines within days of it 
getting printed, soa (tenissue) sub means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it's a good deal really! 


United Kindom - £7.50 
Europe & Ireland - £20.00 
U.S.A. - $30.00 

Rest Of Word - $35.00 


And remember to include your address! 
No, seriously... Cheques out to D. HOPKIN 
only (not Fracture, or anything silly like that) 


BACK ISSUES: Very limited amounts of #1, 
#3, #4, #5, #6, #8, and #13 are available. 
Send an appropriate SAE (see above) to: 
Fracture, PO Box 43, Hull, HU1 7AA, UK. 
State which issues you want. 


DISTRIBUTION 


IN THE UK (direct from us): 
1X SINGLE COPY: 


1 X 50p stamped and self addressed A4 
envelope. 

1 X SEALED BUNDLE (25 to 45 copies): 
£7.00 post paid. 

ANYTHING ELSE UP TO 300 COPIES 
(please state how many!): 

£10.00 post paid. 


MAINLAND EUROPE (direct from us): 
1X SINGLE COPY: 


$2.00 (US dollars) post paid. 

1X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Getin contact and we can give youa price. 


UNITED STATES OF AMERICA: 

1X SINGLE COPY: 

$3.00 post paid from DEEP ELM DIRECT. 
www.deepelm.com/order@deepelm.com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or cheque to: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHER AMOUNTS: 

E-mail to fracture@deepelm.com for 
wholesale information. 


REST OF WORLD (direct from us): 
1X SINGLE COPY: 


$3.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Get in contact and we can give you a price. 


COVER: Words and circles are BSF. Main picis SCREAMING FAT RAT. By Remains. 


PRINT-RUN: As always is a whole load over 5,000 copies. 


PLAYLISTS 


it’s all irrelevant really... 


SUNDAY'S BEST: Poised to Break 
PAINTBOxX: Earth Ball Sports 
SNATCHER: Last Yell, First Cry 
THE MILES APART: Some Memories... 
THE FUCKING CHAMPS: IV 
WAXWING: One for the Ride 
MELVINS: Stonerwitch 

THE STRYDER: Key of Crime 
UNIDA: Coping with the Urban Coyote 
JAWBOX: Fatal Accidents 


RUSSELL 
REMAINS 


Direct Hit fanzine #1 
BURNMAN: Notes for a Catalogue 
THE MOVIELIFE: This Time Next Year 
AFI: The Art of Drowning 

TRUE NORTH: We Speak In Code 
THE JONES: Gravity Blues 

THE WHITE OCTAVE: Style No. 6312 
JEJUNE: RIP 

SOUTHPORT: Nothing is Easy 
INSULT TO INJURY: S/T 


MYSELF: Loving Morrissey 
CATCH 22: Alone in a Crowd 
CHRIS MURRAY: Six Songs 

LUBBY NUGGET: Subtle Crucial 

SHOOTIN’ GOON: Splottside ... 

THE CIGARRES: Time Will Tell 
NERVE AGENTS: White Owl 

KNUCKLEDUST: Time Won’t Heal This 

ZEN BASEBALLBAT: Concrete Mixer 

H20: Self Titled re-issue 


DAVE 
TAYLOR 


CALIBAN / HEAVEN SHALL...: split 
TOOL: Aenima 

Hard Liquor 

I’m Johnny and | Don’t Give a Fuck #4 
TIM DOG: Penicillin on Wax 
EYEHATEGOD: Southern Discomfort 
DEAD INSIDE: CDR and live 

HECATE ENTHRONED: all 
ISIS: Celestial 

More offensive gangsta rap 


ANTHONY 
PALMER 


98 MUTE: Slow Motion Riot 
ANTI-HEROS: Underneath The... 
SUBHUMANS: Unfinished Business 
RADIO SOLENT: Saints Commentary 
INSTANT AGONY: Death of a Century 
GOOD CLEAN FUN: various 

FOUR LETTER WORD: various 

BUS STATION LOONIES: Mad Frank’s 
DEREK & CLIVE: various 
VARIOUS: Death to Dance tape 


SUSPECT 


GAZ 


DRI: Dealing With It 
THE OATH: S/T 
URKO / ACTIVE MINDS: split 7” 

DS-13: Thrash And Burn 

CODE 13 / DS-13: split 

SEVERED HEAD OF STATE: S/T 
CODE 13: Discography 

In Darkness There Is No Choice ‘zine 
SEPULTURA: Arise 

Clamor magazine, any issue 


MEL 
HUGHES 


HIGH ON FIRE: Art of Self Defence 
CANAAN: demo 

SOUL PREACHER: Sonic Witchcraft 
GRIEF: Man Will Become The Hunted 
DOOM NATION: Dog Day After Doom 
TWELVE TRIBES: Instruments 
NILE: Black Seeds of Vengeance 
BOGMONSTA: UK2K demo 


DEICIDE: Insineratehymn 
2 KNUCKLEDUST: Cardiff / Bridgend 
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“Stand up strong feel the pain 
When the angels sing 
Love and death don’t mean a thing 

Til the angels sing” 


Thursday, October 5, 2000: 

Feeling really low at work, can’t figure out 
why - there doesn’t seem to be a reason - but 
Icarry on. I get acall. It’s my father and he’s 
obviously upset. “7 have some terrible news 
...” What’s happened? Has one of my par- 
ents’ dogs died? Has my parents’ house been 
burgled? Has my mom been taken to hospital? 
All of these situations race through my head 
in a split second and I instantly feel sick to the 
gut. “It’s Brett, he’s dead.” 1 can’t talk, I’m 
numb and start to shake. My legs cease to 
function. I say “J’ll ring back”. I sit down, 
in disbelief, in shock ...my work mates are 
concerned, they ask what’s wrong? “My 
younger brother is dead,” | reply and there’s 
silence. I gain some composure and ring my 
parents house. I ask what has happened and 
am told that my mom came home from work, 
went to check on my brother and found him 
lying in bed dead. My father asks me to come 
“home” as quickly as I can. 

I go back to my house, throw a few 
things into a holdall, trying to stay as calm as 
possible on the outside as my guts churn and 
I feel nauseous. I catch a bus to King’s Cross 
and then a train to Cambridge. The journey 
seems to take forever and I just feel so 
helpless. When I get into Cambridge there’s 
a relative to pick me up and I’m driven to my 
parents’ house. The grief that I experience 
there is something I hope you all never have 
to deal with in your lives. I’ve never felt such 
loss, such pain and such pity. 


My younger brother, 28 years old. Smart, 
funny, handsome and my best friend. We 
grew up in the same way as any brothers do. 
We kinda went our separate ways at some 
point, college, relationships, work and all of 
that widens the gap. But we got to restart our 
friendship about 5 years ago. We started 
going out together, drinking, to shows and 
hung out as friends more than brothers. 
Whatever shit we were going through we 
could always talk to each other and help. I 
then moved to London but I always went back 
to Cambridge to see him whenever I could, 
my girlfriend would say “You go back home 
a lot don’t you?” but it wasn’t going home. 


It was going to see my brother. 


Recently my girlfriend was on vaction for 4 
weeks and out in Los Angeles visiting her 
parents. During this time I went back to 
Cambridge twice and my brother came to 
London to stay for several days. We hung out 
like the old days, drinking, going to shows 
and spending hours talking about everything. 
He said he had a great time and my parents told 
me that he couldn’t stop talking about how 
good a time he had here. I was happy as he 
had been going through a low period in his life 
and now he seemed like his old self. The day 
before he died my girlfriend came back from 
the USA and I was feeling so happy to have 
her back. The next day I got into work late 
feeling glum... like there was something 
wrong but I didn’t know what. That day 
turned out to be the worst of my life. 


“When the angel of death comes lookin’ 
for me, hear the angels sing. 

I hope I was everything I was supposed 
to be, when the angels sing” 


His cremation ceremony was something my 
parents and I had to sort out asap. Seeing that 
none of us, my brother especially, were 
particularly keen on religion we decided to go 
for something different. We had someone 
from the Humanist foundation to read the 
words that myself, my parents and a couple of 
close friends had written in tribute and the 
ceremony started off with “When the angels 
sing” by SOCIAL DISTORTION and 
finished with his favourite song by The 
BEACH BOYS “God only knows”. 

The ceremony went perfectly, it 
was so beautiful despite being so fucking sad 
and what follows is my tribute to my brother. 


“Brett, my dear brother and great friend. 
You will never ever leave me for my 
memories will not fade. In everything I 
do, I see your face and I take the 
strength that gives me and carry on 
without fear. I close my eyes and I see 
you smile - I smile. I remember your 
laugh and my day is brightened. I am so 
thankful for those 28 years we knew 
each other and I wouldn’t change a 
thing, except places with you right now. 
But I will live my life for two and in me 
you shall live on. No one who ever felt 
your friendship and love will forget you. 
Brett, you meant so much to me, your 
family and your friends. You always will. 

- Forever, David.” 


A week after the service and here I am back 
in London, still shellshocked... I guess I'll be 
sad forever no matter what I do, it’s not 
appearing to get any easier. I’m fucking 
useless at crying, I refuse to go down the 


Columns - Columns - Columns - Columns - Columns - Columns , 


Prozac road and I can’t ever form another 
allegiance to the bottle as I only just scraped 
back into the world of the living last time I 
took that route. My strength has come from 
the support and care of my friends and my 
family. My girlfriend has been an absolute 
rock (above and beyond the call of duty) and 
the cards, flowers, e-mails and calls from 
concerned friends (in and outside of this 
whole punk thing) have helped me a great deal 
and it’s comforting to know that so many 
people are good human beings. You know 
who you are and I thank you greatly. I have 
to now slip back into normality and continue 
my life but it will never be the same. If you 
were looking for a punk rock column then you 
came to the wrong place. 


In the memory of my brother Brett, see ya 
sometime soon kid and to quote his best friend 
Jason; “save a seat at the bar for me, 
wherever you are”. 


“There’s gotta be a Heaven ‘cause I’ve 
already done my time in Heil” 


Thanks for reading, you can go back to your 
punk rock shennanigans now kids, later on. 
David Stuart. 


“Fall in love whenever you can” is 
ona piece of paper in this room. It’s the home 
of a woman I’ve never met and the quote she 
shared with me has no source. It seems like 
it came from the unknown - via the unknown 
- directly aimed at me. 

“Fall in love whenever you can,” 
the note on the wall says. Ican. With this man 
I could. Whether I do will depend somewhat 
upon him. I’m confident of the possibilities. 
I’m confident of my feelings. I’ve been here 
before. Only a few times, but they were the 
most important times. They were the times 
which changed my life [for better or for 
worse]. 

When I fall in love it’s never a 
gradual process. I’m a bull in a china shop. 
Subtlety in feelings is not my style. Passion 
is. But patience is a virtue I’ve cultivated over 
the years and caution in expression my feelings/ 
thoughts runs parallel with the ability to wait. 
Friendly and adoring wins the boy. Well, 
sometimes. 

It’s been three years. Should have 
got right back on that damn horse after David; 


but I didn’t. Hid at home instead, licking my 
wounds. Well, I’m off riding now, riding 
thought the fields, wind in my hair and full 
steam ahead. 

I could fall in love with this man if 
given half the chance. Feels good to have that 
option. If I give myself the chance. If he gives 
me the chance. Just one of the two chances. 
One out of two. Half the chance. I could 
decide it, or he could. I don’t need him to 
decide for me. I decide who I love. He could 
never speak to me again. But [ could still love 
him. The power of adoration lies in the lack 
_ of control the other person has. . 

So here I am, deciding whether to 
indulge myself with embracing my feelings. 
Or attempting to talk myself out of them. And 
I’m sick of listening to my head or my heart. 
I’m sick of all that shit. I just want to listen 
to my stomach. My guts have been silenced. 
For a VERY long time. My instincts pushed 
aside and ignored, only to be proved right in 
the end. 

Curled up against his back last night 
I felt strong. Strong enough to risk it all and 
more. More of me being available than in a 
long time. Time for me to come out of my 
shell and start to feel good things. Things that 
I deserve. 

Curled up behind him I lay there and 
thought about how long since I’d allowed 
myself to believe this possible. That someone 
other than my two ex-boyfriends could warm 
me in this way. Could create such a flow of 
emotion. Could make me believe in the 
possibility of happiness. Goddam it feels 
nice. 

And no, ‘nothing happened’ in that 
way. But that didn’t matter. What mattered 

was the possibility. Was the hug goodbye and 
the gaze into my eyes. Was the “keep in 
touch” he said and the feeling of walking on 
air as I left. Was the feeling that one day I will 
fall in love again. 

Maybe I’Il let myself be in love with 
this man. Maybe he’ll let me. Maybe neither 
of us will. Whatever happens I’Il be okay. But 
to have the choice, to have that option, it’s like 
all the doors have opened for me whilst 
simultaneously helping to push others further 
shut. The ones that should have been shut 
long ago. 

It was simply so wonderful to meet 
someone who interested me. The first boy in 
three years whom I found intriguing. That I 
felt motivated to want to know. Boys with 
secrets may be screwed-up, but boys who are 
open books bore me. It may not be sensible, 
but it’s the intriguing ones I fall in love with. 
It may not be best for me, but I can’t deal with 
bland and boring. Complicated and deep is far 
more my style. Perhaps it’s bad, but choosing 
the safe option is not for me. Unwrapping and 
unraveling an interesting person: that’s what 
I like. 


Haven’t done it for a very long time. 
There hasn’t been anyone I’ve wanted to 
understand. To know. To care for. Hasn’t 
been anyone I’ve wants to know me. Far too 
much effort to tell someone all my shit. But 
here I am thinking that I wouldn’t mind the 
effort for this man. Would feel it worth all the 
time and energy were it to be appreciated. 

And if I never see him again, it’s 
still served a purpose. Still struck deep. Still 
gave me that last push. And if I don’t go 
rushing along headlong in love with him, 
that’s okay. Because I will with someone, 
sometime. 

I lay in bed with him and it wasn’t 
about sex, despite the fact that he’s cute. It 
seemed, from the first moments, to be about 
more than sex/conquests/lust. And yes, it 
scares me. But yes, I want this. 

I want to curl up in bed with a new 
man and spill my guts. I finally feel ready. 
Finally can imagine it. If it’s not with him, 
that’s okay. But that one is the first him that 
I’ve imagined for three years and that feels 
amazing. 

Feelings like this don’t happen too 


often. Especially when I closed myself off to 


the possibility. But here I am feeling like this, 
though calm and controlled. I feel like progress 
has been made. At least I know I can find an 
interesting man and hang out with him and 
have feelings for him. I can meet an intriguing 
person and fall head-over-heels, and be okay 
with it. I can be introduced to someone whom 
makes me smile when his face comes to mind. 

I lay with my arm around him, head 
buried in his back and felt content. Feeling 
like this won’t be the first time. Feeling like 
I used to with my ex-husband. Feeling like 
this is where I’m meant to be. Hoping one day 
he’ ll realize I’m right. 


it's just a 
state of mind... 


by Adam 


The room was dark. The only light you could 
see was the red and yellow digital lines going 
up and down her stereo that was quietly 
playing the first solo offering by Mike Ness. 
The window had no curtains, but the street 
was dark, as dark as her room was or maybe 
even darker, so no light was coming that way. 
It was facing the back yard and another row 
of anonimous, ugly red bricked buildings, 
that hosted dozens of families living a low 
profile life in Norfolk, Virginia. 

Her voice was filling the room, and the music 
seemed so distant and tiny, as if it was coming 


from somewhere else. I was looking at the 
ceiling, barely seeing the ventilator that was 
stirring the hot air of a summer night and 
sending it back to us. She was lying next to 
me, staring at the ceiling, as if both of us were 
entertained by watching it for some reason. It 
was the time for her to tell me the story of her 
life. The story of correction institutes, stolen 
cars, being kicked out from home at 16, 
snorting heroin, punk bands, stripping at the 
bachelor parties, runaways... A life story 
you’d not expect to hear from a nineteen years 
old girl that still collects dolls and huggy bears 
and run around on a poge stick. But that was 
her life. 

That afternoon I left her a paper 
note by the phone. It said: “Hey looker! 
We’re hopefully gonna play tonight at the Jam 
Locker in VA Beach. Come and see us if you 
don’t have better things to do. And thanx for 
your hospitality, by the way! Later. Adam”. 

The show has been booked weeks 
ahead and there was no possibility to play, but 
Jamie did let us in for free, at least. We’ve 
played the same venue the day before, so it 
was no big deal to have a day off, and it was 
nice to see some European fellas, namely 
Johan and Suzanne of Reflections zine and the 
Mainstrike guys. Erica came too, bringing a 
bunch of friends with her. Apparently, she 
found the note I left and came to see if we were 
playing. She then took us to another venue and 
we had a show on no time notice. I guess 
things like that only happen in the States, but 
oh well... I’m not complaining. 

We came back to her place quite 
late. Her junkie flatmate wasn’t there, which 
was good. Her presence always brought some 
strange vibes in the room. It’s something I can 
hardly explain, but we all felt it. Later I found 
out she was at her job, meaning stripping in 
some strip bar to a handful of old man, feeding 
their sexual fantasies while they fed her drug 
habit with the money they stuck under her 
panties. She looked gorgeous, but I had the 
impression that she was on a permanent brain 
vacation. To this moment I don’t understand 
why Erica was sharing the apartment with 
her, and when recently she told me she was 
moving out of that place I thought it was 
definitely a good move. But back to the 
story... 

We all sat in the living room for a 
while, tired as we were from playing a show 
earlier. All I was thinking about was going to 
sleep. Every night we’d end up a different 
place, staying awake late, having a party or 
long chats that sometimes saw the sunrise. It’s 
been like that for the past 10 days, and I was 
welcoming a break. I greeted everybody and 
walked out of the room. Her room had a sofa 
I was told I could use. I sank into my sleeping 
bag and fell asleep. 

Shortly afterwards I woke up by the 
steps in the room. It was her. She saw me 


‘ 


awake and told me to use her bed. The sofa 
was quite short actually, and she insisted I 


should move on to her bed instead. I assured 


her I was OK there where I was sleeping at, 
but she insisted. Finally, I gave in and took 
the bed. It was a huge, double bed, and easily 
3 people could comfortably sleep on it. I took 
the farthest part of it, close to the wall. She 
went out of the room, and I tried to fall asleep 
again. 

Not long time has passed by and she 
was back again. She was set up to go to sleep 
and she asked me if it’s OK if she uses the 
same bed I was lying on, her own bed after 
all. “I mean, it’s your own bed; you don’t 
have to ask me.” I replied. She put a CD in 
the stereo and took the other half of the bed. 

Erica was an American girl of the 
Polish descent. You can tell she was a natural 
blonde judging by her eyebrows, in despite of 
her red dyed hair. Her upper right arm had a 
nice Tank Girl tattoo. That’s probably the one 
I liked the best on her, besides the small 
oriental tattoo she had on her neck. She was 
incredibly cute. Even when she’d put her teeth 
braces, she was just gorgeous. She talked 
slowly with a tired voice, and her voice would 
seem one of an old lady sometimes. It was fun 
to listen to her. If you close your eyes, you’d 
never be able to tell it’s a nineteen years old 
girl speaking. Her voice and her stories didn’t 
match her young age. 

I was lying next to her listening to 
the story of her life. The room was still dark, 
and the CD was still playing. I was staring at 
the ceiling thinking if her life would’ ve been 
different if she was born somewhere else. If 
her mother didn’t kick her out of the house, 
if her friends didn’t take her with them to steal 
cars, if she wasn’t surrounded by junkies and 
strippers, if she didn’t live ina building where 
police raids are regular and where poverty and 
misery are the common denominators amongst 
the people who live there. 

I fell asleep, don’t know for how 
long. It could’ve been twenty seconds or 
twenty minutes, I had no clue. I was awaken 
by her taking my hand and putting it around 
her waist. We both fell asleep again, but this 
time we were holding each other. It felt as if 
our history went back years ago. Sometimes 
you meet people that you feel has always been 
apart of your life. Sometimes, those people go 
away but you know they'll always be a part 
of your life. And sometimes, you wish to 
change the things you cannot change, and then 
you just take a pen and write about it. 


Dario Adamic, C.P. 15319, 00143 Roma 
Laurentino, Italy / E-mail: hamsters@tin. it 


Just a short note... actually two of them... 

First, thanx to everybody who did put me up 
during my 3 weeks stay in the UK. Hugs and 
kisses go to Chris Thackerberry, Mates, Jeff 


Wright, and the Fracture’s very own Dave 
Monk. Ihad a great time, and it’s all thanx to 
you guys! God will repay you, since I’m 
skint! Second, this HC/Punk photobook 
project is finally coming to its realization, after 
3 years I’ve been working on it. I collected 
over 5.000 photos of bands from all over, and 
it’s the time to start laying out the book. So, 
this is the last call to anyone who has some 
live photos of HC & Punk bands and would 
like to submit them for the book. Please e-mail 
me or write me for the details. All materials 
will be returned, so don’t be afraid to 
partecipate. Thanx! 


TAKE A STAN 


Hi folks, greetings and warm welcome to my 
column. I’m in a mixture of moods these 
days, in that I’m pretty happy as I’m in a 
relationship again (always put a smile on my 
face when it works out). But don’t hold your 
breath as I’m not expecting too much out of 
it and I surely know it won’t be the romance 
of the millennium. I’m also pretty stoked as 
I’ve finished my new issue, more on that later. 
At the same time I’m pretty pissed of, mostly 
politicians in the media. 

But that’s not surprising, as I’m 
sure all of you feel the same way. When 
labour came into power, despite my hatred for 
all these shit heads (whatever party they 
belong to), it surely was a breath of fresh air 
of Thatcher and co had polluted society with 
their selfish attitudes. Survival of the fittest 
indeed, think of yourself - rather than for 
yourself and fuck everyone that crosses your 
path. But these fucking people just don’t live 
in the same world as us. Do they know what 
it’s like to go to bed hungry, not being able to 
afford to go on school trips, wearing hand me 
down clothes and wondering who else will 
knock the door demanding payment for unpaid 
bills? certainly don’t begrudge anyone financial 
security and being able to live their life and do 
what they want without worrying about where 
the money will come from. Fuck, I would 
certainly love to be in that position myself. 
When I was a child all my teachers said I was 
areal daydreamer, actually I still am - but I’m 
daydreaming about completely different things 
these days. I’m sure glad I didn’t put a spell 
on Mrs Mone (or whatever her name was) for 
taking my toy cars off me and putting them 
away and not giving them back to me. Well 
they weren’t even mine, my brother gave me 
a good kicking when he found out he would 


never see his cars again (he, he, memories). 
But the things that the media does report on 
are so fucking banal, like when Tony Blair’s 
son was found drunk - c’mon how many kids 
his age didn’t do the same? I did it and ’'m 
sure most of you reading this too will have 
done it. 

But what really goads me is the false 
faces that these fuckwits put on when in public 
display. Well to be really honest I’m surea lot 
of people reading my. columns and zine 
probably think I’m something I’m not, Well 
probably visually more than anything. If] had 
a pound for every comment of “you look 
totally different than I expected” I would 
probably have no worries trying to pay to get 
my zine printed. But I know, and I’m telling 
you that I do write from the heart and if I 
change my mind on something then I will let 
people know. But reading the papers and the 
likes of William “14 pints” Hague bolloxing 
on about what a lad he is, fuck off you bald 
little cunt. You are as boring as you look you 
smarmy little turd. No disrespect to bald 
people, I'm going bald myself. But you 
automatically know when someone is full of 
shit. The idiot is grabbing at stupid ideas in 
which to win over the public. If John Major 
couldn’t do it, then you won’t. I’ve actually 
been thinking that maybe William should 
change his name to Billy, reform 
Splodgenessabounds, get a Kenny Everett 
stick on mohican and rename the classic punk 
song to “14 pints of larger and a packet of 
crisps please”. He could probably get a gig 
at one of those Holidays In The Sun festivals. 

If Doris Karloff doesn’t get a job 
with Hammer then she could join the Ramones, 
though I don’t know what use she would be, 
I guess she could be Billyboys roadie and 
maybe could change his nappy for him 
everytime he shits himself after all his boozing. 
I just finished reading a biography on Jack 
Keroauc, his “On The Road” is one of my all 
time fave books. But despite travelling around 
when he was younger and being really brilliant 
at putting his feelings down on paper in such 
an interesting manner, he was nothing but an 
alcoholic redneck and totally under the thumb 
of his mother. Despite that, it hasn’t taken 
anything away from what I get from his 
books, I know people are human. But when 
they pretend to be something they are not then 
that’s what fucks me up to no end. Even the 
wankers going on about PC, especially the 
media — now that certainly is another column 
for another time. 

Oh yeah, to that person Kieron 
Howard, fuck off..I actually think Vique 
Martin isa brilliant writer, she writes from the 
heart and you can’t get any more real than that. 
No one can tell someone else what to write 
about, I’ve had enough people complaining to 
me.about giving pop punk and manic hardcore 
good reviews. Get a life. To Vique, keep up 


Columns - Columns - Columns - Columns - Columns - Columns , 


4 os 


the awesome work kid. 

But like I said I’m a happy sort of 
guy, Ijust got the Urko/Active Minds 7” back 
from the pressing plant and I am more than 
happy — it shreds man. Talk about getting a 
buzz out of something I released myself, 
fucking unreal. 

As I mentioned earlier the new issue 


of my zine is finished. If you haven’t already 


noticed the ad, it contains interviews with; DS 
13, DROPDEAD, ACTIVE MINDS, 
URKO, COMMITMENT RECORDS (from 
Holland), $.0.A. RECORDS (from Italy), 
SUSPECT. DEVICE ZINE/RECORDS. and 
JEN ANGEL (Fucktooth and Clamor). The 
zine is laid out on 48 A4 pages and comes with 
an ACTIVE MINDS/URKO split 7”. The 
whole thing is £3.50 post paid in the UK or 
£4.50/$8.00 elsewhere. If you order direct 
you get limited coloured vinyl. Subscriptions 
are available for future issues, write for info 
(enclosing something so I can write back to 
you). Oh yeah, I’ve changed the name of the 
zine - it’s now called DIRECT HIT. For 
future issues I’m looking to hear fast hardcore, 
if you play fast hardcore and are DIY as fuck 
then get in touch. PS. When I mean DIY, I 
don’t mean shit!!! 


Write to me at: Mel Hughes, PO Box 36, 
Armagh, BT60 3PQ, Northern Ireland. 


DEATH TO FALSE HARDCORE. 


From ovt the 


Crowd comes 


more of bhe 


2ai9: 
wee Age 


Tour diaries are invariably self-indulgent, in- 
group backslapping tour de boredoms. Here’s 
mine. 


Friday, 21st July. 

In essence it was going to be easy - us (Anal 
Beard) and The Blue Minkies, plus assorted 
entourage. 12 people in two vans. First up, 
the six dingy Beardsters (myself (Double 
Denim), Blaze Bedford, Pedal Pusher, Bemble, 
Papa Slack and Prince Ash), the three 
glamorous Minkies (Betty , Jonny and Jimmy) 
and hangers-on Kerry and Charlotte. I reckoned 
without the faithful cloud of hatred and 
misfortune that has tailed the Beard pretty 
much since day one. Two hours before we 
were due to leave I receive a phone call from 
our driver James Brewster, stuck somewhere 
between Peacehaven and Bumfuck-Nowhere 
with a van that had celebrated passing its 
MOT by exploding. Same as last year. Like 


I’ve said, it’s easy to ignore the obvious if the 
alternative looks like being more effort. 

I won’t bore you with the details, 
but eventually we managed to seize two cars 
~ one looked like a futurist space hoverthing 
made of plastic, and the other became known 
to all as “the grim one”. Much arguing as to 
who travelled with brakes and relative immunity 
from carbon-monoxide poisoning ensued, 
then we hit the off for High Wycombe, which 
is a small industrial sprawl somewhere near 
Bracknell. We arrived to find the legendary 
Stoo from Port Glasgow waiting, apparently 
happy to see us but actually looking miserable 
as fuck. He had donned the mantle of being 
our medicine man for the first leg of the tour, 
and as such supplied us with stupidly powerful 
spacecakes. I had two, against my better 
judgement. Now I don’t go for stonerism too 
often, so I suppose the effects were more 
severe than they would otherwise have been. 
From the beginning to the end of the night, I 
felt as though I was weeing. Very odd. And 
conversations became really splintered, leaving 
me with the impression that I kept saying 
random phrases out of the blue. 

Thankfully Simon and Phil were on 
hand to assure me that they felt at least as bad 
as I did. Finding Rich festering in a corner a 
while later confirmed the rising tide of panic 
that had been set upon me - we all needed to 
get to bed. Quickly. But we couldn’t go to 
bed. The kids wanted their punk rock. The 
Blue Minkies went on first, and played their 
keyboard laden grrrl pop to an unimpressed 
and uninspiring group of punks huddled 
round the back of the Roundabout. For me at 
least, the night was falling apart at the seams. 
I had to find a safe corner with my own kind, 
away from the noise and chaos. No chance - 
my addled mind next had to contend with the 
confusion-fest The Chineapple Punx were to 
represent. First an off-stage vocal introduced 
a quartet of masked superheroes, then they 
charged onstage to a barrage of unholy noise. 
The crowd went wild for the Punx - it was 
their farewell gig and the people of High 
Wycombe did them proud. But it was also 
pretty clear that the people of High Wycombe 
weren't really interested in seeing anyone 
else. And it was to this uninviting scenario 
that we took our collective stoned soul to be 
bared and ridiculed. And how - Slack, Bemble 
and the Pusher had all restrung their guitars 
sometime over the past two days, and they 
were only just beginning to settle in. Much 
confusion and anger ensued as a totally 
bewildered Slack wandered between the others, 
demanding to know why, as soon as they had 
all hit a tune, someone would slip back into 
the quagmire of the discord. For me, the 
whole situation felt like a dream wherein 
you’re unable to walk, run or speak without 
undue hindrance. It was chaos without reason, 
and I must admit I was very close to running 
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out the venue, through the baying gauntlet of 
cries to “fucking get on with it” to the safety 
of the van. Half an hour later, we hit a 
compromise, but it sounded very odd. Ten 
minutes later we finished to a silence that 
seemed somehow fitting with a pub floor 
awash with Special Brew and broccoli florets. 
I felt really bad for everyone at all this. Fora 
start, the day had kicked off pretty stupidly, 
but Doog of the Punx had gone out of his way 
to put us on, and we got stoned and useless 
and were rubbish. Incredibly he was still 
willing to be seer with us in public, and took 
all but me, Slack, Kerry and Bemble to a late- 
night pub. I still wanted my bed, but instead 
ended up with a meagre offering of floor and 
a Cat sitting on my face. 


Saturday, 22nd July. 

High Wycombe, as Kerry helpfully pointed 
out to Doog, is a bit of a dump. It’s as though 
someone had.the idea of generating an entire 
industrial estate, then crammed a few residential 
streets into the cracks. Blaze reckoned they 
were for the workers of the various factories 
and warehouses, and the immediate grimness 
of our situation sunk in as we sat by the town 
river, hungover and filled with self-loathing. 
An hour or so wandering the Wycombe 
streets didn’t improve our spirits, especially 
as the sun finally gave way to grey sky, so we 
wandered back to Doog’s. 

Doog was the first of several really 
nice people who helped us all out on the tour 
- he even took us to the best greasy spoon cafe 
in town, then we said our goodbyes and set 
off to Sheffield, where we’d be playing with 
The Motherfuckers at The Grapes. Sheffield 
looks like a place that ran out of money before 
someone had finished building it. Fortunately 
that someone had the foresight to install a 
pretty jazzy tram system and some really nice 
bridges beforehand. The aforementioned sat 
nicely alongside dilapidated warehouses and 
sprawling estates. So it was here that me, 
Charlotte, Ash and Blaze went a-hunting for 
sustenance. We didn’t find any for a while 
though, just boarded-up curry houses and 
sandwich shops that closed at 6pm. Eventually 
we squeezed into a chippy that was just about 
to close, and the friendly bloke therein gave us 
free fish (which was useless for a weedy 
veggie like me). Hungry and full of irritation, 


_I stomped back to The Grapes. 


The gig itself was fantastic - probably 
the best of the week. Mr. Soundman sorted 
the sound out a treat, and the Minkies took the 
place by storm, and. had loads of anoraked 
people accosting them afterwards. Just like 
the old days in fact, where attendant zine 
writers would scrawl questions for bands on 
a beer mat while the band were still playing. 
Even we were adequate, and people laughed 
at the right bits and bought loads of records. 
Stoo was guilt-ridden at having been partly 
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responsible for the shambles the night before, 
and had apparently taken great delight in 
informing promoters Chris and Penny that we 
were “too bombed to even tune up”. 
Expectations, understandably , were none too 
high. 

Then the Motherfuckers did their 
thing - totally trashed out full on garage rock 
which sent the people wild. Stoo was angry 
throughout their set, bemoaning the fact that 
anyone even dared clap this unwieldy 
nonsense. I loved them. Especially because 
they irked Stoo so. Blaze missed the whole set 
due to fending off ladies of the night outside 
the venue. His odour was such that none 
dared proposition him from any nearer than 
the other side of the street. A long trek later 
back to Chris’ house, and we spent the night 
in the company of some very nice stoners who 
did nothing for my post-spacecake state by 
playing Betty Page movies to a Chemical 
Brothers soundtrack. I seized a sofa, put my 
head down and spent the rest of the night 
gathering aches. 


Sunday, 23rd July. 

What better way to start a Sunday morning 
than an en masse visit to the nearest car boot 
sale? Those of us that could still stand (after 
two gruelling nights on the road you 
understand) set off on our pilgrimage. Blaze 
and me bought grey woolly jumpers, which 
should give some indication as to how pathetic 
this summer has been, I made myself ill ona 
Knickerbocker Glory, then we went back to 
Chris’ and kicked Bemble into a conscious 
state. No gig tonight, so we trawled the streets 
of Sheffield, discovering en route a slew of 
posters for “Mullet Rock - Hairstyle of the 
Gods” night at a local discotheque. Eventually 
we found a big chain pub that sold cheap food. 
Prince Ash told us stories about the Masons, 
then I went to Leeds with Pusher, Bemble, 
Blaze and our friend Lucy who was visiting 
from Brighton. The rest stayed crazy in the 
‘Field, and we found a sign to a village called 
‘Penistone’ which made Mr. Navigator laugh 
so much that we missed our actual turning. It 
worries me that this was one of the more 
significant events of our first day off. Late 
that evening I climbed into bed with Mr. 
Blaze, who seemed perfectly happy to have 
me snuggling up to him for ten minutes or so 
before yelling “GAYNESS!” And ordering 
me downstairs. 


Monday, 24th July. 

We were staying in Leeds with Anna and 
Wookie, friends of ours from way back 
when. To say we abused their hospitality is 
putting it mildly, but then friends DO tend to 
bounce back. Spent a pretty disappointing day 
with Blaze, Bemble and The Pusher waiting 
for everyone else to arrive, sporadically playing 
Goldeneye and moaning. Eventually they 


turned up, downbeaten and lost, so we went 
into town. Leeds, from what I saw, is street 
upon street of consumer paradise. We saw 
five shopping centres before ending up in a 
subterranean complex which ran alongside a 
river - that was pretty good, though it seemed 
that all the shop owners took about 14p a day. 
Not our problem. Spm rolled to, and we 
wandered down to the promoters house, 
which reminded me of my old place at 
Springfield Road. Archie and his five 
housemates were absolutely brilliant, and 
didn’t seem at all fazed by a dozen smelly 
noise-polluters invading their personal. And 
they had a table football table, AND they 
made us the biggest curry in the world. The 
hardest part at this point was tearing ourselves 
away for the mundane task of doing the gig 
itself. Which, if you’re still here, had a real 
Monday evening feel to it - we played in the 
basement of the Royal Park Pub, just us and 
The Minkies. Nobody stood up, because 
chairs outnumbered punters, but the Leeds 
folk seemed to enjoy the proceedings. Slack 
managed the enviable feat of breaking four 
guitar strings in one song, and I have the 
vaguest memory of lying on top of his prone 
form. After events we went back to Archie’s 
for a drunken rematch of table football. I 
didn’t last long because, as is so often the 
case, I got too damn tired. So I went back to 
Anna’s to sleep some. : 


Tuesday, 25th July. 
The morning was spent trying to locate decent 
charity shops on the outskirts of town. This 
minor mission soon turned into the rather 
more distressing one of trying to find everyone 
before we had to leave for Birmingham. 
Jonny and myself managed to lose ourselves 
in a splendid Oxfam record and book shop. 
Everything was teetering off of shelves in a 
dangerously exciting fashion, and nothing 
was particularly well organised, which meant 
we had to look through every singer browser 
rack before being sated. I found a Noel 
Coward LP for £1 which suited me. The drive 
to The Railway Inn in Birmingham was hell. 
The last word in charmless grime. All three 
cars got lost, and it dawned en route that 
finding a pub in so big a city without any sort 
of map was probably going to be rather more 
tricky than getting a taxito The Freebutt. But 
find it we did, after Slack got into a moodychops 
after allegations as to the accuracy of his map 
reading. The Railway Inn is the site of the 
occasional Saxon secret gig, and is buried 
deep in a site of industrial redevelopment. 
Too early to tell what was really going on, but 
it looked pretty boring. I found a bed and 
breakfast down the road run by a lady who 
was at least 900 years old, and she sold cheese 
sandwiches for 80p. 

We were supposed to be playing 
with Eastfield, the sole Brum representative 
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of the train spotter core of punk (Ihope). But 
they couldn’t do it - Paul Raggity was about 
to become a granddad or something. So we 
played with Sick Puppy, who reminded me of 
us about three years ago, and to be honest, it 
shook me to the core to realise what touring 
bands passing through Brighton must have 
thought of us.... They were redeemed though 
by being such amazingly nice people. The 
main problem with the band was that each 
member seemed very particular about what 
they wanted to play, so you had pop punker 
vs death metaller vs trad rocker. Which on 
paper, is potentially quite interesting. In 
practice though, it just sounded like three 
generic bands sharing a set. But like I said, 
they were pretty lovely - they even gave us 
their share of the door money. Southport were 
playing somewhere down the same street, so 
we were robbed of all but the saddest and the 
poorest. And thanks must go out to the 
tireless Mark for putting us on. Another good 
person in a line of many. A drive and a 
singsong later and we found ourselves staying 
with Jessi and Elaine from Eastfield. Marmite 
on toast filled collective gut, and Jessi and I 
were provided opportunity for the next 
instalment of our heated bus vs train debate. 
Stalemate. Again. Morally though, I won. 


Wednesday, 26th July. 

Another day off, so we wandered Birmingham, 
aching and sordid, looking for that which 
might cure our ails. I found a Doctor Who 
emporium, anda Flying Pickets CD, so I was 
more than happy. Except for a vague nod 
towards paranoia regarding over £200 in 
loose change in my pockets from stalls and 
door money for the week. Time to leave the 
sci-fi roots and get to a bank. 

We said our goodbyes to Jessi in a 
toweringly enormous car park, and set off to 
Salisbury to camp, at Ash’s behest. He had 
visited the notorious Pepperpot Hill some 15 
years prior, just before the Battle Of The 
Beanfield at Stonehenge, and had a strong 
urge to revisit his past. It was a hot day, and 
tempers were starting to fray and some people 
weren’t talking, so we thought an evening of 
nature might calm the collective mood. I was 
lucky enough to sleep the whole journey, and 
thus escape Jonny and Betty’s endless singing 
along to whatever was playing on the stereo. 
Waking up at Tesco’s, we stocked up for the 
bar-b-que we were planning for the evening, 
and Jonny bought too much gin for one young 
lady to consume. Or so I thought... 

Pepperpot Hill seemed even nicer 
after the slew of urban monstrousness we’d 
been exposed to over the week, and it was nice 
to all be together for a few hours, surprisingly, 
given the spectrum of moods the day before. 
The Hill is just outside of Salisbury, and you 
can just make out the spires of the Cathedral 
along the Downs. Ash was in his element, 


and thanks to his years of experience in 
various travellers convoys, we were able to 
sort ourselves out with a fire, a stove and 
plenty of fireside stories, many of which 
involved the “Pepperpot Witch” - “Twelve 
came and two will leave” the man said as we 
terrified urchins slept under the stars. I was 
hoping the two that would leave would be Ash 
and his bloody van, so we’d all get some shut 
eye. 


Thursday, 27th July. 
It was a real shame to leave the rural idyllicism 
of Pepperpot Hill, though we were on our 
way to The Cavern in Exeter which was good 
for two reasons - the gig there last year (with 
Bus Station Loonies and Medulla Nocte, 
oddly) was fantastic, and I was also looking 
forward to seeing Dave and Ed from Annalise. 
And they fed us last time. Another journey 
with The Minkies followed, during which I 
learnt of Jonny’s funeral plans (namely to be 
led to the pyre over the strains of “Ding Dong 
The Wicked Witch Is Dead”), and we saw the 
most monstrous dragonfly e’er. Reaching 
Exeter, a panicked Jimmy found himself 
alone and locked out of the venue while a 
drunken derelict hassled him for drugs and 
informed him that he was wearing his dead 
mothers underwear. That was OK though, 
because the rest of us were inside chowing 
down to endless chips, salad and pizza. Inthe 
promoters article I did somewhere else in this 
issue, The Cavern’s Dave mentions that the 
most important part of putting a gig on is to 
make sure the band have a memorable night. 
We did, though not ENTIRELY for the right 
reasons. For one, it was odd to find the boys 
toilet still missing a door, one year on. Also, 
[had cretinously failed to organise somewhere 
to stay after this gig. Chris Wheelchair of the 
Loonies offered us floor space at The Nowhere 
Inn in Plymouth, but all the drivers had 
already made more than a beeline to the bar for 
the promised free drinks. So we put it to the 
audience, and three young hardcore lads said 
we were welcome to stay at theirs (they made 
it sound like a squat too). OK I thought. Very 
kind of you. Until the Loonies went on. 
The kids in question then started 
fighting ferociously in front of the stage, 
causing the complete exclusion of anyone else 
who wanted to shake their stuff (didn’t stop 
Jimmy though). I felt it prudent to inform 
everyone that these beer soaked idiots were to 
be our hosts for the night. We trembled. But 
not ina good way. After the show, they came 
up to us and asked me and Blaze if we were 
“funny fuckers” - presumably their response 
to me and Blaze sharing a passionate kiss 
during “I, Sexually Weird” (which, incidentally 
tasted salty due to him licking The Pusher’s 
naked back minutes before. Boys eh?) So 
here we were, being led through the warrens 
of Exeter with only the mercy of a trio of 


homophobic, small-town minded arseholes 
(“Exeter is in Devon - not fucking Dorset. 
OK?”) to lean upon. They managed to offend 
Jonny and Betty by stating a preference for 
butchering young girls, which really didn’t 
help matters. The ‘squat’ itself could only be 
regarded a ‘squat’ by anyone bought up in 
relative middle/upper class environs. It was 
practically a semi-detached palace. A girl in 
the kitchen asks if we’re the band with the 
“wacky lyrics”. The hardcore kids mention 
that they’re in a band. I dread the seemingly 
imminent mention of their demo tape. The 
Pusher helpfully points out to them that I run 
a record label and write for Fracture. Ears 
prick up and the lads seem genuinely interested. 
They ask my name. I tell them. They haven’t 
heard of me. I feel worse than I expected to 
as a result. 


Friday, 28th July. 

We leave the shandy smelling squat as early 
as we can, which turns out to be 1lam. It’s 
Bemble’s birthday and he’s determined to 
stay still so the bowling ball of pain inside his 
head doesn’t hit the walls of his skull. We 
stock up from a corner shop, and hit the road 
for St. Agnes. Playing here on the last night 
was a master-stroke of military-like 
organisation. The venue, The Driftwood Spa 
Hotel, is set on the beach! The beach! Holiday 
makers and children were eating ice-creams, 
we setoff for the sea and found ourselves in 
a really hot little gully between vast cliffs 
which Slack determined to climb. After finding 
a freshwater spring, I went swimming to a 
large rock about half a mile from the shore. 
Bemble went to sleep in the car (nothing like 
forming a bank of memories), Slack and Jim 
climbed and played Frisbee, the Minkies 
looked for caves, and Blaze felt like a ‘loud- 
shirted tourist’. 

We had six hassle free hours ahead 
to the soundcheck, which didn’t happen in the 
end because we didn’t get it together in time. 
Instead I promised to take a small boy 
(Charlotte’s half-brother) crab-pooling but 
forgot and felt like a cunt. The gig was weird 
- if I said we were playing in a little village 
pirate pub to locals, you’d probably guess 
how it was. No PA, so we played really quiet 
sets and me and Blaze sat on thigh high 
barstools and saved the rocking to the experts. 
Finished, then came back as a Minkie / Beard 
masse to slaughter Bungle, Bus Pass and 
Agent Against The State to an impressively 
hostile audience (some of whom actually 
unplugged us mid-set). Betty accused 
someone of being an inbred because they 
didn’t want to buy a record. Cool. The tour 
over, we went to camp on the beach and 
watched the moon over cider and smokes. I 
was in love with everyone I was with, and in 
the space of seven days the Minkies had 
become my best friends. 


Anyway, enough nostalgic waffle. I’m sure 
I’ve bored every single one of you onto the 
next column by now. Shame, because this is 
where it gets interesting. First off, Spanking 
Herman Records is no more (and that’s not 
just to avoid having to deal with the Exeter 
‘cores demo tape). It’s now become Beat 
Bedsit Records, for no other reason than that 
I fancied a change. Address is still the same 
- PO Box 2927, Brighton, Sussex, BN1 
3SX, UK - but the email addy is different: 
be@bedsit.fsnet.co.uk. ve still got my SH 
account open, so if you’ve sent anything there 
I did get it. Get in touch if you want to know 
plans. 

Also, I’m putting on a night of 
spoken word, poetry and music at The 
Sanctuary Café in Brighon on Sunday 26th 
November, if anyone fancies coming down 
(I’ve got some crash space available if you 
do). Should be a blast, especially if you like 
that sort of thing. £3 gets you in, and also 
earns you a free zine and CD on the door. 
And, talking of zines, I’m reviving that old 
small-press institution, Bypass. I worked as 
co-editor during its last few months, and I 
think the zine world needs it again. So, if 
anyone fancies joining the reviewing team 
(multilingual reviewers especially wanted), 
dropa line at: bypass@bedsit.freeserve. co.uk. 
Any of you not familiar with Bypass, it was 
a semi-regular magazine that reviewed zines, 
and ran features on how to publish small- 
press literature as well as distributor contacts. 
Very useful. Can’t imagine what we’re all 
doing without it really. 

Very lastly Anal Beard / Bus Station 
Loonies split 7"s available - £2.50 each, 
cheques to P. Stapleton, address above. 


Tom Fowler 


First off a massive shout out to all those of 
you who were at Prague, sadly I did not go 
myself, but it looked a fucking good one. 
These big actions are getting better people, 
increase the pressure. As to why I wasn’t in 
Fracture last issue, well, it’s ‘cos Monk Dave 
is crap, I sent the column in on time, but he 
forgot to run it, what do you expect from 
people from Cardiff, hahaha... 


Smash the Beaufort Hunt 
On the 4th November anti-Monarchist and 
Hunt Sabs (and YOU hopefully) will be 
taking on the ‘royal hunt’ the Beaufort hunt, 
which includes such knobs as Prince Charles, 
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Camilla, Prince’s William and Harry, Princess 
Michael, etc. The Beaufort hunt has been 
exposed for rearing foxes to slaughter, they 
recently donated £211,000 to the Countryside 
Alliance and they’re all round bad eggs. 
Assemble Central Malmesbury, Wiltshire 
9:30am, ring 07715779843 for info... there 
will be a meeting the day before in Bristol, 
Pager 01523 160 145 for details. 


Terrorism Act 
A few months back, the new Terrorism Act 
gained royal assent replacing the old Prevention 
of Terrorism Act (PTA), brought in as an 
emergency measure in 1974. Last autumn, the 
government decided to clear the legislative 
decks and come up with permanent, 
countryside counter-terrorist provision. Jack 
Straw warns that “Terrorists...are no respecters 
of borders, continuously developing new 
methods and technologies to further their aims 
through violent means anywhere in the world.” 
but since the original PTA the cold war has 
ended, and peace looks more and more like a 
reality in Northern Ireland albeit an uneasy 
peace. So who are these terrorists we so 
desperately need the act for? According to the 
government consultation paper which led to 


the new law, ‘Animal rights and to a lesser 


extent environmental activists...and...[their] 
persistent, and destructive campaigns’. 
According to the act ‘terrorism’ is redefined 
as ‘The use or threat of action, designed to 
influence the government or to intimidate the 
public or a section of the public, made for the 
purpose of advancing a political, religious or 
ideological cause, where the action (a) involves 
serious violence against a person, (b) involves 
serious damage to property, (c) endangers a 
person’s life, other than that of the person 
committing the action, (d) creates a serious 
risk to the health or safety of the public or a 
section of the public, or (e) is designed 
seriously to interfere with or seriously to 
disrupt an electronic system.’ If it were at all 
possible to make the scope wider I'd like to 
know how! As you can imagine this would 
include nearly every radical group in the 
country from the liberal left, solidarity 
campaigns to extremist groups. Jack Straw 
has openly said that ‘The main purpose of the 
Act is not to extend the criminal code, but to 
give the police special powers.’ So Police will 
have the power to arrest anyone they 
‘reasonably suspect’ to be a terrorist (clauses 
38/39). Then they can detain them for 48 
hours - or a week with permission from a 
court - without access to a solicitor. 
Furthermore the Home Secretary 
has the power to ban any organisation deemed 
guilty of terrorism (Part II of the Act). Not 
only will it be an offence not only to belong 
to such a group, but also to speak openly in 
support of it, or speak at the same meeting as 
someone who is a member. Amnesty 


International in their annual report they singled 
out the (then) Terrorism Bill as the ‘worst 
piece of legislation in the UK last year’ And 
the UN Special Human Rights Reporter has 
called for the PTA to be repealed. Less than 
7% of the 5000 nicked in the first seven years 
of the old PTA were even charged, let alone 
convicted of any offence. Most likely the new 
Terrorism Act will be used much like the old 
prevention of Terrorism act in order to do 
info-gathering sweeps, and general intimidation 
of activists as ex-Home Secretary Leon Brittan 
said of the old PTA in 1985; ‘The object of 
the exercise is not just to secure convictions 
but to secure information.’ Of course it could 
be said that these new laws will make little 
difference as the state has rarely held back 
when it comes to radical movements, but this 
new law is one of the most repressive to come 
about in living memory. For more info check 
out http//go.to/TA2000. 


The Petrol Protests 

Unless you were living under a rock you may 
have notices a few weeks back that there were 
a few less cars on the road and stupid numbers 
of people were queuing for petrol. This, we 
were told, was due to a few hauliers and 
farmers blockading the petrol depots. Well 
call me an old cynic if you like, but like fuck 
was it due to them. I’m sorry but I refuse to 
believe that the oil companies were unable to 
send their trucks through such small barricades 
as the ones the farmers and hauliers put up. 
There was no problem in breaking pickets 
during the miners strike when a damn sight 
more people were involved, it served the oil 
companies purposes to have the blockade, at 
the upcoming conference on climate change at 
the Hague do you think that an increase on fuel 
tax for environmental reasons will be given 
any time now? And another fucking thing, 
Farmers use red diesel, which has only 3p/ 
pound tax on it, and hauliers pass on their 
petrol costs anyway. Furthermore, it was the 
hauliers who broke the Miners by transporting 
imported coal, so they can fuck right off. 
Farmers are hopelessly subsidised and can 
also fuck off. 


Newport vs. Cardiff 
As you may have noticed from his columns 
Monk Dave ain’t too keen on my fine home 
town of Newport, this is to be expected as he 
is from Cardiff, well known for being a 
somewhat backward part of South Wales and 
the UK in general. The fact of the matter is, 
we’ ve gota better rugby team, we’ re all better 
looking, the pubs are cheaper, we’re much 
harder, we get better gigs, the people are more 
intelligent, we don’t bother with crap games 
like football or ice hockey, we don’t elect 
tories, Face it three good things have come out 
of Cardiff; The Oppressed, Brains Beer and 
this ‘zine. (oh yeah and a bunch of my mates 
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were born there, ahem, sorry people)... 


A big hello to all the people I met at Milton 
Keynes a few weeks back, especially Andy 
Shocker for buying me a beer! Oh yeah 
Profane Existence is back, though I guess you 
know that by now, um, and that’s it I think. 
Look after yourselves, stay free and all that. 
Life in Liverpool has improved loads since I 
moved back. If you wanna get in contact, 
write to: 5 Tunnel Terrace, Newport, NP19 
4BT, Wales // Tomfowler@N2mail.com. 


STAY FREE - TOM. 


Is The Case a Disgrace? 
The argument has been raging back and forth- 
the other two Urklings keep urging me to get 
a case for my bass, and I steadfastly refuse. 
Of course, the more they pester, badger and 
cajole, the more I obstinately rebuff their 
arguments. This is because I’m a stubborn 
fucker, and a Punk Rocker to boot. The main 
stumbling block we have to overcome is- 
“cases for instruments- Punk or not?” There 
maybe readers amongst you (and quite honestly 
I’m with you) who would question whether a 
34 year old man should even be discussing 
what is and what isn’t Punk. After all, it is 
essentially a youth cult, and I should be 
pensioned off to a Blues Rock graveyard or 
something. : 

There is also the other point- who 
cares what a bunch of shitty fanzine columnists 
proclaim as the height of Punkdom? It’s not 
as if it matters to the world at large who neither 
know or care about Punk Rock and its current 
state. Tell anybody you work with that you’re 
in a Punk Band, and they will undoubtedly 
remark either: “I thought that died years ago”, 
or: “what the SEX PISTOLS and all that? 
Everyone throwing up and spitting at you?” 
Thusly, and probably rightly, ignoring the 
last 23 years of a million splinter sects and 
growth, which brings us to Punk Rock today. 
I shall place all those considerations to one 
side for now though, and return to what has 
become the thorny. problem of the bass case. 
You see, I was an ABBA fan at 11 years old- 
then someone told me about this record with 
loads of mucky words on that I could freely 
obtain, without parental consent even! The 
irony of the fact that anyone can swear, I 
could do it myself for free, and I could hear 
far more extensive and inventive gutter language 


at any building site or pack house in the land 
was lost on me at that time. That record was 
“Something Else” b/w “Frigging In The 
Rigging”. From then on, I never looked back- 
from the age of 12 it was Punk Fucking Rock 
all the way! 

So as you can see (fuck me! That 
sounds like I’m writing my conclusion for a 
school essay!), I came from a Punk 
background into this half-arsed thrash unit. I 
always find that people who think that such 
unnecessary fripperies as instrument protection 
come from a Heavy Metal background, or 


Grunge perhaps- any scene where any idiot 


who straps a guitar on (and let’s face it, it’s 
not that hard to do) is revered. It says to me- 
“my instrument is very important, and so am 
I”. You might start off with a case, then it’s 
polishing the sweat and blood off, guitar 
stands, guarantees, dressing rooms, cocaine 
and groupies... all the stuff we were supposed 
to have left behind. Your instrument shouldn’t 
cost so much that you fear for its safety 
anyway. 

However, I can exclusively reveal 
that the real reason I spurn any protection for 
my 4 stringed piece of shit is due to the SCUM 
DRIBBLERS. As an teenage Punk Rocker I 
saw Tim- axe man of that particular full tilt 
thrash bunch, who quite honestly were ahead 
of their time- arrive to a gig with his guitar 
wrapped in a regulation black bin liner. This 
created a profound impression on my young 
mind that’s stuck with me until the present 
day. Now nothing will dislodge my belief that 
that’s what real punks do- and, of course, if 
anyone attempts to argue with me and point 
out the errors in my ways, my perfect riposte 
will always be- “you’re not a Punk”. AS IF 
IT MATTERS. 


Typical Column for any Fanzine... 
I 111111. ME ME ME ME ME ME ME. 
The crazy things I do. The crazy things my 
friends do. My band my band my band my 
band my band. Our scene is great, and by 
inference, yours is worthless. I’m so witty. 
Here’s a lyrical quotation from, or perhaps a 
mere mention of some obscure band, just to 
prove how Punk I am. It’s like DANNY 
AND THE DRESSMAKERS said - “what 
am I gonna do Cathy and Clair?” My opinion 
matters, what I say goes, my every word is 
gold. READ ME, READ ME, READ ME. 
LISTEN TO ME, LISTEN TO ME, LISTEN 
TO ME. Ill just mention a Punk Rock star in 
passing, as if we’re best mates, as I was 
saying to Ernie Badness out of CONTROL 
ZONE when we took tea together last 
Tuesday. Now I shall go in to great length 
explaining some minor fracas that I had with 
some other non-entity. It will, of course, be 
blown out of all proportion, and the debate 
will rage for six years, far out of keeping with 
its import. My zine my zine my zine my zine 


my zine my zine. Here are a couple of 
examples to prove how non-sexist, non-racist 
and non-homophobic I am. Following this, I 
will hold forth on my loathing for some other 
Punk Rock sub-genre, and my reasons for this. 


Things said to me by previous girlfriends 
that I never want to hear again... 
“Why have you got so many records? You 

can only listen to one at once.” 


“You care more about your band/that comic/ 
your records/that book/this radio programme/ 
that magazine (the word “fanzine” being 
unknown)/your mates/this T. V. programme/ 
music than you do about me”. Readers who 
drink will probably be able to stick “beer” into 
that list. 


“Let’s go over and see my Mum”. For the 85" 
time that week. 


So if there are any girls out there who hate 
their Mum and Dad - or even better if they’ve 
actually killed their parents - and they dig 
Rock’n’Roll, I salute you. If you’ve also got 
a penchant for spectacles sporting repugnant 
dwarves that look like Don Estelle and never 
shut up, please get in touch. 


the king is dead ’ : 


The LA Chronicles - Chapter One. 

For years I said that I would one day achieve 
the dream by boarding a plane heading west, 
the destination being that golden and promised 
land where fortunes might be found, or failing 
that the opportunities to immerse yourself in 
every concievable fantasy on offer. Finally, 
and pretty surprisingly that day had arrived 
and I still couldn’t believe it as truth. 

I took my place in the queue for 
check-in. A sprightly yet elderly and slack 
jawed lady in front of me turned to beg some 
form of conversation whilst the snake of 
travellers and holidaymakers in front us quoted 
similar acts of trying to pass the time. She 
turned and smiled and asked me if I was 
interested in a booklet she extended from her 
left mitt. The cover depicted some crudely 
formed figure of Jesus. It’s title I took little 
note of. I refused the scriptures offered on 
account of being a minion for the darkside 
(though fiendishly tempted, I hastened to tell 
her that). Although she smiled and cordially 
accepted my rebuttal, I was still a little freaked 
by what might have been some fucken omen 
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of impending doom, one that was enough for 
her to start with the prayers before we’d even 
gone through the shelves at duty free. 

So part one of the long haul over to 

LA sees me disembarking at Chicago. I’ve 
somehow missed my connecting flight but my 
baggage hasn’t. My junkie priority 
requirements of having to secretly light up 
whilst searching for the inter-airport transport 
are one reason for the fuck-up. Security saw 
the smoke deftly curling as I tried to conceal 
the stick in a somewhat clenched fist. Then I 
had another brush with the law by failing to 
immediately grasp the telephone system like 
any other half fucked up fool would 
“Hey, your fucken machine just took 2 dollars 
“Sir, you’ve dialled emergency 911" 
Now I’m beginning to wonder how many 
times I’d asked the attendents for another 
bottle and ice, and feel exhausted like I’m 
hooked up to a perpetual caffeine drip with a 
feverish whitey all at once. I don’t spy any 
other officers amongst the chaos and melee, 
but I’m cautious enough to hang-up without 
a dumb-like apology before anymore stress 
related japes occur. 

I’mstill pissed that I haven’t managed 
to get hold of the Reverend to inform his 
wayward ass that I’m gonna be late for his 
offer to pick me up once I do finally reach my 
destination (not that it would matter much as 
it would later transpire), eventually engaging 
the operator with my initial complaint, who 
promptly tells me to put it in writing. 

The lines at immigration take nearly 
2 hours to clear - another bout of cursing 
(although it would be a subsequent trip to 
Seattle where they actually confiscated a banana 
they found left over from it being packed and 


accidentally hidden/forgotten some half a day 


earlier. Sure, I’m well aware of their imports 
and agricultural policy, but it’s only a single 
goddamn banana I offer up in an incredulous 
tone, and that was therefore enough for the 
please can you follow me routine. At Dallas 
we were greeted by an over zealous heat and 
a couple of swaggering (I shit you not) 
officers who played it tough, immediately 
threatening us with a drug test, just to fuck 
with us for a little twisted action I guess. I 
took that statement as pretty comedic if not 
remarkably light hearted considering the fella 
had just searched my feet). 

So having uuhhmmed and aaahhed 
numerous thoughts of bad karma, find myself 
showing the boarding pass for part two of this 
journey. Entering this time the cocoon of a 
smaller aircraft and also with the loss of free 
drinks we’re informed of no sooner than the 
great hulk is airborne. I get placed in an aisle 
seat whilst 2 terrified passengers sat opposite 
and both with window seats literally pull their 
coats over their heads at take-off, only to be 
tempted out from their self imposed fear when 


we finally land at LAX. It’s an uneventful few 
hours high in the sky, particulary without 
those mood altering complimentaries. 

By the time I get to eventually 
retrieve my bags, the crowd has faded much 
like the light outside the terminal building, and 
there’s no sign of my ride either. Another 
failure with the telephone results in some mild 
panic beginning to set in. I catch a glimpse of 
the lady over at the information desk and 
decide to hit her up for service. She seemingly 
acts like I’ve been her only customer of the 
day, rattling offher instructions ina flamboyant 


-and rapid succession of each other. Her 


obvious keeness to hustle my sorry ass from 
point A to point B are no doubt correct but I 
have little opportunity to comprehend in a 
successful manner. The shuttle bus driver 
who I semi-intelligently relay her words to has 
me alight in the middle of nowhere. Stood 
alone at a bus stop some few miles from the 
airport, the area a maze of parking lots and 
little else. Overhead the jets both inbound and 
out are thunderous beacons as my only source 
of life. Shit, fuck and a motherfucker I think 
to myself, guarding both my bags like a life 
depended on it and attempting to conceal a 
frantic look of apprehension with this new 
found desperate situation. I decide to play it 
cool with a silent sing-song and thoughts of 
something nice, then a slight return to those 
months of hustling my new found work ethic 
that was paying for this jaunt - tough guy 
bravado, the attitude that no fucker was about 
to extinguish all my plans and intended good 
time antics. 

The first transit chariot to come into 
view is the one I flag down regardless of 
whether it is the correct line or not. I’m 
without a watch nor timetable, and have 
sweated enough anxiety that could trigger 
hyper-ventilation unless some form of solace 
is found. 

Some thirty minutes of mild 
composure later, I’m the sole passenger 
remaining. We’ve hurtled through infinite 
surroundings I’m completely unfamiliar with, 
and it is now seriously some hours after I 
should have initially arrived. I could care less 
as to the final destination, figuring we’re 
heading in some vague, if not semi correct 
direction. Ihave little to do except sit up front 
clutching my luggage whilst feigning the 
worst case scenario from every paranoid 
inducing stare I recieve from fellow travellers. 
Another few miles and minutes later the 
security of my immediate surrounding is 
broken, 

“So where d’say yr heading?” the driver 
queries with a glance taken from the wheel. 
“Ummm....Downtown” I reply noticing a 
somewhat recognisable limey accent. 

“Well here you go” he offers up with a foot 
on the brake. 

As the door slides shut with an ominous gasp 


of trapped air, the bus roars off into the rain 
soaked distance of a location I am absolutely 
unaquainted with. I’m vacantly standing at 
some junction just as I was prior, and again 
that strain of unequivocal displaced contentment 
bubbling, just some added adrenalin so that I 
don’t give up all hope already. 

Taking stock, I look in every 
direction for a sign that says you are here but 
spy nothing but lurking shadows and the 
foreboding possibility that someone a little 
lacking of sanity may sooner rather than later 
pop up and stick a blade in my gut just for hell 
of it. If I am indeed Downtown, then 
Downtown is the middie of fucken nowhere. 
Sure, the buildings are high and plenty but 
they’re all in darkness bar one outlet I make 
tracks for, only to find it recently closed for 
the night. Through the grime covered glass 
and criss-crossed wired frame I can see some 
fella mopping up the floor from whatever 
action had taken place that day. He jumps back 
to reality with my rapping endeavor to get his 
attention and assistance, but is obviously 
intelligent enough to refrain from assisting 
some complete stranger at this time of night. 
Shaking his head, he returns to his chores with 
the ignorant behaviour I might weil have 
expected from any other member of the human 
race, and am therefore left to chance it on the 
streets. 

Whilst the streets are quiet and 
devoid of any traffic be it human or automated, 
I am once more grasping for that revelation of 
wondering where the hell I am, and how to 
escape it. For the third time running I take to 
the most obvious method of communication, 
and finally find it in my humble opinion to 
curse the fucken Reverend with his voicemail 
activated ansamachine that relays the numerous 
ways to obtain his lively and unsolicious 
magazine - the Angry Thoreauan, hurling a 
reply into the reciever that I may indeed kick 
his fucken ass should I ever reach his residence. 
Deciding to take a brief break from this 
slapstick journey, I stop to crack open a new 
carton of tobacco sticks for a slight intermission 
and to perhaps hopefully gleam a little 
orientation, when out of seemingly nowhere 
appears the answer to this whole sorry skit. It 
is just as you would see it in the movies, I take 
a couple of bounding steps from the sidewalk 
with my right arm motioning and a feeble 
whistle like gesture from a pair of pursed lips, 
and my impromptu attempt at hailing a cab 
works first time. 

I throw the bags over the backseat 
and hop in myself, the cabbie having asked the 
destination then asks again with that puzzled 
look of misunderstanding my accent brings 
(once again). I offer up the slip of paper with 
an address and get a furrowed frown in 
return....then the lightbulb pops up above 
with the sudden recollection. A meagre few 
minutes of chit-chat (blah blah). I am resting 
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up hard and can do without the yappin’ despite 
how much I should kiss this guy’s ass for 
possibly saving mine. I ask up for the time and 
am absolutely horrified to hear that it’s a little 
before eleven, wondering where the hell the 
last four hours went. Then we’re there - 
apparently. He points over to a wooden 
building, hollering over the fare, then with the 
change offers me his card and number should 
my supposed friend not be home. 

But alas, Carlos is denied that extra 
bundle of clams nor the opportunity to cruise 
me over to his favourite bar as the Reverend 
strides down his garden steps to greet me with 
open arms and numerous feeble apologies 
(and is therefore givena swift kick in the pants 
for his ineptitude). No sooner than we are 
inside and the baggage dropped, the litre of 
hard liquor is popped open to toast my 
eventual safe arrival. 

So my new home for the next week 
or so is a single piece of action in a gloom 
covered rooming house complete with various 
oddball tenants with varying degrees of 
rauceous and oddball behaviour. Having sank 
nearly a half of the bottle and swapped many 
an interesting tale, the Rev’ says why don’t I 
get a real taste of what’s going to be on offer 
with a spin around the neighborhood. No 
problemo I holler up with a stumble to his 
unlicensed and unregistered auto parked out 
front. 

Less than an hour later having 
cruised through Downtown and to the edges 
of Hollywood am now well versed with the 
realization that Taco Bell really is the worst 
tasting shit-served up as supposed edible 
offerings, and the firm sight of a fine collection 
of hookers engaged in nothing but apparently 
avoiding their pursuing pimps. 

And I can only estimate with some 
naive wonder what the hell will follow. 

Up next time - “so do you want crack, or 
pussy, or both?” 


My Life With Elvis | 


TIM MASS MOVEMENT 


So much to do and so little time. Another 
support at TJ’s and everything was running to 
plan, we were ready to go and kick the 
headliners arses all the way back to the US of 
fucking A. If only this is how it had really 
been there’d be no need for selective memory. 
Van loaded, full of sweaty punkers and their 
precious equipment, I pointed the nose toward 
the holy land, destination Mecca, warp factor 
ten. There was a schedule to keep, and no time 
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to debate the finer points of quantum physics. 
Had to stay in fifth gear as long as possible, 
the clutch had been making strange noises 
which in no way could be called healthy. I 
imagined a cable composed of thousands of 
tiny threads, each time I pushed it to the floor 
one of those threads snapped in a deliberate 
attempt to try and fuck us over. Uh Uh. If I 
had to get out and push, the motherfucker was 
going to get us there whether it wanted to or 
not. Wish I could say it was a pleasant 
journey, made shorter by witty conversation 
and lively sing a longs. Apart from the odd 
grunt we were all focused on the task in hand 
, play the set, try not to look too bad, watch 
the other bands grind us to dust and sneak 
away , shit eating grins firmly in place. 

Arrival. This is your captain 
speaking, would all passengers leave the 
vehicle in an orderly fashion, making sure that 
they don’t leave behind any items of luggage. 
Sound checks are the shittiest part of a show, 
sapping the spontaneity of a set, made even 
worse when you’ve got to wait for what 
seems an eternity before you can crank up and 
rock out. We waited. The headliners took the 
stage and checked every angle, every string , 
one by one, each eventuality catered for, 
nothing left to chance. Our turn came, and we 
let rip. I’ve never seen a sound man smile and 
often wondered if it was a prerequisite of the 
job. Sound man wanted, must be miserable 
fucker. Five minutes later we were sat heads 
in hands awaiting the certainty of our impending 
doom, It was my turn to set up our fabulous 
merchandising, one shirt available in two 
different colours. Spoil them for choice. I 
looked up at the headliners display and shook 
my head. There was a shirt for each day of the 
week in every colour. I had a vision of a guy 
in their bus taking orders and making shirts to 
individual specifications. David faced Goliath, 
stuck both shirts on the wall, knowing that 
stories changed to suit situations and we’d sell 
nothing that evening. The homeless man 
watching the rich eat in the splendour of the 
warm restaurant, no slice of pie for the 
underdog. Fuck this for a game of soldiers, 
we'd exchange horror stories of one man and 
his dog shows with the headliners. Hey, they 
were pleasant chaps with no illusions about 
the glamour of the road. 

They were harder to track down 
than the lost kingdom of Atlantis, and we 
returned to our corner, planning the evenings 
assault with military precision. Fashion victims 
filed in, eager to watch their heroes chew on 
the bones of the harshly picked bridging acts. 
The lot of the support band is a curious one. 
No one is there to see you, but you might 
make a few friends along the way. With this 
comforting thought in mind we turned on, 
turned up and set sail. The sound of one hand 
clapping filled the room as each number ended 
and another began, play as fast as you can and 


it'll all be over. I'd always figured that if 
someone was paying to be entertained, then 
entertain them I would, full force, put on a 
show they’d remember us for. Driven by 
forces beyond human comprehension, I’d 
explain the problems of the world through my 
chosen method, and my pupils would fall 
asleep in their beds dreaming of revolution, 
ready to create a better place for the children 
of tomorrow. We were monkeys ina cage and 
to keep our interest they’d throw us the odd 
peanut, nodding to each other as they compared 
notes. The only way to get through it is to 
keep thinking just another show, just another 
show. Maybe tomorrow. Finished up and left 
the headliners to heal the sick and bring justice 
to the unfortunate. Drained, the usual kids 
asked the usual stupid shit exaggerated by 
their first taste of alcohol. 

- “My friend thinks you guys rock. What do 
you think ?“ 

All things considered, the illusion of simplicity 
is exploited to it’s maximum potential. How 
the fuck do you answer a question like that? 
Fuck yeah!! 

- “What does your name mean?“ 

It’s an example of how the underclass’ are 
made to suffer by the punishing acts of the 
rich. Haven’t got a clue. 

He moved from one corner to the 
next, illuminated in blinding white light, 
telling anyone who would listen that we were 
fucking brilliant, the best thing he’d ever 
seen. One of the headliners a convert. For a 
split second, fame and fortune beckoned, we 
could give our bosses the finger and bring 
punk rock to the masses. The smell of alcohol 
was overpowering, he probably didn’t know 
who he was and in the morning wouldn’t have 
a fucking clue who we where. I knew though, 
just another warm up act. 

How did the headliners do ?. Does 
it matter? They could have played like shit and 
done the dance of the sugar plum fairy, the 
crowd would have lapped it up and begged for 
more. I pulled the shirts off the wall and put 
them with the rest of our battered equipment, 
desperately waiting to be loaded up for 
another journey. Faced with over whelming 
odds all you can do is give it your best shot, 
knowing that your best is never good enough. 
If it wasn’t any fun, nobody would do it, 
right? 

I closed my eyes and jumped into 
the pit, arms and legs flailing in unison with 
the other puppets, pumped by the pulsating 
rhythm of punk rock. Right or wrong, we’d 
have our day in the sun, but it wouldn’t be this 
day. Apparently it isn’t the cable in the clutch 
that you should worry about. It’s the ratchet. 


Fuck The Kids... 

Yeah, the thing that I never thought would 
happen to me has. I’ve started to get old - my 
bones hurt, I’m sick to death of people 


bleating about unity (esp. when the ones who 
moan about creating a unified scene haven’t 
got a fucking clue what it means or how to go 
about doing it - here’s a clue, try getting off 
your arse and doing something instead of just 
whining about how much everything sucks) 
and I’ve had a gutful of trying to be sociable 
with anyone and everyone. Fair enough if you 
want to talk, I'll listen, but I don’t want to hear 
about why your life sucks when I’ve just met 
you. Guess what? Life can suck - so deal with 
it. Make the most of it or cry like a baby. It’s 
your choice. Uh, that’s about it. It’s time for 
me to take my medicine and settle into a chair 
with my pipe and slippers. 


Pluggin’ Away... 

Here’s the compulsory sales bit - there’s still 
copies of Mass Movement #7 left, and by the 
time you read this, #8 should be out (interviews 
with BLAINE COOK, JTTP RECORDS, 
GREG GRAFFIN, RIVER CITY REBELS, 
S.G. and more). If you want a copy of either, 
they’re £1-50 post paid each, or get ‘em both 
for £2-00, from : Tim, 18 Hazledene Avenue, 
Brackla, Bridgend, CF31 2JW, UK. Or you 
can E-mail: massmovement@currantbun. com 


WAT TA LENT... SEAN 


Just come back from the Underworld where 
Capdown and Chixdiggit were playing, and 
the column I promised is late so it might not 
make the issue it was intended for. Chixdiggit 
were having a pretty hard time because they 
had their guitars stolen from their van outside 
the gig and also a friend of mine had her bag 
stolen in the pub by, I’m sure, a couple of 
junkies. Fucking North London - you just 
can’t trust anyone. Unlike in South London 
where we still have our front and back doors 
wide open and nothing ever gets stolen. 

Anyway I thought I’d do a record 
nerd collector column with five records that I 
own that are stupidly rare and you want, and 
then five records that I want more than 
anything. If you are thinking of coming into 
my house to steal the items I have, be warned, 
they aren’t in alphabetical order and you’ll 
never find them. 


RECORDS I HAVE: 


1. Snufff tour flexi (Rugger Bugger) 

The year was 1990 and Snuff were at their 
peak, and they were off on one of their many 
English tours with Leatherface and Insight 
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(possibly the first ever drunk, drug taking 
straight-edge band) and we decided to make a 
tour flexi made up of three leftovers including 
possibly the worst thing Snuff have ever 
committed to vinyl - the cover of ‘Blankety 
Blank’. I have no idea why but we decided to 
do a flexi to sell at SOp at the gigs. However 
when I called the pressing plant, they said, 
“do you want 10 hard vinyl test pressings 
with that?” So there are ten copies of the flexi 
on a one sided hard vinyl test pressing. The 
band had 5 copies and we had five. I used to 
be able to remember who had all the copies, 
but that kind of needless information has left 
my decaying brain. One copy is definitely 
with Ian from Damaged Goods as I swapped 
it with him for an unreleased copy of the ‘Andi 
ina Karmann’ EP by the Senseless Things on 
What Goes On, which never got released 
because the label went bust. I’ ve been offered 
massive money for the Snuff flexi over the 
year, but nothing will ever make me sell this 
- unless someone could arrange a night on the 
town with Debbie Harry. For the Senseless 
Things 12", well I would swap for a date with 
Wendy James. 


2. Nirvana - “Love Buzz” 7" (Sub Pop) 
Nirvana were a great band and I must have 
been one of the only people in England that 
bought their debut single when it came out. A 
friend of mine, Mick Penguin, was running a 
mall order company and saved me the only 
other copy he had because he reckoned I’d like 
it. Certainly did, but I like it even more now 
as the price rises every year on it. About 5 
years ago I used to laugh because it was being 
sold at £100 and I seriously considered selling 
it, but I came to my senses which is just as 
well as you can’t get one for under £400 now. 
There is an almost identical bootleg which I 
bought as well because one day I may be poor 
and have to sell the original. 


3.Steve Ignorant - “Take Your Elbows 
Off The Table” 12" (Crass) 

I have to admit I’m a bit of a crasstifarian. 
Crass were everything. They taught me about 
politics and the DIY movement and a million 
other things, and I wonder without them what 
my life might have been like? However, there 
is very few Crass or related rarities except 
maybe the Jane Gregory single, “Stations of 
the Crass” (with a patch), the wedding flexi, 
Japanese versions of “Penis Envy” and 
“Reality Asylum” and the hard vinyl version 
of “Rival Tribal Rebel Revel.” I always used 
to joke with Steve that I had a nearly complete 
Crass collection and he kept saying that there 
was a test pressing of him doing a sort of rap 
version of “Take Your Elbows Off The 
Table” (later a Schwartzeneggar song.) Of 
course I didn’t believe it until one day out of 
the blue he comes round with a copy. What a 
happy day. If I listen to any Crass record, I’m 


always amazed at how good their production 
and sound is. Crass really were an inspiration 
both musically and politically. 


4. Jawbreaker - Live 04/30/96 (Allied) 
The three times I saw Jawbreaker don’t think 
I saw them at their best. I didn’t really totally 
appreciate them until “Dear You” which I 
think is easily their best album. Well this 
album was a live album and a great sounding 
and beautiful looking thing. It was also the last 
ever Allied Records release and there was 
only going to be 100 copies for sale. I had to 
have one so I used all my powers to make sure 
I didn’t miss out and pestered John Yates for 
months. When the record arrived in one piece 
in the post I arranged for a listening and 
viewing evening with Broccoli so I could 
show off my album. About 5 months after the 
album was out and was selling on Ebay for 
300 dollars, John emailed me to say he had 3 
copies more that people won but didn’t write 
and pay for and, did I want them for 15 dollars 
each. Despite being a record collector,! did 
the honourable thing and got them and gave 
them to my brother, my best friend and 
Graeme and Alko as a wedding present. 


5. Stiff Little Fingers - “At The Edge” 7" 
(Chrysalis) 

I was young and I have to admit that this is the 
only time I’ve ever asked someone for an 
autograph. Tell a lie, I had asked the singer 
from Anti-Pasti the week before and he 
refused. Stiff Little Fingers used to play at 
Friars in Aylesbury all the time and when “At 
The Edge” came out, the whole of the 
Cheddington punx went to see the. I think it 
was probably in my first ten gigs I ever went 
to and we decided to take our record sleeves 
because this guy, Ian Gray, who lived in a 
nearby village reckoned he knew the band and 
we could meet them and get the records 
signed. After a mind blowing gig we waited 
for half an hour to see the band and sure 
enough we were let into the dressing room and 
got their autographs. Ian Gray was with us 
and he introduced us to the band like they were 
his friends when you could just tell they had 
no idea who this guy was. He also reckoned 
he was mates with Charlie Harper because he 
had a conversation with him that went, 
“alright Charlie?” “yeah, you alright?” 


RECORDS I WANT: 


1. Plastic Gansters 7" (Secret Records) 

After the Southall riots, the 4 Skins name was 
mud and they couldn’t get a gig or get any 
records played. They also recorded a Peel 
Session that was never aired. So Secret 
Records decided to press up and send out 
copies of one of the catchiest songs under the 
name the Plastic Gangsters in hope of getting 
airplay. There is only supposed to be 50 


copies of this and the last one was selling for 
£250. I’ve got a bootleg of it but it’s the 
original I want. There are only really very few 
skinhead/oi records from the time that I’m 
missing, like Skin Deep, Football Violence, 
Crowbar - “Hippy Punk” , most Major Accident 
and tThe Squats. 


2. Kidda Band - “Fighting My Way Back” 
7"(Carree) 

20 years after the fact, I’m still discovering 
great gems from the late 70’s, and this is one 
of them. I only heard this about six months 
ago and it went straight into the top ten on my 
wants list. The band were just another sharp 
looking power pop/mod band who released a 
few singles then dissappeared. It’s top power 
pop. Detour just released a double album / CD 
retrospective. There are hundreds of great 
singles from this time that I’d love but sadly, 
because of the “Killed by Death” and “Back 
to Front” compilations - people think that 
because it’s from 77,78,79 it must be rare and 
worth £100+. If you have got or ever find the 
Kids Next Door - “Whats” 7" (Warner 
Brothers ) - actually Jimmy Pursey’s brothers 
band, Fast Cars - “The Kids” 7" (Streets 
Ahead), Fiak Off7" (Sofa Records), Seventeen 
- “Don’t Let Go” 7", Letters - “Nobody 
Loves Me” 7" and loads more, get in touch. 


3. KUKL - “Songull” 7" (Gramm) 

The first and only KUKL single released only 
in Iceland and I’ve been searching for this 
record since the day I saw KUKL with Flux 
of Pink Indians at the Ambulance Station in 
Elephant and Castle in 1984. I also saw the 
Butthole Surfers there and the singer came on 
naked and put on an item of clothingg after 
every song. It still distrurbs me to this day. 
Anyway KUKL were like nothing I’d ever 
seen before or since. Highly original and 
totally off the wall. When they stayed at a 
friend of mine’s in Cardiff they prefered to 
sleep in a tent in the garden than in the house. 
If you are ever on holiday in Iceland and are 
ina record shop, then look out for this record 
for me... 


4.Wretched / Indgesti 7" 

One of the original and best European hardcore 
records that I kick myself that I never got at 
the time. I’ve no idea why I never got it and 
every few months I look In my compilation 
sections hoping that I just misplaced It but alas 
not. Fast furious political hardcore that stands 
the test of time. I have the tracks on a CD of 
old Italian singles but I want the original. 
Cripple bastards and Comrades just did a 
sof version of it with the two bands 
covering the whole single and it just makes me 
want the record more. Another band I kick 
myself for not picking up at the time is Larm, 
but I guess I was just a kid with very little 
money and the English records always came 
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first. [hated pretty much all American records 
until Crass released the Crucifix and MDC 
records. I used to not eat and save my dinner 
money, and every Friday go into Aylesbury 
and buy the latest punk singles. Those really 
were the days. 


5.Angelic Upstart - “Never Ad Nuthin” 7" 
(Italian) 

Yeah I know, I’ma sad man but as I get nearer 
to completing my collections of certain bands, 
I’ve started getting interested in foreign picture 
sleeves, mainly those that were totally different 
to the UK versions. Even though you can still 
get it cheap, you never see mint versions of 
this Upstarts single. Also looking for Sham 
69 - “Hurry Up Harry” (Japanese), Dickies 
- “Nights In White Satin” 7" (Portuguese), 
Jags - “Back of my Hand 7”(Dutch), Stiff 
Little Finger - “Just Fade Away” 7"(New 
Zealand), etc. 

Hope I ain’t bored you too much. I’m off to 
Japan tomorrow and I’m gonna see Exclaim, 
Disclose, Registrators, Screaming Fat Rat, 
Water Closet and much, much more. 


Sitting down to write this column, I 
kept coming up with clichéd comparisons to 
Fall. You know, changing seasons and ail 
that. I had more specific things about which 
to write, but they all revolved around change. 
And for some reason, Fall reoccurs often in 
my life during times big changes. 

Fall in Berkeley is nothing like Fall 
in Indiana. There aren’t a lot of great things 
about Indiana, but Fall is one of the few things 
about which my home state can boast. I miss 
Fall in Indiana. It’s a spectacular season. 
Overnight, the leaves turn from a lush green 
to brilliant reds, oranges, yellows. The 
temperature drops, winds pick up and the air 
begins to bite through your jacket. The 
weather suits long, aimless walks perfectly. 
Crunching through piles of brittle leaves with 
your hands balled into tight fists, head turned 
to the ground, lost in thought. 

Living in a place where the seasons 
never really change can be difficult. Before I 
moved away from Indiana, I asked Tom, the 
guy who owned the record store I visited on 
a daily basis, what brought him back to 
Indiana when he moved away to Austin, 
Texas years ago. 

“The seasons. I missed the changing 
seasons,” he said. 


Icouldn’t relate. I spent my days in 
junior high school, high school and college 
cursing the coming of winter air and double 
cursing winter itself. Winter meant snow. 
Snow meant I couldn’t skate. ‘Nuff said. 

Living ina place where the changing 
of seasons means the temperature drops 10 
degrees and grey clouds cover every centimeter 
of the sky, I’ve come to have a greater 
appreciation for the changing seasons. It’s 
more than not being able to fully appreciate 
each season in its own right. I’ve realized that 
changing season effects a lot more than just 
the temperature, color of the leaves and type 
of precipitation. It effects people. It effects me 
with unparalleled power. 

Fall is here. I’m trying to move. For 
the past two years, New York has been on my 
mind. I’m finally trying to dive into the 
crowded, dense sea that is the Big Apple. I’ve 
started skating more. Tom Hopkins and I 
wake up at 6am, head to the Alameda skatepark 
just as the sun creeps over the Oakland hills, 
before the place get crowded with rollerbladers, 
BMXers, scooter riders and skateboarders. 
I’m finishing projects and starting new ones. 

Each morning, as I take the train 
from North Berkeley into San Francisco, I 
write. I take a stab at untangling the mess in 
my head - all the story ideas, zine ideas, 
record ideas, job prospects, life choices, 
revelations, daily observations and noise in 
between. On the way home, I do the same. 
It’s a40 minute commute and is the only time 
I have to write or read. Such is life in the big 
city. 

Many people see Fall as the season 
of dying, a time to preparing for hibernation. 
For me, Fall cracks my head open, ideas spill 
out in thick pools of blood. Ideas come so 
fast, so frequently I barely have time to write 
them down, let alone put them into action. 
That’s how it’s always been, or so it seems. 

The other day, I was walking down 
Telegraph Avenue with Mimi. She and I were 
having a conversation we often have, in which 
I complain about being in debt. About how I 
have to always have money coming in, which 
means not being able to spend enough time on 
projects or any time at all traveling. 

Ina moment of damning revelation, 
I said, “I’ve confined myself to a life of office 
jobs, restaurant work, or any means possible 
of bringing in enough money to pay my 
intimidating debt. I’ve trapped myself.” 

Mimi, never one to stop thinking 
critically, never one to sugar-coat things, 
turns to me and says, “That’s capitalism!” 
She smiled. 

I didn’t feel any better. 

Nature and capitalism are playing 
tug of war with me. 

Nature changes the seasons. Nature 
wants me to go off, drive around America, go 
to Europe, take photos, write, be on the move. 


Capitalism has confined me to a 
job. 9 to 5 everyday. My job, as jobs go, isn’t 
bad. I sit in front of a computer, review music 
all day long. I write 30 reviews for shitty 
music I hate, every day, Monday through 
Friday. To soften the numbing effect of this 
tedious repetitious work, my employer offers 
snacks and minor diversions, such as a Sega 
Dreamcast and a pinball machine. But they are 
just that, ‘diversions. All the video games, all 
the pinball action, all snacks and bonuses 
don’t take away from the fact that I have to be 
in an office from 9 to 5. 

Here it is, Fall of 2000. I’m 25, 
turning 26 in November. Caught in a vicious 
struggle between what | want to do and what 
I should do. Just like I was last time this year. 
Just like I was the year before that. And if I 
think back far enough, I seem to recall 
thinking very similar thoughts every time this 
year since J was at least 15. I’ve made little 
headway on this preoccupation. 

I need to constantly, always be in 
motion—physically and mentally, literally and 
metaphorically. What is it that makes me so 
restless? What is it I’m looking for? Or am I 
just looking to look for something to look for. 
Ugh. I’m getting a headache. 

Every Monday, I comb through 
internet classifieds and job boards, looking 
for a job in New York City. I need to get out 
of the Bay Area. Mimi needs to finish her 
Ph.D. and I’m only slowing her down. There 
are too many people here and it’s fucking 
expensive. $1,000 - $1,500 for a small one 
bedroom apartment? No thank you. And for 
being such a liberal area, San Francisco sure 
has some fucked up politics. 

I comb through the classifieds, 
weighing my options. Writing quizzes and 
advice columns for a teen magazine. Being the 
assistant editor for the music section of an 
entertainment magazine, having to feign interest 
in going-ons with Brittany Spears. Assistant 
editor of a porno magazine’s website. Writing 
for a magazine that covers the paint chip 
industry (huh?). Beat reporter for a suburban 
New Jersey paper. The prospects look grim. 
And why, exactly, do I want to move from 
one over-crowded city to another? Why do I 
want to move to a city witha fucking Gestapo- 
like mayor, a man who has the fucking nerve 
to outlaw dancing in one of the largest cities 
in the world? Am I fucking nuts? 

If I could strike off on my own, I’d 
Start a rock ‘n’ roll magazine. Like early 
issues of Cream, but with the in depth 
reportage of even earlier issues of Rolling 
Stone. I’ve got it all planned out. Or I’d goon 
tour with bands, do a documentary project on 
the whole touring/basement show thing. I 
could go to fucking Europe. Write a book on 
the legend of early rock journalism. I could do 
a lot of things, but I can’t really do anything, 
unless it brings me money. Fucking money. 
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Mimi was right. “That’s capitalism!” 
Capitalism is the kid who shits in the sandbox, 
ruining everyone’s fun. 

A million ideas, no time, no money. 
And in America, time is money. 

Fall’s here. When it comes, I can 
feel it in my knees. I can feel it in my guts. It’s 
like an old friend returning after a long 
absence, complete with all the typical 
uneasiness and awkwardness. 

Fall’s here, again. It’s unavoidable. 


LAST GASPS: 

—>That photobooth zine that I’ve been 
talking about for almost three years now is 
almost finished! Actually, by the time you 
read this, they should be ready to roll. It’s a 
zine, a collection of photobooth pictures sent 
in to me from people around the world. It get 
one, send $4 (I know it’s a lot, but it cost a 
lot to print). 

—> Reading Requirements: Let It Blurt by 
Jim DeRogatis. Love Thy Neighbor by Peter 
Maas. Drinking Sweat in the Ash Age ($4; 
Travis/PO Box 13077/Gainesville, FL 
32604). Roctober ($4; 1507 E. 53™ St. #617/ 
Chicago, IL 60615). Concussion skate 
magazine (Box 1024/Santa Cruz, CA 95061). 
—> Recommended Listening: Henry Fiats 
Open Sore/Spiderbabies 7" (Proud To Be 
Idiot/via are zovo 17C/37125 Verona/Italy); 
Pinkz 7" (Radio Beat/PO Box 8198/ 
Bellflower, CA 90707); Exploders 7" (Rip 
Off); Les Sexareenos “Finger Party” 7" 
(Sack O’ Shit) + LP (Sympathy); anything by 
the Dialtones; Fun Things7" reissue (Penniman 
Records); Gizmos “1976 Outtakes” 7" (Hate); 
Guilty Pleasures 7" (Sack O’ Shit); Automatics 
“Lost Album” LP (Data)...and a million 
more... 

—> You can read my Maximum Rocknroll 
columns (a month before the issue comes out) 
on http://www.blankgeneration.com. I also 
write a column for that website called 
“Compulsive Rocknroll.” Basically, it’sa7" 
review column and is updated about once a 
month. ; 

Icki - PO Box 11906 / Berkeley, CA 94712 
/ USA ® icki@mindspring.com 


“ ne KIC 

ANDY BRYANT = 
Some people read, and some like to read a lot. 
As a child reading was really pushed on me 
by my parents, which, is I’m sure is the case 
with a lot of people. My mum read books by 
the barrow load, so I was ‘encouraged ‘ to do 


the same. My dad however was not the book 
reading type, he was/ is a newspaper, sports 
page type of person. I would be surprised if 
my dad has read more than ten books since he 
left school. I mostly read fiction, but I also 
read factual stuff, newspapers, magazines, 
fanzines, etc, etc. Sometimes I read a really 
good book and really want to lend it to one of 
my friends, so I offer only to be met with the 
reply, “I don’t read”. I get disappointed by 
this ‘cos I want them to read it so we can talk 
about it, I guess that’s why I also like movies 
and music so much ‘cos you never run out of 
people to talk about it with. 

A downfall to me reading quite so 
much during my younger years is the fuel that 
it gave to my already overactive imagination 
(this I have brought into adulthood). Another 
downfall is the idea that I might actually be 
able to write a book myself! This I doubt will 
ever happen, a (very) short story maybe, but 
a novel, I doubt it very much. Anyway this 
isn’t just an inane ramble, I read fanzines and 
often think that I’d quite like to write something 
for one, and hence after many years of 
thinking this, here we are. Keeping on a 
literary topic I thought I’d write about something 
that as been nagging me for a while now, 
along with a whole host of undoubtedly 
‘more’ serious issues. Petty as it may seem... 

Just recently a lot of people have 
been getting themselves in a right old state 
about how the music publication ‘Kerrang’ is 
destroying ‘the scene’. Let’s get things in 
perspective. As a young teenager I would buy 
the magazine Hip Hop Connection on a 
regular basis. I bought it because I liked Hip 
Hop, that was what I was into (so are kids 
buying Kerrang ‘cos they like shit metal I hear 
you ask?). Obviously due to the focus of the 
magazine being rap music, punk rock featured 
very rarely indeed (not much to get upset 
about there then). 

However, the NME, which I began 
to purchase around 1990, did feature the 
occasional punk band, and yes I usually got 
upset because I believed they were being 
misrepresented in some way. So, as a 
seventeen year old just being introduced to 
‘real’ instruments and having no knowledge 
of an underground hardcore punk rock scene, 
I got my information where I could - the 
mainstream music magazine. I also bought my 
records from the usual mainstream record 
shop, does any of this sound familiar? I 
wanted to know more, but I didn’t know 
where to start! Living in a small town which 
is geographically cut off; it is difficult to 
access any type of music ‘scene’ unless you 
already know someone who attends shows, 
etc. For a long time I settled with buying the 
hardcore/ punk rock that was available in our 
local Andy’s Records. Eventually I met up 
with a group of people who were into hardcore 
punk and found that they knew about ‘stuff’ 
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and with them I started going to ‘gigs’ which 
where organised ‘by the kids’, discovering a 
whole new meaning to the term ‘alternative 
music’. My interest grew and it wasn’t long 
before I was taping all the old ‘classics’ and 
filling my new punk rock boots. This is a time 
that I’m sure most people, regardless of which 
particular genre of music they are most fond 
of, can relate to. 

Needless to say, once most people 
become fully involved in the punk rock scene 
the need to buy certain mainstream publications 
becomes pointless, they know what they like 
and if they wanna read about bands they’re 
gonna buy a fanzine. I can count the times that 
I have bought the magazine Kerrang on one 
hand, but I have read it plenty of times, and 
it does not differ from any other mainstream 
music publication, some of the bands featured 
differ but on the whole they all do the same 
thing. Music publications report on what 
people (allegedly) want to hear. However, we 
all know that these magazines can ‘make or 
break’ a band. This coupled with the fact that 
these magazines not only sell the band but the 
image that goes with it, it is quite easy to see 
why people, especially those who profess to 
be punks would distrust such publications. I 
am not disputing this; a healthy distrust of 
mainstream media is a good thing. Kerrang or 
whoever can report as much as they like on 
punk rock, hardcore, metal, indie or whatever, 
but in interviews they will only print what 
they think is cool and what fits with the image. 
This is how a lot of journalism works, 
regardless of the subject matter. Even if the 
magazine had the punkest person on the planet 
working for ‘em, it wouldn’t matter because 
they wouldn’t get the final say. As people 
already involved in this so - called scene we 
can point fingers at Kerrang, but a lot of the 
younger less experienced people can’t because 
for the time being it’s all they know. Some 
kids are gonna read about a punk band in some 
mainstream mag and they’re gonna wanna 
know more about the music, and more 
importantly, ‘the lifestyle’ and maybe in two 
years time they’ll be in the band that this 
fanzine are championing as the ‘next big 
thing’. My point is (yes, I have got one) that, 
unless we are very lucky (irony) we aren’t 
‘born punk rock’ and we all come in to it from 
different routes, we all have to start somewhere. 
No mainstream music publication is capable 
destroying ‘our scene’, I would like to believe 
that ‘our scene’ is not so much about music, 
but more about the idea’s, behind it. So tell me 
how cana few words about some band that are 
the tip of a very large iceberg change this? It 
can’t. No argument. It can piss us off, anger 
us that they can get it so wrong and 
misrepresent it so much. Will it destroy us? 
No. Will it make us less valid? No. It may 
bring a few ‘undesirable’ people into the 
frame but will they stay? I doubt it. It may put 


a few people off the idea of wanting to be 
involved but I doubt the impact would be that 
great at all. My advice is this, you don’t have 
to read it and more importantly if it angers you 
so much then don’t buy it! It is pointless 
debating it on any forum, in writing this I’m 
giving this issue more time than it is worth! 

Some bands may argue that some of 
the major mags serve a purpose in terms of 
‘reaching’ more people and bringing more 
people into the scene. I’m not gonna even 
bother getting into that kettle of fish. The band 
I’m in has been featured in some of the 
major’s, Kerrang included and for the most 
part it just makes us laugh. In fact it almost 
makes me laugh as muchas the amount of time 
people have given to discussing us being in 
these magazines, fucking Jesus we were in 
Maxim for fuck’s sake! I will end the subject 
on that foul-mouthed foray, hopefully if I do 
write again I will find something a lot less 
trivial to write about. If anyone would like to 
discuss the whole mainstream magazine feel 
free to write to me care of the Fracture address 
(only if you feel you really must). This is me, 
signing out. 


kafren household name 


Free Beer! If there is anything that is guaranteed 
to get the typical Aussie excited it is those two 
words. Free Beer! and the nation grinds to a 
halt. At least that’s how it seemed back in 
1993, in my home town of Sydney on the 
night the city won the bid to host the 2000 
Olympic games. That night thousands of 
people flocked to Sydney harbour where giant 
TV screens were erected so that the masses 
could watch the broadcast of the big result. 
The atmosphere seemed more like New Years 
Eve than the announcement of a sporting 
event which was still 7 years away. Crowds 
were drinking by the sea, egged on by that 
promise of free beer if Sydney won the bid. 
Bribing the IOC may have been a long and 
complicated process, but nothing could have 
been simpler than bribing the general public. 

Fast forward to the year 2000. 
Sitting in London, thousands of miles away, 
watching the triathlon speed across that very 
same harbour on a typically beautiful sunny 
Sydney afternoon the picture onthe TV screen 
indicates that nothing has changed in those 
intervening years. But the Olympic flame 
heralds change and there are some things in 
every City it passes through that will never be 
the same again. The Sydney Agricultural 


Showground was a place of special memories 
for me. While growing up every year a big 
Agricultural show was held there at easter 
time, and my parents would take me, my 
brother and friends along. We would look 
forward to it for months. Crazy rides, candy 
floss, lots of animals and other strange 
attractions: the wood chopping competition, 
and a hall where countryside areas would 
battle to create the most outstanding visual 
displays out of vegetables. I saw some of my 
first gigs at the Horden Pavilion in the 
showground, including Nick Cave, Nirvana, 
and the Violent Femmes. Later on, the 
showground was used for the Big Day Out 
festivals, which featured bands that would 
never otherwise end up in our part of the 
world, and which also provided a platform for 
local bands to pick up some new fans. 
Anyway... one of the first preparations 
(ahem!... sorry... fund raising ventures) for 
the games was the sale of the Sydney 
Agricultural Showground to Fox Studios. 
Most of it has now been turned into a theme 
park. 

But the 2000 Olympic games also 
brought to Sydney more serious changes and 
a host of heavy handed violations of personal 
rights and freedoms. Amongst the changes 
reported in the wake of the games was a 
fourfold increase in homelessness, the 
systematic eviction of cheap rent apartments 
around the city centre, the ban of various 
public assemblies, busking and giving out 
flyers, an increase in the use of CCTV and its 
associated spy technologies, increased police 
violence and the familiar redefinition of public 
protest as “terrorism”. In the two months 
directly preceding the games Australia had 
come under fire from the United Nations for 
its treatment of the Aboriginal population. 
The UN’s Human Rights Committee released 
a report chastising Australia for its failure to 
compensate the victims of the “stolen 
generation” of Aborigines forcibly removed 
from their families and brought up in white 
households, as well as criticising the high 
levels of social exclusion and poverty facing 
indigenous people. Much of the highlighted 
protest around the Olympics was made by 
Aboriginal activist groups seeking to publicise 
their concerns via the international media. The 
Australian police took a hard line against all 
types of protesters, with Sydney’s Police 
Commissioner Ryan telling reporters that the 
force would “not tolerate any disruption to the 
Olympic Games.” 

One of the more disturbing changes 
which the Sydney Olympics were used to 
justify was the passing of the Defence 
Legislation Amendment (Aid to Civilian 
Authorities) Bill 2000. This now authorises 
the Prime Minister to call out the armed 
services to situations where “domestic violence” 
is occurring or is “likely to occur”. Most 
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legitimate peaceful protests and political 
demonstrations can be perceived as involving 
the likelihood of “domestic violence”. The 
bill states that troops do not have the power to 
“stop or restrict any lawful protest”, but 
almost all protests can be declared unlawful 
simply by withdrawing the necessary 
permission, and this bill will inevitably raise 
the temptation for military intervention in civil 
protests in the future. Several States voiced 
Opposition to the bill, and suggested that it 
should include a sunset clause so that it ceased 
to exist after the Olympics. But this was not 
taken up and the Bill was made law, being 
passed 46 votes to 10 after the longest Senate 
debate this year and the 22nd longest since 
federation of Australia. This important change 
to legislation unsurprisingly didn’t seem to 
get much coverage in the mainstream press. 
Protest to the 2000 games generally didn’t 
seem well publicised in the international media. 
Despite this, in some sense Sydney had 
become a battlefield, and a focus for the 
burgeoning global protest movement. To 
counter the under-reporting of events in the 
mainstream press, alternative news sources 
gained prominence. Places like the Sydney 
Independent Media Centre, the Anti-Olympics 
Alliance, and satirical web sites such as 
Shame 2000, Silly 2000, and RealGames 
sprung up, using cyberspace as a vehicle to 
get such stories and opinions out to the world. 
These web sites covered issues such as 
environmental problems, the reduction of 
government services to pay for the Olympics 
and Aboriginal poverty. Use of the internet as 
alternative media was one way that people 
found to combat the growing commercialisation 
of the games. 

The city of Sydney was also changed 
by the commercial obsession of the Olympic 
sponsors which descended the games into 
farce. Big corporations were fighting it out in 
the Olympic arena. For example, Samsung 
paid millions to own the “wireless technology 
category” of sponsorship, while the “TV- 
video-audio equipment category,” was solely 
sponsored by Panasonic. So any TV equipment 
within the Olympic facilities with a Samsung 
logo on it had to have its logo covered over 
with black electrical tape. Bringing a can of 
Pepsi into the Olympic stadium was strictly 
prohibited, to appease Coke, the drinks 
sponsor. Cans were routinely confiscated by 
police in the same manner as one might 
confiscate an offensive weapon! But don’t try 
to pay for your 12 pack of Coke with an 
American Express card - Visa sponsored the 
games so AmEx is not accepted. To purchase 
a space for the company logo on a sponsor 
medal stand for the next Olympics will cost 
$55 million US dollars. Though it is 
understandable that some sponsorship is 
necessary to fund an event of this size, such 
anecdotes invalidate the role of the Olympic 


organisers to say that the games have been 
dictated to by multinational corporations is 
pretty accurate. In another piece of legislation 
Sydne’ys Olympic Arrangements Act provided 
heavy fines for non-sanctioned advertising 
near venues. Multinationals were even being 
able to dictate what the public saw outside of 
the stadiums. Amongst the Olympic sponsors 
in Sydney were McDonalds, Coca-Cola, IBM, 
General Motors, Nike, and Shell all of whom 
have been criticised by activist groups for 
their persistent dishonesty over environmental 
issues and human rights abuses. What a great 
line up, huh? Environmental guidelines were 
made and broken ona whim. One of the green 
guidelines of the Games was that all drinks 
refrigerators must be HFC free, unfortunately 
no one told Coke (the official drink suppliers) 
and none of their fridges were... but guess 
which fridges were used anyway? Although 
these games were proclaimed the greenest 
most environmentally friendly games ever, it 
was reported that the production of Olympic 
merchandise didn’t adhere to self-defined 
environmental guidelines. Prior to the games 
Homebush Bay, home to the Olympic complex, 
was a disused unregulated industrial waste 
dump contaminated with heavy metals, 
asbestos, and chemical wastes including 
dioxins and pesticides. Much of these pollutants 
were still there throughout the games. Next 
time they try to bring the games to your town, 
don’t be taken over by a bit of blithe enthusiasm, 
while the Olympics may be a glorious tribute 
to the worlds sporting heroes, beneath the 
surface, something is sure to stink. 


“STANDARDS” 
This issue I’m gonna talk to you about 
STANDARDS. These are falling faster than 
a McDONALDS assistant’s knickers (am I 
allowed to say that?) and music is the most 
obvious place to start... 


Music: 

If your kid does a crap drawing or dances to 
STEPS or something, you may tolerate it, 
‘cos he’s only 3. But people in bands who do 
something crap are ADULTS and they should 
NOT GET AWAY WITH IT. It’s time to 
REGULATE THE ZINE INDUSTRY! Kick 
out the grovellers and leave the TRUE music 
fans to HUMILIATE and RIDICULE dire 
releases. It may take YEARS to get rid of shite 
record labels and the hundreds of NOFX/ 


RANCID/ GREEN DAY clones, whinging 
Emo-kids, THUNDERS/ DEAD BOYS 
wanna-be’s, and jokers who sound like 
BATTERSEA DOGS HOME being burgled, 
but for fuck’s sake, LET’S TRY! I’ve just 
been to see an old mate who I knew had a 
band. He said they recorded on a partastudio 
using a kid’s dru mkit. Horrific images of 
THE FITS “Odd Bod Mod” flashed in front 
of me... When he played me the tape, I was 
gob-smacked. Really tight upbeat, pure “77 
punk. Fucking good stuff on as tight a budget 
as you can get. But should I really be 
surprised? You see, these days you can throw 
thousands of pounds at a band (witness 
MOON SKA’s recent CD offerings of new 
ska/ punk) but if they haven’t got that vital 
spark and raw talent, the project is doomed - 
or it would be if not for the fakes and 
gobshites in the national music press. 

Music today is a lot like politics. 
The whole show is ran by rich, spoilt bastards 
who look after the interests of other rich spoilt 
bastards. The local NEW LABOUR party 
activist (or relation of someone ‘important’!) 
who gets a cushy, quango/ taskforce/ NHS 
trust directorship job as a secret payback from 
the TORY BLAIR HIGH COMMAND is 
the equivalent of the bland and uninspiring 
GREEN DAY clone who gets a record deal 
for reasons of similar nepotism. (For once, 
I’m not talking about majors here, I’m talking 
about the bile-inducing back-scratching of 
indie labels - and ‘zines - who put friendship 
before any form of quality control). 

Kids today are under increasing 
peer-pressure to like the bands KERRANG/ 
NME/ MTV/ whoever tell them to like (it was 
much the same in my day is when I TRIED 
to like PIL’s “Metal Box”, even though, deep 
down, I knew it was shite) so you can’t really 
blame them. Nor is anyone with any suss 
likely to come into the £100,000’s needed to 
operate a national music magazine. So it’s up 
to us the zine writers, small labels, gig 
promoters... and, well - anyone old enough to 
know better - to stop the charade. Give up the 
KING PRAWN gigs, and go and support 
talent over hype. You may not pull any foxy 
16 year olds, but if you’re not a University 
Graduate, guess what? You never had a 
chance anyway... 


Our Elected Representatives: 

I recently had a few jars with an ex-councillor. 
Most people leave their jobs because the boss 
is a twat, but this geezer left because he was 
simply too honest! Apparently you get £30 for 
attending a “meeting” and getting pissed on 
free beer, and if you can’t be bothered to do 
that, you ring them up and tell them you can’t 
make it, and STILL get your money!! Housing 
contracts are given to more expensive tenderers 
who just happen to be friendly with the 
council top brass, and our local council leader 


gets a£10a day meals allowance to compensate 
him for having to work away from home - 200 
yards away to be precise! 

POLITICIANS are, of course, just 
councillors ona grander scale. It would be too 
obvious to comment further, but suffice to say 
I’m voting LIB-DEM next time - a party who 
include in their ranks an anti-abortion fruitcake 
from Liverpool, a local councillor who tried 
to get NORTHUMBERLAND MINERS 
PICNIC funding stopped, and a local MP 
who sucks foxhunter cock. How fucking 
grateful I am for democracy. 


The Telly: 

Being the busiest man in rock’n’roll, I’m 
fucking glad TV has hit rock bottom. The 
acute lack of distraction means I can get on 
with other things. Let’s face it, I can’t exactly 
say “Shit, I was gonna get the newsletter 
finished but BIG BROTHER’s come on!” In 
fact I’m happy to pay £2 a week for 4 channels 
of shit (can’t get CHS - Gods way of saving 
what little eyesight I got) - it keeps the morons 
off the streets, and the missus at bay. 


Top 5 unfeasibly SHITE programmes - 


KILROY - This chat show is supposedly a 
reflection of society. Why then do half of it’s 
participants come from PLANET NAZI? I 
thought AMERICANS were the MISSING 
LINK until I saw the human waste on here. 
Rich, deformed twats lecturing single mothers 
about surviving on £80 a week whilst the 
smug orange-skinned fuckpig himself ends 
the programme with “And of course, stealing 
is wrong.” Well it probably WOULD be if 
you were on a grand a week, twat. 


BIG BROTHER - If you want to watch 4 or 
5 students showing off, why not go into the 
University Bar? At least THEN you can 
PUNCH THEIR FUCKING LIGHTS OUT. 


TONIGHT with TREVOR McDONALD - 
There’s only one use for a ROYAL 
ARSELICKER, and that’s his own show 
where he can campaign for changes in the law 
that the Government want pushed through 
anyway is anything to make life worse for 
ordinary people. Where’s the Knighthood? 


CRIMEWATCH - Whether you’re a 
shoplifter or someone who once swore at the 
police on a demo there is NO HIDING 
PLACE! Do you know this man? He stole a 
pack of nappies from ALLDAYS. (Also 
reports on some ‘trivial’ crimes like rape and 
murder...) 


THE AMERICAN CHAT SHOW - A 
catch-all title, simply ‘cos I can’t remember 
which is which. Low cut tops and massive tits 
- normally essential viewing until you realise 
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that the same people also have whopping great 
COCKS too. But the biggest disappointment 
is the presence of security - WHY!!!? Wouldn’t 
it be a lot more fun to see brain-dead patriots 
and attention-seeking gobshites bray each 
other to pieces with hammers? 


The Tabloids: 

Who remembers a newspaper called TODAY? 
Published by the same Tory wankers as THE 
STAR, they foolishly put someone WITH A 
BRAIN incharge of it!! Day after day I would 
bask in smug disbelief as it came out in favour 
of the ALP, striking workers and so on. NO 
surprise.then, that the paper’s owners had it 
closed down, and it remains the last example 
of a tabloid NEWSPAPER in the UK. Since 
then, the Tory papers (SUN, STAR, MAIL, 
EXPRESS) continue to knock out the same 
old shite, and as you can’t include (in a 
column about FALLING STANDARDS) 
papers that were THE PITS to begin with, all 
my venom is hereby directed at... 


THE MIRROR - The kindest thing you can 
say is that it’s edited by an ex-SUN pop 
columnist. Once a NEWSPAPER, it became 
shite during the miners strike (publishing 
Tory lies to help break the strike), then shortly 
after, the pensions-thief proprietor drowned (I 
thought whales could swim?) and against all 
odds it got even WORSE! It’s so pro-big 
business that even the consumer’ legal affairs 
pages take the piss out of people who write in 
for help, and it’s got columnists like TONY 
PARSONS who once spent half a page 
slagging off the geezer from THE NAKED 
CHEF for telling a sick joke, yet never once 
questions his OWN PAPER’s pro-SLAVERY 
stance (aka NEW DEAL) - bit of a lapse in 
morals there, eh? It’s done U-turns on every 
belief that NEW LABOUR’s also done U- 
turns on (no mean feat), and it... oh fuck it. 


The bottom line is that ALL the tabloids are 
run by inbred buffoons who take it up the arse 
off BIG BUSINESS and it’s masters. They 
are TAKING THE PISS OUT OF YOU, and 
CHARGING YOU FOR IT!! So don’t be a 
twat - boycott them! There are thousands of 
more substantial things to read. Joina library. 
Buy MRR, fanzines, whatever... and exchange 
them with mates. Don’t whinge about your 
job or benefits and then give what little money 
you have to the same evil bastards that are to 
blame for your situation! 


Shameless Plugs: 

Thanks to PHIL from the BILE DUCTS, I 
am now HIGH-TECH!! You can E-MAIL 
me at trevhagl@hotmail.com and we have a 
big weibsite: http://go.to/savageamusement 
featuring not just the latest newsletter, but also 
BARMY PHIL’s page, other articles/ bits ‘n’ 
bobs and even a MP3 JUKEBOX! The 


mate’s band I mentioned earlier are that good 
I will be co-releasing a CD by them . They’re 
called BARSE and play pure ’77 punk in the 
vein of Jilted John and The Buzzcocks. With 
titles like “Meat Loaf is a Fucking Fat Idiot” , 
you can’t really go wrong, can you? 


TRUST NOTHING 
Russel( Remains 


How much shit should we take? 

The time is right to smash the corporate state. 
And Scissorfight is going to show you how 
to... Outmotherfucker the man! 


Now it’s public knowledge that I am no fan 
of poetry, but hell, that is sweet poetry to 
me! I guess you need to hear it delivered ina 
growling redneck holler that’s set to bludg- 
eoning heavy guitars to really appreciate the 
power of it, and if you should so choose you 
can find the song on SCISSORFIGHT’s 
“Piscatacqua” CD on Tortuga Records. You 
should be able to find an mp3 of the song on 
the net pretty easily too (www.stonerrock.com 
is a good place to start, as well as an excellent 
website for all things heavy and grooved up). 

So with that in mind, I am going to 
attempt to present a brief and elegantless 
soliloquy on the fine art of “Outmotherfucking 
The Man”. The Man in this case being the 
DSS, who if handled correctly should provide 
with years of income and minimal hassle. 
Now bear in mind that this is not me speaking 
right now, well okay it is, but my vocal chords 
are being twanged by a sordid beast that 
resides halfway down my oesophagus. I’m 
not sure if that is an adequate legal get-out 
that will hold water in a court of law, but 
since I don’t think I’m actually advocating 
breaking any laws then I shall continue with 
a simple “so fuck”? What I am giving to you 
is the art of outmotherfucking using nothing 
but common sense, and The Man will pay. 

I was up until recently unemployed 
for six years with very little hassle in that 
time, and a lot of people have asked how I 
managed to stay clear of their grasp, and the 
answer is; I didn’t. If there is one thing you 
need to appreciate, it’s that every now and 
then you just have your grit your teeth and let 
The Man royally fuck you. Deal with it or 
get an office job. You also need to be able 
live on a minimal income, I guess around 
£50 a week excluding rent, but unless you’re 
either (a) alcoholic, (b) a record collector or 
(c) a corporate money-loving swine, that’s 
all you should need really. 


Okay with the preliminary blows 
dealt, let’s look a little deeper. One of the 
primary things you need to realize is that treat- 
ing The Man nicely often results in you get- 
ting treated nicely. Whether signing or having 
an interview, start off with a pleasant com- 
ment about the weather or something. This 
serves two purposes; firstly, they will feel a 
little less like they want to screw with you 
and secondly, it’s wasting precious time (they 
usually have quite strict timelimits that they 
can spend with each person). The more time 
you can waste discussing the rain, the less 
time they spend asking why you don’t have a 
job. Also, for interviews wear something a 
little smarter than usual as it gives the im- 
pression that you are a fine upstanding 
jobhunter whose just hit upon hard times - 
trust me, this works. Play up to the “oh woe 
is me” image by huffing and puffing about 
tough you’ re finding it getting a job, and how 
all of the employers are demanding experi- 
ence that you don’t have, blah blah. 

Also make sure you check the job- 
boards every time you are in the job-centre. 
They sometimes keep an eye on people who 
never check them and hassle them (as an aside 
I wondered for years why there was always a 
demand for “Nail Technicians”, I mean surely 
nails are just sharp bits of metal that don’t 
need a technician to oversee their production? 
It was a long time before I found out it’s just 
a glorified term for fingernail varnishers. 
Duh). Also, if a job comes up on the board 
that is suitable for you, you will have advance 
warning of it, and hence can easily find an 
excuse why you can’t apply for it. If you trip 
up, and they send you to a job interview, you 
have to ‘throw it’, but easy does it tiger. Mak- 
ing it obvious that you’re fucking things up 
will result in mucho problemo. Turn up 5 
minutes late for the interview, and dress just 
slightly shabbily. Don’t look the interviewer 
in the eye, and show little interest in the actual 
job - guaranteed you will not get that crappy 
job. [had an interview at Caravan factory and 
applied the above principles and boy did I fail 
that interview! 

Next, onto the armoury of the 
warrior, and two of the best weapons you can 
have in your fight to Outmotherfucker The 
Man are (a) a part-time job and (b) some 
qualifications. The part-time job is a sure- 
fire winner. See if you can find a friend who 
runs a business and sort out some work with 
them. Keep it all official, but work very few 
hours. I used to work 3 hours a fortnight, 
but it classed me as a part-time worker, and 
you get almost de-mobbed from service. You 
often get a separate queue to sign, where you 
get no hassle. So far as they see it, if you 
have a part-time job, at least you have 
something which is more than most people 
in there. There is also an option wherein the 
part-time employer can be paid to employ you 
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full-time for six months. So like a proper 
little scamp, you ‘work’ full-time and they 
pay you to do it. That scheme was a beauty 
when correctly applied. 

The other classic Outmotherfucker 
manoeuvre is some qualifications. It doesn’t 
really matter what they’re in, so long as they 
qualify you for particular jobs. This way, you 
can set a higher minimal wage that you expect 
to get paid and can then refuse any jobs that 
fall below it. You can also then go for the 
jugular with the “Baffling Jargon Uppercut”. 
Use your qualifications to befuddle the 
interviewer - for instance, I was classed as a 
CAD Operator, Web Designer, HTML Pro- 
grammer, and Computer Design Engineer - 
in reality it’s the same job, but does the kid 
on the other side of the desk know that? Nay, 
he does not. So although it looks as though 
you have very open job skills, it’s actually 
just one particular job, that never comes up 
on their computers anyway. 

There is also two modes of defence 
when The Man is attempting to dodge your 
fuckering. Number one is something that you 
should live your life by anyway: Question 
Everything. If they want to send you on a 
course, you need to question that judgement. 
Just be reasonable and your questions can 
reap major rewards! Always check whether 
your benefit will be stopped if you refuse to 
go on a course, as they will often imply that 
it will be when in reality it won’t. A direct 
question about it means they give you a di- 
rect answer. If they answer is “no” you can 
just decline to attend the course. However if 
the answer is “yes” then this is where you 
employ your second wave of defence. You 
need to question the usefulness of the course. 
For instance, tell them you have been on the 
same course before and learned absolutely 
nothing. You already know how to write your 
name, write letters and fill in forms. You 
think your time would be better spent looking 
for work, than learning how to spell “em- 
ployment”. It does yield results with the right 
interviewer. 

Also be aware that you are fully 
entitled to a holiday every year. You just need 
to fill in a simple form and you get to miss a 
signing day. They don’t tell you this though. 

Like I said at the start though, there 
are times when The Man will catch you off- 
guard, and deliver a fatal blow. In six years I 
caught a nasty “Job Club” on the chin, and a 
swift kick of a “Job Placement” in the plums. 
On this placement lark, I was given the option 
of digging ditches or laying footpaths. Nei- 
ther of these appealed to my scrawny mus- 
cles in the depths of winter and the final straw 
was when IJ learned you had to shit in a bush 
because there was no ‘facilities’. Am I a bear? 
Do I shit in the woods? I think not. So I 
questioned. I wanted to know how digging 
ditches would further my chances of getting 


a job with computers. They agreed and put 
me in a cosy little charity shop next to where 
I lived because, wait for it, it would give me 
till experience which is a bit like computers 
really. Well there’s buttons anyway. But it was 
a cushy role, just drinking coffee, sorting 
junk and selling over-sized bras. 

Now there are probably readers of 
this with a look on their faces like somebody 
just rubbed rabbit-poo in their hair. But the 
punk scene would be sorely lacking in a lot 
of bands, zines and labels if it wasn’t for 
kids on the dole. A lot of people who don’t 
want meaningless jobs pushing paper from 
pile to another are also the people that fill in 
their spare time with useful occupations that 
actually serve a purpose to society as a whole. 
The shortcomings of many of the governments 
policies are filled in by charity workers who 
are officially unemployed. Think about that. 

On a completely different subject, 
I’ve been embroiled in a big ‘discussion’ via 
email recently about the nature of punk rock, 
and I have to say that at times I’m scared by 
some people’s opinions of what punk rock 
entails. I don’t remember exactly how it 
started, but I wrote to him asking him to stop 
sending me massive files of spam, then he 
replied with a little verbal fisticuffs so we 
scripted a few childish slaps to each other 
and then it sort of mutated into big long es- 
says about the nature of the punk scene. And 
I have to say I actually ended up quite enjoy- 
ing the to-ing and fro-ing and if anything, I 
totally re-affirmed to myself why I dedicate 
so much time and energy to the punk scene. 
You don’t need to know who the person is, 
it’s irrelevant but he is involved in the punk 
scene. The main tenet of the argument 
concerned whether punk rock is just about 
music or not. He claimed it was. 

Now surely I’m not in the minority 
here, and hopefully I’m preaching to the con- 
verted, but to me punk is about everything 
BUT the music. The music is secondary to 
what surrounds it. How can it be about the 
music when bands that sound totally differ- 
ent are both still classed as punk bands? How 
can a metal band, and an indie-rock band 
both still be punk bands when they are the 
musical equivalent of chalk and cheese? Punk 
is surely about the friendships, and commu- 
nication. The trust and devotion. The acts of 
selflessness and generosity. The rejection of 
a lifestyle that is fed to us by mass media and 
corporate sponsors. The desire to stand aside 
from mainstream culture and to offer a genuine 
alternative. Fuck the music. 

Sean McKee touched on the same 
subject in a fanzine review last issue, where 
the writer of the zine took offence to some 
graffiti that said “punk is not about leather & 
spikes”. Too right, and you can add “or 
music” onto the end of that too if you have a 
spraycan handy. 


If punk is only about the music, 
then what are the punk fanzines that don’t 
even cover the music? Call me a dreamer, but 
to me punk is about so much more than an 
image or a sound... it’s about your life. THE 
OFFSPRING and GREEN DAY are not punk 
bands - they are pop bands. They also did 
not sell-out - how can you sell-out from 
something you never had in the first place? 
They were always pop-bands, they just had 
louder guitars, that’s all. Likewise, BLINK 
182 and MxPx are not punk bands just be- 
cause they swear a little and talk about tits a 
lot. They offer no alternative to a flood of 
banal and thoughtless crap that is played over 
and over again on the airwaves. 

I’m not really sure what the point 
of the previous few paragraphs was, maybe I 
just needed to convince myself that I am 
preaching to the converted. I am, right? 

Anyway, I should go a little lighter 
on the attitude to finish this off. I don’t want 
to leave you thinking, that’s just not my style! 
But recently I have had another of my “won- 
ders”. As it happens I never did receive 
adequate answers to my previous wonders of 
(1) do blind people turn on the lights in their 
houses at night if they live alone? and (2) can 
animals of the same species but different 
breeds understand each other? And for that 
matter can animals from different countries 
understand each other? Ponder, wonder, pon- 
der. Anyway, my latest wonder concerns the 
renaming of cities, and why some are and 
some aren’t. Let me throw some examples 
your way: Munchen/Munich, Florence/ 
Firenze, Rome/Roma, Brussels/Bruxelles, 
Kobenhaven/Copenhagen, etc. Why some and 
not others? Why does Munich change but 
Berlin or Dusseldorf don’t? It’s not just 
capital cities that change, I’ve verified that. 
Who thinks of the new names anyway? Why 
do French people call London Londres? Who 
decides where should change names? Is it a 
secret? And why can Americans not pro- 
nounce Des Moines correctly? Or ‘aluminium’ 
for that matter? And ‘herbs’ like ‘oregano’. 
And why the fuck do I have these ‘wonders’ 
anyway? And what makes me think you care? 
I don’t know, I really don’t. 

Anyway, since I started this column 
with a quote, I will leave you with the words 
of an acquaintance I used to have in Colum- 
bia’s A&R department: “Mark my words, 
don’t ever sign to a major. We exist for one 
reason alone and that is to suck you dry of 
any artistic merit as fast as possible so we 
can make a lot of money and give you none 
of it”. Funnily enough he got a promotion a 
month later after doing just that to “the next 
big thing” who in reality proved to be “one 
hit wonders”. 

Thinking about it, that band had 
been ‘motherfucked by the man”. And you 
know what they should have done... 
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J Church / The Urchin - November 2000 Tour 


Mon 20th, Brighton - The Lift (w/ Blocko) 
Tues 21st, London - Underworld (w/ Southport 
& Travis Cut) 

Weds 22nd, Leeds - Rocket aka Cockpit (w/ 
Skimmer) 

Thurs 23rd, Manchester - Star & Garter (w/ 
Inside Right) 

Fri 24th, Glasgow - 13th Note 
Sat 25th, Derby - Victoria Inn (w/ Wat Tyler) 
Sun 26th, Winchester - Railway Inn (w/ 
Southport & Portiswood) 


The Urchin / Three Minute Movie - November 


Tues 28th, Exeter - The Cavern (w/ Annalise) 
Weds 29th, Croydon - The Cartoon 


Hard Skin - December 2000 Tour 


Fri 15th, Sheffield - Grapes (w/ Propagumbhis 
& In The Clear) 

Sat 16th, London - Underworld (w/ Capdown, 
Southport, Servo, Lawrence Arms & The 
Griswalds) - party time! 

Sun 17th, Brighton - Free Butt (w/ Ted 
Kennedys, Travis Cut & Propagumbhis) 


BAND OF A THOUSAND RELEASES, ALL OF ‘EM GOOD 


J CHURCH 


JAPAN’S BEST MELODIC PUNKS WHO FUCKIN’ ROCK 


THE URCHIN 


20th - w/ Blocko at Brighton, Free Butt 


21st - w/ Southport, Travis Cut at London, 
Underworld 


22nd - w/ Skimmer at Leeds, Cockpit 


23rd - w/ Inside Right at Manchester, Star 
& Garter 


24th - at Glasgow, 13th Note 

25th - w/ Wat Tyler at Derby, Victora Inn 
26th - w/ Southport, Portiswood at 
Winchester, Railway Inn 


THE URCHIN ARE ALSO PLAYING WITH 
JAPAN’S AMAZING ANSWER TO BRAID 


three” minute “movie 


28th - w/Annalise at Exeter, The Cavern 
29th - w/ Blocko, CarCrashDrama at 
Croydon, Cartoon , 
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presents: 
ALL DAYER 2000, VOL 2! 


GOOBER PATROL 
VOORHEES 
ZEN BASEBALLBAT 
SOUTHPORT 
ACADEMY MORTICIANS 
SHOOTIN’ GOON 
DOUGLAS 
LOST PROPHETS 
and more! 


Sunday, 3rd of December 
2pm ‘til 12 midnight 


The Welsh Club, Womanby Street 
Cardiff, South Wales, The UK! 


“Assembly Line stall (and more) in da house! 


IT’S AN ALL AGES SHOW! 


GET YOUR 


BAND SHIRTS 
PRINTED HERE 


It won't cost you an arm and a leg 
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ASLAP IN THE FACE OF REALITY... 


SEVENTEEN FITS OF POLITICAL RAGE!! 


A blistering hardcore assault that will 
grab you by the throat and throw you 
against the wall - prepare for war! 


CD available for £6.50 postage paid in 
the UK ($12 overseas) Cheques, PO’s, 
IMO’s payable to: ‘M.J. Wedgbury’ only, 
from: 149 Attlee Road, Nantyglo, Ebbw 
Vale, Gwent, NP3 4UZ, Wales, UK. 


POP NOISE RECORDS 
PO Box 9008, 90-964 Lodz 9, Poland 
tel / fax: 048 (042) 658 0275 


Distributed in the UK by ACTIVE and 
PLASTIC HEAD. 


WRENCH * RECORDS 


3 WAY CUM — The Last Cumshow 7” £2.25 
ACTIVE MINDS — Recipe For Disaster 7" £1.75 
CHINESE MILLIONAIRES White Collar Criminals 7"£2.25 
CHINESE MILLIONAIRES This Is Criminal Elem. 7” £2.25 
ELECTRIC FRANKENSTEIN/CRISPY NUTS Spl 7” £2.25 
FIFl & THE MACH Ili Rollin’ Love 7” £2.25 
FIF! & THE MACH lil New Race 7" £2.00 
GEE STRINGS Bad Reputation 7” - £2.25 
GIMMIES Till You’re Down 7” £2.25 
GRABBIES - Another Boring Day 7” £2.25 
HENRY FIAT’S OPEN SORE Gnarly 7” £2.00 
HENRY FIAT’S OPEN SORE Headshots 7” £2.25 
HENRY FIAT’S O.S./ SPIDER BABIES Split7” £2.25 
JAKKPOT Young And Dumb 7” £2.25 
JUSTIFIED ANGER / ABORTED Split 7” £2.25 
KARATE PARTY Black Helicopter 7” £2.25 
LIL BUNNIES (Get Out Of My) Bunnie Hole 7” £2.00 
LOS HUEVOS The Rebel Kind 7” £2.25 
LOUDMOUTHS / HOT ROD HONEYS Spiit 7” £2.00 
MORONICS Girls Love The Moronics 7° £2.25 
MORTE PAURA / SINITERROR Split 7” £2.25 
RADIOSLOK Compil 7” incl Grabbies, Satelliters £2.25 
RANCID HELL SPAWN Teenage Lard 7” £2.00 
ROVSVETT — Rovsvett | Nacken 7” £2.25 
RUPTURE / STANLEY KNIFE/BLURTERSCD £4.50 
SAVAGE MALIGNANT Lucky 7 7" £2.00 
SEXUAL ABOMINATIONS R'n'R Meat Hook 7” £2.00 
SHARPSHOOTERS / LICKITY SPLIT Split 7” £2.25 
SHITS Farting On The Elevator 7” £2.25 
STEVE McQUEENS Mission To Rock 7° £2.00 
TOLSHOCK - Pointless Stand 3” CD £3.25 
TURTURROS -— I'm Not 7” £2.25 
WILLY WONKAS /GO FASTER NUNS Split?" £2.25 
YUPPIECRUSHER — No Sir, | Won't 7" 


POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 15p per record thereafter. Send SAE for full 
list of cheapo punk imports and for foreign post rates. 
Cheques / Postal Orders payable to Wrench Records. 
Credit card orders now accepted by post, or fax (to 

020 7607 9580), or over the internet on web site 
www.SilverDiscs.co.uk. State expiry date with credit card 
orders. Delivery must be to cardholder's name/address. 
Online catalogue: www.SilverDiscs.co.uk/asp/Wrench.asp 


WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 


A GUIDE TO BOOKING A U.K. TOUR 


COMPILED AND SORTED BY: 
PAUL CISTERN & RUSSELL REMAINS 
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41. Sick Future, Bridgend 
40. Spazoom, Cardiff ——_____ 
39. Blind Destruction, Bristol eee 


38. Trailer Park Trash, Bath 
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35, comedic Exeter 


37. Driftwood Spa, St Agnes 


36. Swearie, Plymouth —— 


34. Moonrip, Winchester 
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33. STE Collective, 
Southampton 


Promoters are the unsung heroes of the underground scene - dark shadows 
that stalk the forgotten corners of town, plastering posters on walls away 
from the baleful eye of the CCTV. Self-sacrificing souls that spend most of 
their waking day slavering over Xerox machines and stinking of ozone. 


Problem is - it’s not always easy to find them outside of where you live. True 
- some, such as the Just One Life and STE collectives (Brighton and 
Southampton respectively) and the awe-inspiring 1 in 12 club in Bradford, 
have become institutions in their own rights. But by and large, finding out 
who puts on gigs where can be very tricky indeed. 


Hence this article. Now |’m sure there are many DIY promoters who don’t 
appear in this guide - we tried to find you all. We really did. But there are 
only so many avenues you can take. If you’re in a band and you want to 
organise a tour in the UK, see this as a friendly shove in the right direction. 
If you need to surf the network, this should make it that much easier. And 
we've got a few interviews with the people who make it happen, just in case 
any of you out there fancy a dabble but could do with some advice. 


Dig in, phone round, post demos, send emails and generally get up noses. 


TOURING BANDS TAKE NOTE! 

As most DIY bands will probably enjoy warning you, there is often little or 
no money to be made in trawling a combo around the UK. And it has to be 
said, most venues treat bands rather shabbily. But it can be bloody good 
fun, and it's probably best treated as a holiday. Also, don’t forget to travel 
prepared - even if promoters can put your crew up for the night, best pack 
your own bedding (and even a tent or two, just in case...). And for the sake 
of your own bank balance - always sleep a couple of people in the van 
overnight. | remember Oxymoron ringing Buz the day before their Brighton 
show a while back, saying the tour was off because a group of people had 
broken into their van and made off with everything. 


Also, and | type this now fresh from the experience of spending a week 
getting lost in inner city chaos - make sure you get street maps. The more 
detailed the better. Mind you, any promoter worth his or her salt should sort 
you out with directions beforehand, but don’t rely on hope alone ‘cos it just 
don’t work! 


. 13th Note, Glasgow 
. Panoptic Vision, Glasgow 


. Die By The Sword, Edinburgh 


. Open Season, Middlesborough 

. People's Unpopular Front, Bradford 

. 1 in 12 Club, Bradford 

. Sheep Productions, Leeds 

. Collective AKA, Leeds 

. Smash It Up, Hull 

. Freedom Club, Scunthorpe 

. Big Ass Enterprises, Cleepthorpes 3 
. Headshot Industries, Sheffield i 
. Secret Nine Collective, Sheffield 

. Books About UFO's, Newcastle-U-Lyme 
. Seismic, Nottingham 

. No Retreat, Derby 

. Less Talk More Rock, Peterborough 

. Badger Promotions, Birmingham 

. Jamdown, London 

. Thackers, London 

. Now We Must, London 

. Making Punk a Treat Again, London 

. Geek Scene, Margate 

. Full Strength, London 

. PKR Collective, London 

. Gravity, Kingston on Thames 

. Keepin' Together, Croydon 

. Spanking Herman, Brighton 

29. Scented Crowbar, Brighton 

30. Just One Life, Brighton 

31. Lift Club, Brighton 


You!, Guildford 


THE BIG LIST 


A basic questionnaire was sent out far and wide and 
these are the people that responded. All of these 
people are into doing DIY shows, so give them your 
support, either as a band or as a paying punter. It 
should all be quite self-explanatory: 

‘Feed’ obviously refers to whether you can expect to 
get any grub. 

‘Sleep’ does not mean you get a bed and teddy-bear; it 
generally means you get an area of floor 6 ft x 2ft and 
believe me you're grateful for it. 


This list is obviously incomplete and details change 
so don't take it as the fucking gospel. 


THE 13TH NOTE 


Contact: Hubby 

Address: 50-60 King St, Glasgow, G1 

Telephone: 0141 400 9440 

Email: n/a 

Web: n/a 

Feed: Ring first 

Sleep: Ring first 

Payment: Depends on door policy that night 

Other: The 13th Note always has lots of clubs and vast arrays of 
acts from here and abroad. 


PANOPTIC VISION DIY 


Contact: Neil / Brian 

Address: PO Box 3590, Uddingston, G71 6YG, Scotland 
Telephone: n/a 

Email: panopticvision@hotmail.com 

Website: n/a 

Feed: Yes 

Sleep: Yes 

Payment: £30 - £80 depending turn out 

Other: Venues used are the 13th Note Café and Blackfriars - both 
in Glasgow. 


DIE BY THE SWORD 


Contact: Scott 

Address: (1F3), 52 Dalry Rd, Edinburgh, EH11 2BA 

Telephone: n/a 

Email: xdayofjudgement@hotmail.com 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: We're not sure how we'll approach paying bands, al- 
though we will do a guarantee for bands we particularly want to 
play. 

Other: We run a collective in Edinburgh. Unfortunately, the venue 
we've been using has not long closed, and we've yet to find a 
replacement. Previous shows we've done include Catharsis, Can- 
vas, One Fine Day, Withdrawn, Thirty Seconds Until Armageddon, 
Sarah etc. 
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OPEN SEASON 
Contact: Glen / Phil 


Address: 76 Crescent Rd, Middlesbrough. 

Telephone: 01642 879858 / 0797 7574930 

Email: glen.sims@uk.dreamcast.com or 
philip.biggs@sunderland.ac.uk 

Website: n/a 

Feed: Toast and tea in the morning. 

Sleep: Yes. 

Payment: Depending on the crowd, £30 to £60. 

Other: We usually use The ARC in Stockton-on-Tees and The 
Cornerhouse in Middlesbrough. 


t-l PEOPLE'S UNPOPULAR FRONT 


Contact: Russ 

Address: Flat 3, 11 Welbury Drive, Bradford, BD8 7QH 
Telephone: 01274 498549 

Email: russ@hexen.go-legend.net 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: Bands get door money minus costs (which are usually 
about £40-£50). 

Other: I'm into organising stuff at the 1 in 12 on a monthly / 6 week 
basis, and we're best suited to cater for touring bands, although 
I'm pretty choosy about what | put on (I have an aversion to bad 
US style pop punk, dumb macho tuff guy shit and indie rock that 
masquerades as emo). 


1 IN 12 CLUB 


Contact: Whoever answers the phone! 

Address: 21-23 Albion St, Bradford, BD1 2LY 

Telephone: 01274 734160 

Email: 1in12@go-legend.co.uk 

Web: www.legend.org.uk/~1in12 

Feed: Yes 

Sleep: Yes 

Payment: Phone to find out 

Other: A club autonomously run by its members. Has 3 floors: gig 
room, bar and cafe. There are many different people who put gigs 
on here. If you phone up to ask if you can get a gig make sure you 
ask for your name to be forwarded to the Sunday meeting. This 
way we can make sure someone who likes your band can sort 
out the gig. 


SHEEP PRODUCTIONS 


Contact: Sheep 

Address: 26 Harold Grove, Hyde Park, Leeds, LS6 1PH 
Telephone: 0113 2948619 / 07932 730217 

Email: n/a 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: We don't guarantee, and the $$$ can really vary (£200 
to £10) 

Other: Generally we put on hardcore bands (Facedown, Con- 
verge, Liar, Knuckledust) but we also do emo and pop punk (The 
Autumn Year, Grover etc). 


COLLECTIVE AKA 


Contact: James / Adam 

Out of Step, 7 Crown St, Leeds, West Yorkshire, LS2 7DA 
Telephone: 0113 2302580 

Email: collective_aka@hotmail.com 

Web:n/a 

Feed: Yes 

Sleep: Yes 

Payment: We can do guarantees, but only if we think they are 
reasonable. Usually we just split all of the door takings between 
the bands on the basis of travel. 

Other: We can use venues from very small (say 50 folk) to quite 
large (around 300), and on average do one or two shows a 
month. 


SMASH IT UP 


Contact: Nigel Holmes 

Address: 83 Salisbury St, Hull, HU5 3DU 

Telephone: 01482 445592 

Email: n/a 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: All bands get paid - this varies between £20-£50, de- 
pending on turnouts. Bigger bands get guarantees via contracts. 
Other: Mainly use The Hogs Breath, and occasionally The Adelphi. 
Capacity of Hogs Breath approximately 400 and a late bar. Has a 
punk/skate/ska/oi! disco between and after bands. Put on GBH, 
Test Tube Babies, Link 80, Capdown, Otherwise, Freaks Union 
and loads more. 


FREEDOM CLUB 


Contact: Chris 

Address: 110 Burringham Road, Scunthorpe, North Lincolnshire, 
DN17 2DE 

Telephone: 01724 872625 / 07946 347533 

Email: ChrisOCP@geek.com 

Website: n/a 

Feed: Can usually sort something out. 

Sleep: Yep, OCP B&B. 

Payment: £50-£100+ (this is not a guarantee!) depending onthe 
band and the turnout. It is Scunthorpe after all. 

Other: Here’s the deal. We get the room and vocal PA for free. We 
’ charge around £2-£3 entry. Bands get all the money. Sound fair? 
Although we flyer and poster and generally promote like buggery, 
the Scunthorpe “scene’ is notoriously fickle. Do not expect Wembly 
type crowds. Then again in 3 years, | don’t think any band has left 
Scunny poorer than when they arrived. Expenses always get 
paid. 


BIG ASS ENTERPRISES 


Contact: Ben 

Address: 52 Bradford Ave, Cleethorpes, DN35 O0BQ 
Telephone: 01472 501602 

Email: ben@bigassenterprises. freeserve.co.uk 
Web: http://i.am/bigass 

Feed: No 


Sleep: Maybe 

Payment: Contact beforehand. 

Other: It's just promotion, we've got a few venues we deal with. 
We can usually offer a guarantee. Mail me and see if we can sort 
something out. 


HEADSHOT INDUSTRIES 


Contact: Jason 

Address: 88 Sheldon Rd, Netheredge, Sheffield, S7 1GX 
Telephone: 0114 2581457 

Email: headshotindustries@hotmail.com 

Feed: No 

Sleep: Yes 

Payment: All the money on the door - £25 for sound engineer 
although if no one shows we will cover the cost of the sound 
engineer so bands will never lose money on a gig. 

Other: The venue is a fairly big pub called The Otherside which is 
connected to Corporation nightclub just a little bit out of the city 
centre. The idea behind the collective is to give everybody a 
chance, we will book bands on the strength of a recommendation 
or live show, we don't desperately want a demo. 


SECRET NINE 


Contact: Gareth 

Address: c/o Sure Hand Records, PO Box 1251, Sheffield, S11 
7XG 

Telephone: 0114 2306547 

Email: secretnine@hotmail.com 

Web: http://fp.secret9.f9.co.uk 

Feed: Yes 

Sleep: Yes 

Pay: Expenses always covered; sometimes a little more. 

Other: Types of band: Hardcore, emo, pop punk... Venue size; 
approx 100, with in house PA. Extremely ideal venue with low 
stage.. a right little sweatbox. 


BOOKS ABOUT UFO'S 


Contact: Benn 

Address: n/a 

Telephone: n/a 

Email: booksaboutufos@saynothing.co.uk 
Web: http://booksaboutufos.cjb.net 

Feed: Yes 


Sleep: Yes 


Payment: all money goes to the bands. quantity usally depending 
on distance travelled, or if a band’s on tour. The only overhead for 
us is the soundman (£30) whose showing a guy in the collective 
the ropes so even that shouldn't exist in the next couple of months. 
Other: We are based in Newcastle-Under-Lyme (Stoke-on-Trent 
area) and do gigs at The Full Moon. We put on a fair range of 
bands and have put on the bands, Beezewax, Yage, Spy versus 
Spy, Propagumbhis among several local bands and loads more 
mint UK stuff since starting in September ‘99. 


SEISMIC 


Contact: Jimmy 

Address: 9 Hoten Road, Sneinton, Nottingham, NG2 4BZ 
Telephone: 0115 8419657 / 07931 618995 

Email: seisrecs@yahoo.com 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: Bands get all the money after the (small) promotion 
costs and the paying of the soundman 

Other: We mostly do shows at the Old Angel, usually 3 bands for 
3 quid. We've put on Atom and His Package, Spy Vs Spy, Cortina, 
Carver, Sweep the Leg Johnny, Garrison, Pop Unknown etc: Eve- 
rything is total DIY and whilst we’d like to put on everyone that 
wanted a show we will not do bands we don’t like or don’t agree 
with. No macho tough guy bullshit. 


NO RETREAT 


Contact: Emma Blue 

Address: 41 Howe St, Derby, DE22 3ES 

Telephone: n/a 

Email: emmablue@yorke7.freeserve.co.uk 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: All done in a not for profit basis, so all door money gets 
split amongst the bands 

Other: All the gigs are at The Victoria Inn, Derby, just opposite the 
train station. The landlord puts on regular punk gigs but anything 
DIY | tend to arrange. |'m interested in anything punk/ska/emo/ 
hardcore or generally DIY based. There’s a skate park nearby if 
that’s your thing and the city centre is just 10 minutes walk away. 


LESS TALK, MORE ROCK 


Contact: Gavin / Dan / Michael 

Address: 14 Huntly Grove, Peterborough, PE1 4DJ 

Telephone: 01733 311641 / 0788 424 6483 

Email: gav@positiveoutlook.freeserve.co.uk / hhhardcore@ 
hotmail.com / doormouse_@hotmail.com 

Web: www.positiveoutlook.freeserve.co.uk 

Feed: Yes 

Sleep: Yes 

Payment: Touring UK bands, £50-100; foreign bands £50-200. 
Other: Venues include The Crown, Old Locomotive and The Park. 


BADGER PROMOTIONS 


Contact: Mark 

Address: 78 Alcester Rd, Birmingham, 

Telephone: 0121 2561303 

Email: mark@music.mercia.org 

Web: www.badgerpromotions.co.uk 

Feed: Yes 

Sleep: Yes 

Payment: All money to bands less fee for hall hire & PA engineer. 
Other: The venue is the Old Railway, Curzon Street. 4K rig, 120 
capacity, HC/punk venue, gigs every Tuesday and Wednesday. If 
you want to play send a tape and biography, check website for 
full details. Good live sound. 
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JAMDOWN 


Contact: Sean Flowerdew 

Address: 26A Craven Rd, Newbury, Berks., RG14 5NE 
Telephone: 07776 142844 

Email: sean@jamdown.newlabour.org.uk 

Web: www.chickenrecords.freeserve.co.uk 

Feed: Headline can expect a rider. We try and give each band a 
few beers 

Sleep: No, but we've put American bands into hotels. 

Payment: Different for each band. We give guarantees to head- 
line acts, and expenses for openers. 

Other: We mainly promote ska (in ail its shapes and forms) anda 
little bit of punk. The first show | promoted was the first Interna- 
tional Ska fest at Brixton Fridge when | was 17. Now | promote at 
The Underworid, London, and The Corn Exchange, Newbury. 


THACKERS 


Contact: Chris Thackaberry 

Address: 30 Coltsfoot Path, Romford, Essex, RM3 8BH 
Telephone: 01708 782547 

Email: chris.thackerberry@the-times.co.uk 

Web: www.retributionrec.demon.co.uk 

Feed: Yes, vegan food always. 

Steep: Yes 

Payment: | do not like doing guarantees but the travelling band/s 
will get all profit after PA etc, so a good show could get them 
£150, maybe more. 

Other: Currently using The Swan pub as a venue, 353 Tottenham 
High Road, nearest tube Seven Sisters. All shows are £4 cur- 
rently and | hope for them to stay that way. | will happily put bands 
up even if | am not promoting the show. 


NOW WE MUST 


Contact: Tatton 

Address: 7 Launceston Place, London, W8 5RL 

Telephone: 020 79376212 

Email: nowwemust@hotmail.com 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: The bands also get paid as much as we can pay them... 
we have NEVER made a profit from a show, and have paid bands 
out of our own pockets before. 

Other: We've done a handful of shows in London since last April, 
and want to do more, as there simply aren't enough. 


MAKING PUNK A TREAT AGAIN 


Contact: Steve / Mark 

Address: PO Box 467, London, E8 3QX 

Telephone: 0181 9868578 

Email: n/a 

Web: n/a 

Feed: No 

Sleep: Maybe 

Payment: We can cover some expenses but venues are small. 
Other: Any punk bands wanting gigs in London get in touch. 
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GEEK SCENE 


Contact: Paul 

Address: PO Box 269, Margate, CT8 8GS 

Telephone: 01843 833915 

Email: n/a 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: Around £70 usually 

Other: We book shows for bands on Fridays and Saturdays. 
Previous shows this year from Harriet The Spy, Canvas, One 
Fine Day, Krupted Peasant Farmers, Month Of Birthdays and 
Beezewax. 


FULL STRENGTH 


Contact: Mike & Andy 

Address: 359 Kentish Town Rd, London, NW5 2TS 

Telephone: 020 8806 8062 

Email: info@bullandgate.co.uk 

Web: www.bullandgate.co.uk 

Feed: No 

Sleep: No 

Payment: Bands paid according to how many people came to see 
them 

Other: Promotions and record label that promote regular gigs at 
the Bull and Gate in Kentish Town, London. Venue capacity is 200 
and turnouts are generally very good, especially at weekends. 
Spacious, with a good live sound, and all gigs can be recorded 
from the sounddesk. 


P.K.R. COLLECTIVE 


Contact: Itch 

Address: 267 Sullivan Court, Broomhouse Lane, Fulham, Lon- 

don, SW6 3DW 

Telephone: 0771 4192848 

Email: skankingounk@hotmail.com 

Web: n/a 

Feed: No 

Sleep: Get in touch first 

Payment: Either a pre-agreed amount, or whatever is made on 

the door. 

Other: We luuuurve skacore, that’s our favourite, but we aint 
| fussy. We're looking to put on all types of bands, from emo to 

grindcore and everything in between. 


GRAVITY 


Contact: Jane 

Address: c/o 161 Cottimore Lane, Walton, KT12 2BJ 

Telephone: 0966 399108 

Email: jane@gravitate.freeserve.co.uk 

Web: www.thepeel.co.uk/grav.html 

Feed: No 

Sleep: Sometimes at the venue 

Payment: After expenses all money gets split between the bands. 
Don't like guarantees unless it’s an exceptional exception. 
Other: Gravity have been doing shows in Kingston since 1994 


and at The Peel since 1998. The Peel’s about 10 miles from Cen- 
tral London and, despite rumours to the contrary, is EASY TO 
FIND off the A3. There are 2 Gravity Saturday shows per month 
and sometimes a couple of weeknights. Shows are normally 
really busy now (touch wood) and tend to get quite a few kids 
coming down which I reckon is cool. Always a dead good atmos- 
phere, no cliquey stuff. 


KEEPIN' TOGETHER 


Contact: Nick Diction 

Address: 140 Morland Rd, Croydon, South London 

Telephone: 020 84051061 

Email: nickdiction@netscapeonline.co.uk 

Web: http://move.to/croydonpurebreed 

Feed: Ring first 

Sleep: Ring first 

Payment: Money ain't a problem, because when you play Croy- 
don, you don’t have to pay for a soundman or for the hire of the 
venue. All the door money goes to the people. 

Other: We only use one good venue so far which is The Cartoon. 
Its a flashy little place that bikers and old skool mullet boys like to 
attend when a big covers band is playing. The venue holds about 
250 people and a regular 40 or 50 turn up from the area. Also the 
plan is to have bigger bands on in Croydon so people from Lon- 
don and places down South can easily turn up. The bands we 
mostly put on are hardcore/punk/emo and nu wave metal to keep 
those kids happy. 


SPANKING HERMAN 


Contact: Paul 

Address: PO Box 2927, Brighton, BN1 3SX 

Telephone: 01273 324493 

Email: paul@spankingherman.freeserve.co.uk 

Web: www.spankingherman.cjb.net 

Feed: Yes 

Sleep: Very limited . 

Payment: After expenses, all money goes to bands 

Other: Same deal as the Just One Life really. Get in touch with me 
if Buz and the boys are too busy to sort you out. You can never 
have too many punk gigs. Unless you live next door to the venue. 


SCENTED CROWBAR 


Contact: Andy / Paul 

Address: 21 Ditchling Rise, Brighton, BN1 4QL 

Telephone: 01273 600631 

Email: mycyni8@cs.com 

Web: n/a 

Feed: Yes 

Sleep: Maybe 

Payment: We usually pay a guaranteed minimum 

Other: We do smali cool gigs in Brighton, hall size about 130. 
We're flexible about arrangements ‘cos we only book bands we 
really want to see. Contact us for list of bands we've booked. 


JUST ONE LIFE 


Contact: Buz 

Address: 142 Springfield Rd, Brighton, Sussex, BN1 6BZ 
Telephone: n/a 

Email: maxy@maxy.com 

Web: www.maxy.com/justonelife 

Feed: Yes 

Sleep: Yes 

Payment: After expenses, bands get all door money, split depend- 
ing on how far they've had to travel. 


LIFT CLUB 
Contact: Jeffrey 


Address: 11-12 Queens Rd, Brighton, BN1 3WE 

Telephone: 01273 779411 

Email: disastronaught@hotmail.com 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: Door money to bands - no guarantees 

Other: Eclectic tastes in a cosy, spacious venue with a roaring log 
fire. Capacity 120. 


DAMN YOU! 


Contact: lan Scanlon 

Address: At the mo’ 12 Croft Road, Thame, Oxon 

Telephone: 07957 395 819 

Email: scanlon@icr.ac.uk 

Web: n/a 

Feed: This has generally taken the form of extra money over and 
above the usual door/ guarantee. 

Sleep: Can't provide anywhere to stay in London definitely but 
arrangements can be made on occasion. 

Payment: Money depends on venue and turnout, we have paid 
bands like The Lapse, Ligament and Billy Mahonie upwards of 
£300 but obviously not all nights are as successful, most bands 
that travel can expect £40-60. 

Other: We've had Ligament and Mogwai, Monkey Boy, Caretaker, 
The Oedipus, The Lapse, Reynolds, Fiji, Billy Mahonie and forth- 
coming we have Cerberus Shoal (US), American Heritage (US), 
Geiger Counter, Ursa and many more as they say. Venues used 
so far are Upstairs at The Garage and The Bull and Gate but we 
are looking for new places all the time. We have recently ex- 
panded to take on shows in Guildford and are hoping to start 
promoting with another branch up in Nottingham soon. 


S.T.E. COLLECTIVE 


Contact: Ross / Jamie / Adam 

Address: 80 Grove Rd, Shirley, Southampton, SO15 3GG 
Telephone: 02380 771354 

Email: stecollective@hotmail.com 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: n/a 


MOONRIP 


Contact: Mike & Dawn 

Address: 72a Parchment St, Winchester, Hants., SO23 8AT 
Telephone: 01962 877486 

Email: moonrip@mollusca.freeserve.co.uk 

Feed: Yes 

Sleep: Yes 

Payment: After expenses, bands get all money, split depending on 
how far they’ve had to travel. 

Other: After moving to Winchester in early 1998, it didn’t take us 
long to realise there wasn’t much to do here except go to church 
(we're overrun with them) or feed ducks. Things kicked off in 
October that year with Burning Heads headlining, and we've done 
a gig a month ever since. All gigs are held at the Railway Inn 
(capacity 100) which, despite looking worryingly like a Harvester 
from the outside, is actually a shit-hot punk venue. 


THE CAVERN CLUB 


Contact: Dave 

Address: 83-84 Queen St, Exeter, Devon, EX4 3RP 

Telephone: 01392 495370 

Email: exetercavern@hotmail.com 

Web: www.cavernclub.co.uk 

Feed: Yes 

Sleep: Maybe 

Payment: Varies, but minimum £50 (plus food and drink) 

Other: A 250 capacity venue that’s been open 7 years. We have 
a 1.00pm curfew and do live indie/punk nights Mon, Tues, Thurs 
and Sat. Good gigs: Snuff, Mad Caddies, Spy Vs Spy, Goober 
Patrol, Sloppy Seconds, China Drum, Meices etc. Me & Pippa have 
started organising all ages, all day punk rock shows at the Phoe- 
nix (just down the road from the Cavern)..The sketch is 2 till 9, 10: 
or so bands, £3, All ages. Last Sundays lineup was Hundred 
Reasons, Garrison, Dead Inside, Annalise, Kids Near Water, Tyler, 
Reeko, FCG, Shoe. 


SWEARIE 


Contact: Kev 

Address: 75a Edith Avenue, St Judes, Plymouth, Devon, DD2 4PU 
Telephone: 01452 251175 . 
Email: n/a 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: After expenses, money is split between bands depend- 
ing on how far they’ve had to travel 

Other: A collective that hold punk discos and so on in a bus station 
cafe! 


DRIFTWOOD SPA HOTEL 


Contact: n/a 

Address: Quay Road, St Agnes, Devon, TR5 ORT 
Telephone: 01872 552428 

Email: n/a 

Web: n/a 

Feed: No 


Sleep: Discounted rooms at the hotel 

Payment: Usually a pre-fixed amount, ranging from £50-£250. 
This depends on the night of the week 

Other: Despite the very un-punk name, the Spa Hotel is great - a 
small pirate pub nestled against the stunning cliffs of St. Agnes. 
Seconds away from the beach too, and the turnouts are 
surprisingly good! A nice place to unwind at the end of a tour, 
that’s for sure. 


TRAILER PARK TRASH 


Contact: Lee Cotterell 

Address: PO Box 2679 Bath BA2 3XS 

Phone: 07976 152694 

Email: trailparktrash@hotmail.com 

Web: http://trailparktrash.bizland.com 

Feed: If necessary we can go to local takeaway. 

Sleep: Unfortunately, no. 

Payment: Fair split of door money after we've paid for PA. 
Other: We use Porter Butt, London Rd, Bath. Pub has a purpose 
built room with stage. One gig a month at the moment due to ever 
increasing costs. We tend to specialise in pop/ska punk. Previous 
gigs include Citizen Fish, Vanilla Pod, One Car Pile Up, W.O.R.M. & 
Four Letter Word. 


BLIND DESTRUCTION 


Contact: Graham 

Address: Box 29, 82 Colston St, Bristol, BS1 5BB 

Telephone: 0117 9513101 

Email: destruction@cableinet.co.uk 

Web: On it’s way - email me for details 

Feed: Provided the band ask and give us notice. It'll either be 

veggie, or more likely vegan. 

Sleep: Yes - might be cramped though. 

Payment: We haven't dealt with guarantees - it all comes down to 

what night of the week it is, who you are, whose heard of you... 

Other: We as a collective have been putting gigs on for a couple 

of years, but individually have been doing things for a good deal 

longer. We use a number of venues, who ever will have us, our 

established venue (the Sk8 and Ride) fell through and at the 

moment its on a gig by gig basis. As for genres, we try and mix 
" everything up, so there’s something for everybody. 


SPAZOOM 


Contact: Michael 

Address: 6 Erwir Delyn Close, Penrith, Cardiff, CF6 4TV 
Telephone: 029 20 707102 

Email: n/a 

Web: n/a 

Feed: Usually 

Sleep: Usually 

Pay: All money to bands expenses 

Other: DIY collective, mainly into noisy avant-garde and lo-fi bands. 


SICK FUTURE 


Contact: Johnny 

Address: 243 Llangewydd, Cefn Glas, Bridgend, South Wales, 
CF31 4JT 

Telephone: 01656 651196 

Email: sickfuture@yahoo.co.uk 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: All money is paid to bands when the show is over. 
Other: We're fairly new (so far we’ve had shows by Public Dis- 
turbance, Underrule, Glueball, Lightyear etc) - the whole thing 
has sprung up alongside the fanzine | put out, Mass Movement. 
We're open to putting on all styles and genres of band (as long as 
they’re not racist, sexist or homophobic!), and bands who play 
will also (if they’re up for it) be interviewed for inclusion on the 
upcoming website and/or the zine. Venue capacity varies be- 
tween 100 and 500, depending on the size of the show. 


CLUB-THAT-CANNOT-BE-NAMED 


Contact: Dave Chicken 

Address: 13 Manor Crescent, Didcot, Oxon, OX11 7AN 
Telephone: 01235 817376 

Email: chicken_pox@chickenrecords.freeserve.co.uk 

Web: www.chickenrecords.freeserve.co.uk 

Feed: Rarely 

Sleep: Sometimes 

Payment: | try to give everyone as much as | can. 

Other: Gigs are held at The Elm Tree in Oxford. The club special- 
ises in hardcore and metal and its been going since February - 
originally a monthly thing but we’ve had such good turnouts that 
its now going twice monthly. We've had loads of good bands so 
far such as Raging Speedhorn, Hundred Reasons and Latch. 


SCOUSEPROUD 


Contact: Ben McCausland 

Address: 15 Lynmouth Rd, Aigburth, Liverpool, L17 6AN 
Telephone: 07881737894 

Email: ukhc@hotmail.com 

Web: n/a 

Food: Yup, even for them vegan buggers 

Sleeping: Yes 

Payment: Whatever we can afford, usually about £60 - £80, and 
we have never not paid bands for at least their petrol costs 
Other: Done about 10 gigs now including an all-dayer. Some of the 
bands we have put on are Knuckledust, Thumbs Down, Indicate, 
Imbalance, In the Clear, Canaan, Get Up & Go’ers, Highscore, 
Durango 95, OFTC, Symbiosis, Grampus 8. Venues are quite of- 
ten a problem, but things are better now we have regular, free 
acess to a PA. 


ROUCH RUMBLE 


Contact: Joe 

Address: Flat 2, 22 Pelham Grove, Liverpool, L17 8XD 
Telephone: 0151 7269752 

Email: resistance@dial.pipex.com 

Web: n/a 


Feed: Yes 

Sleep: Yes 

Payment: Expenses 

Other: We try and put on more strange acts, but probably put 
anyone on if you ask. We'll try and get you your travel money, plus 
a place to crash and something to get wasted on (if you are that 
way inclined!) 


UP ALL NIGHT 


Contact: Phil 

Address: 27 Annesley Rd, Wallasey, Merseyside, CH44 9DA 
Telephone: 0151 3469763 / 0780 3466213 

Email: playedfoabitch@netscapeonline.co.uk 

Web: n/a 

Feed: Bands taken out to eat 

Sleep: Yes 

Payment: Bands given door money 

Other: We use the Liverpool Cavern as our venue. They let us 
have the room for free, and its a big room, so long as they make 
enough on the bar to cover their costs. They also let us photocopy 
our flyers so we have no overheads, and can so pay the bands 
a bit better. We've had a bit of trouble convincing people that The 
Cavern is a good venue because eveyone just associates it with 
The Beatles. 


SOMBRERO 


Contact: NJ Wesson 

Address: 4 Harley Avenue, Victoria Park, Manchester, M14 5DJ 
Telephone: 0161 2490756 

Email: robochap@hotmail.com 

Feed: Yes 

Sleep: Yes 

Payment: Bands can expect to get paid as near as damn it to what 
they ask for (within reason). 

Other: Mainly ‘emo’ bands. Main venue at the moment is the Star 
and Garter. We have also used The Redhouse (which is a re- 
hearsal room), an attic in someone’s house (believe me better 
than it sounds). We are also looking at Copper Face Jack’s who 
actually pay the bands and it is free on the door... these guys book 
2 months in advance though. 


ABIOTIC 


Contact: Jack 

Address: 17 Denison Rd, Victoria Park, Manchester, M14 5PB 
Telephone: 0161 2251090 

Email: abiotic_collective@yahoo.com 

Web: n/a 

Feed: Yes 

Sleep: Yes 

Payment: After expenses, all money goes to bands. 

Other: We've recently started putting on punk shows in the Man- 
chester area. Generally we book the bands and the venue, do all 
the posters and flyers and work the door. The whole deal is 
strictly non-profit. 


THE KIDS 


Contact: Damien Connell 

Address: 33 Weston Rd, Churchtown, Dulbin 14, Ireland 
Telephone: 353 12987371 

Email: 4thekids@thumped.com 

Web: www.thumped.com/thekids 

Feed: Yes 

Sleep: Yes 

Payment: We keep any money we make in an account to cover 
any future losses on gigs. It has also helped us start a zine distro. 
No-one ever keeps the cash for themselves. 

Other: The Kids have been going since late 1999, when a bunch 
of people got together to establish a strong base for independent 
activity in Dublin / Ireland. To date this has mainly involved gigs, 
and more recently a zine distro. We also book tours for the whole 
of Ireland. 


iat-3 BELFAST GIG COLLECTIVE 


Contact: Gary Sloan 

Address: 109 Melrose St, Belfast, Northern Ireland. 

Telephone: 01232 594323 

Email: n/a 

Web: n/a 

Feed: If possible 

Sleep: Yes 

Payment: We can’t make ‘guarantees’ but do our best as the scene 
here is quite small 


FIREFLY MAGICAL MYSTERY 


Contact: Chris 

Address: 91 Mersey Road, Walthamstow, London, E17 5LA 
Telephone: 0208 531 7926 

Email:info@fireflyrecordings.com 

Website: www. fireflyrecordings.com 

Feed : | try and arrange shows where the bands get fed. 

Sleep: As above 

Payment: n/a 

Other: I’ve been sorting out UK tours for US bands such as 
Gameface, The Marshes, Pop Unknown, Garrison and Elliott. I’m 
interested in hearing from venues that can provide reasonable 
guarantees who may be interested in doing shows on future 
tours. 


MAKE FRIENDS AND LOSE MONEY: 
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BADGER PROMOTIONS 


WHAT STARTED IT ALL? | couldn't get gigs for my own band as 
local promoters wouldn’t:touch punk/hardcore or metal-bands. | de- 
cided to hire a.venue’myself and put gigs on for my band with any 
other bands that were having similar problems..|.ended up quitting 
the day job:and 6 years later I'm still playing in a’band (THE HOT 
TORTOISE), and promoting six.other bands every*week at the Old 
Railway, trying to keep a website up to date, running an acoustic 
night at the Moseley Arms, trying to run a record label (tron Man) etc 
BEST MOMENT SO FAR? HAPPY ANGER from France came back 
for another gig. If you don’t know HAPPY ANGER... 

WORST MOMENT SO FAR? SPUNGE. 

WHAT ADVICE WOULD YOU GIVE TO ANYONE INTO DOING THIS? 
Just do it - you'll be surprised at how easy it can be. Finda venue that 
will give you the room for the night, find an engineer, ask a couple of 
bands to.come and play, fix a date about 6-8 weeks in advance to 
give yourself time to organise, print up some flyers and distribute, put 
your contact details on your flyer, get your gig date in local press, try 
national press like Kerrang, NME, any mag with gig lists. Get the 
bands to phone everyone they*know, get hold of your local fanzine 
people.and bribe them to turn up, on the day of the gig get the bands 
in for 6pm to sound check, put 2-3 quid on the door, charge everyone 
on grounds of ethics: the bands have lost money getting to the gig so 
if you expect'to. listen to the music, everyone must make a.donation 
or there will be-no more gigs, no more bands and 
we'll all have'to listen'to pop music on headphones. 
At the énd of the night, don't run’away with all the 
cash, remember to pay the engineer, pay the 
bands and what's left use to cover your costs. 
Then walk home shouting how righteous and punk 
rock you are, it'll make you feel-great:) 


CAVERN CLUB 


WHAT STARTED IT ALL? Believe it or not, the 
first taste of promoting |.got was when | was a 
kid at school in Aylesbury, about 13. Our teacher 
Mr Pike promoted at Friars:in-Aylesbury and we 
put on bands like THE PIRANHAS and THE TOURS 
for our school disco. When | moved to Exeter to go to art college | 
started promoting partly to have a platform for my own band, 
WORDBUG and partly because there didn't seem to be any good gigs 
on locally. Me:and the singer (who is also front man for our new band 
ANNALISE.- Eddy), put on stuff like FUGAZI, HOLE, VERBAL AS- 
SAULT and ECONOCHRIST. 

BEST MOMENT SO FAR? | like meeting people like lan MacKaye, 
Blake from JETS TO BRAZIL - people you wouldn't normally get .a 
chance to’talk to. | had a great couple of days last summer hunting 
out second hand vinyl; with of all people, Jello Biafra. He's a viny! 
junky.and ended up with’a massive rucksack of rare discs we got 
from this place called Hippy John’s Emporium. 

WORST MOMENT SO FAR? The worst moments come when you 
dabble with bigger shows. We put together a summer festival in '98 
with THE LIGHTNING SEEDS headlining. It rained for 2 months solid 
before the show and turned the field we were. using into a lake. In 
the end'| had to kill the show & it felt really depressing. We bounced 
right back.though! 

WHAT ADVICE WOULD YOU GIVE TO ANYONE WANTING TO DO 
THIS? Keep the costs down and make sure you have enough to pay 
the bands their guarantee even if nobody comes. Also - spend £20 
or £30 on food and drink for the bands. That way they feel good 
even before they play - most punk bands aren't in it for the money, 
they just want a memorable show. 


DIGGING 
a 
LITTLE 
DEEPER 


BRADFORD UNPOPULAR FRONT. 


WHAT. STARTED IT ALL? It's too far in the dim.and distant past - 
something to do.with the ‘DIY punk-ethic: and the*fact that when we ee 
started doing gigs back in: 1986 the punk scene in Bradford was * 
pretty dead: 

BEST MOMENT SO FAR? Definitely the HC Festivals even though 
I'm only: involved as a sound engineer, getting busted for flyposting 
back in 1987, the court case got in the New Statesman and the 
Guardian cuz it was a legal precedent, we pleaded not guilty and 
the council ended up with shit all over their faces in court Doing the 
CATHARSIS tour last year, that proved that a decent US band’ could. ° 
come over here and play more than3 shows in the UK and not'lose 
shit loads of money 

WORST MOMENT SO FAR? The one's where at the end of the night 
you've got £30 to pay three bands - no one’s turned up despite loads 
of publicity, that’s happened plenty of times. 
WHAT ADVICE WOULD YOU.GIVE TO ANYONE WANTING TODO 
THIS? From a band’ s point of view. there’s nothing worse than. 
turning up for a show that hasn't been advertised properly, that 
clashes with 3 other shows the same night and then having to play 
through a shitty sound system with.no backline cuz the promoter 
hasn't bothered to sort it out, not getting fed.and losing shit loads of . 
money. Also.I’d.say don't guarantee bands. money you can't afford, 
unless you have. bottom less pocketsand a generous disposition. 
when it comes to-parting with_your cash. Also : 
use every, opportunity. to advertise what your’ 
doing, advertising means more than giving out a 
few flyers to your friends and a few bored took- 
ing HC. kids you saw at a show a few days 
before. 


BLIND DESTRUCTION. 


WHAT STARTED IT ALL? Not being ablé’to play 
an instrument.and having very few gigs in the 
local area that | wanted to go to. So tthought fuck ~ 
it and*went.about the whole process not know- 
ing what the hell-| was doing, but somehow.didn't 
mess up to bad and stuck with it and. got better as time went on. 
BEST MOMENT SO FAR? Seeing loads of great bands | might have 
otherwise missed, meeting loads new people and making some great 
friends. Seeing people at the gigs enjoying themselves. re the 
whole DIY/punk scene stay alive. 

WORST MOMENT SO FAR? Lots! It’s a thankless task alot of the 
time, people moaning you don't put their favourite bands on. Like try 
doing it yourself! Taking responsibility for wankers. who tutn up and 
act like idiots. Flyposting, | hate flyposting: Having to be the first there: 
and last out, not getting to see the bands. Getting people trying to 
blag in for free or less than the door price. Watching one of your 
favourite bands ever (CRUDOS) get heckled through the entire set: 
WHAT ADVICE WOULD YOU GIVE TO ANYONE WANTING TO DO 
THIS? Well if you're in it to make money, quit now! Deal with bands 
YOU want to, don't get talked into putting any. old band on. Go with 
your gut feeling, if you think no one’s going to turn up and you've 
never heard the band, turn them down. There’s no reason why you 
have to do every gig, it’s meant to be fun. Make sure the bands bring 
equipment! It sounds dumb but it happens. Also advertise like there's. 
no tomorrow, | have witnessed a 2 person turn out due to lack of 
advertisement. Confirm with the venue, PA person and bands as 
many times as necessary when.the gig is, when it starts/ends etc. 
Give the band a map if you can: | had a band turn up at a pub - they 
got the right name but the wrong oné in the other side of the City. 
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Fracture - Farnham, Winchester - have you 
always preferred to live off the beaten track? 
Mike - No, its just where fate’s taken us. 
Before living in these two towns we were in 
London for 4 years if that helps. 

Dawn - Do you really consider Farnham and 
Winchester to be off the beaten track? Its just 
been good to live in different places, although 
having said that we’ve always been ‘down 
south’ - I've a burning desire to move right away, 
try somewhere completely new - even over- 
seas. Who knows we'll have to wait and see. 
Fracture - How about starting off by describ- 
ing the venue/s you use for your shows? 
Mike - We only have one venue, The Railway 
Inn. Although once accurately described by 
someone as looking like a Harvester Inn from 
the outside, it’s actually a shit hot venue. Eve- 
ryone seems to like it, be it bands or punters. It 
holds about 100-120, has a vocal PA & moni- 
tors, very low stage, is nice and dark, and has 
friendly staff and a great dog (Otis). Appar- 
ently it was well used for punk shows up until 
about 5/6 years ago, with Ol POLLOI and CITI- 
ZEN FISH being just 2 bands that played here. 
We moved to Winchester just over 2 years 
ago, approached the landlord about doing punk 
gigs, and its all gone from there. Not sure if 
they were convinced initially, as legend has it 
that a rare punk gig at the Railway Inn in Nov 
‘97 attracted only 1 punter and he was on the 
guest list. But the venues have been really 
supportive of what we're doing throughout, 


Fracture - As a precursor, tell us what hap- 
pened to the cash kitty after the recent Boys 
Sets Fire show...*blame should. be. dealt out! 
Adam - Well, you know how it goes - for four 
years you put away a little cash here and there 
when you can. Then after two really packed 
shows (GOOD CLEAN FUN and BOY. SETS 
FIRE) you have over two hundred pounds put 
aside - four times more than we have ever 
had before. So you stay up late talking about 
how Cool it is.to have.a kitty and all the good 
stuff you can do with it. You goto bed, you 
leave open the door, in come some cunts, out 
goes all the cash a heap of CD's and your 
video recorder. Me and James take the rap. 

James - Our housemate Leanne woke us up 
at 7.30 to say we'd been burgled. Our front 
door was left unlocked and so was the grill 
thing. They took the kitty money, a fair few 
boxes of CDs and my Video player. BOY SETS 
FIRE should have been at our house but due to 
Si and Trog’s empty promises of a ‘boozy do’ 
BSF stayed with them. The following are to 
blame: BOY SETS FIRE cos they should have 
Stayed with us to scare away intruders. Trog 
and Si for being drunk and irresponsible. Adam 


for not locking the door. Mel for not leaving a’. 


note to remind him to lock the: door. Leanne 


should have done something and the burglar ° 


shouldn't have done anything. 
Fracture - So who exactly is involved with the 
Collective AKA? 


and are now reaping the benefits as we’re 
getting decent turnouts who drink a fair bit and 
don’t cause any trouble. 

Dawn - The Railway has this wonderful natu- 
rally dark feel to it - a little rough around the 
edges. It's important that they keep this through 
all their talk of expansion. The playing space is 
basically one room, no room for equipment, no 
changing rooms - but it’s special. 

Fracture - What difficulties did you face in 
setting up Moonrip? What was inspiring? 
Mike - After moving to Winchester and se- 
curing the venue with ease, the main problem 
was getting our first line-up. This was sorted 
when Buz of Brighton’s Just One Life Collec- 
tive called us with the offer of 2 gigs (BURN- 
ING HEADS and THE INFORMERS) within 3 
weeks at short notice in October 1998. The 
other main difficulty was that there was no 
ready-made punk crowd. The town’s popula- 
tion is only about 30,000 and punk gigs hadn't 
happened for a while. We therefore had to, 
still have to, and always will have to, work 
really hard on publicising each gig. 
Inspiration comes from many sources. Initially 
it came from the whole DIY zine culture | was 
involved in from first writing a zine in 1991 and 
then by distributing them for anyone and eve- 
ryone from about 1993 to 1997. The most di- 
rect inspiration was discovering a DIY punk 
gig collective in the first place. Most gigs | went 
to in the first few years were either in London 
or Aldershot. Although | witnessed some in- 


Ad: Simon Moon Head, James, Mel , Adam 
and he who should not be named (Trog). 
Fracture - And why join together? 

Ad - The idea being that together we can do 
way more shows by sharing out all the has- 
sles between us. Also we all have different 
tastes so it helps keep line-ups fun - like 
putting THE ATARIS and FALL SILENT on one 
bill. 

James - And because Trog wanted an ex- 
cuse to watch pop-punk bands. 

Fracture - Why did you decide to start 
putting on shows in the first place? Why not 
make a zine or label. like most other kids 
do? 

James - For me it was to give people a 
chance to see bands that they wouldn’t oth- 
erwise get to see at a fair price and also to 
help those bands coming through by putting 
on the best gigs that we could. 

Ad - Zines and labels take real work and 
some talent - putting on shows means reap- 
ing Scene points without having to do much! 
Really | guess we thought there was a gap 
in.Leeds ~lots of great shows but not enough 
UK bands playing - unless they were Crackle 
bands of course. 

Mel - Simon doesn't want Crackle mention- 
ing. But, we thought they were doing a re- 
ally good job with the shows - let’s face it 
the Duchess shows were ace, but there 
were sometimes gaps of months between 
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credible gigs (only some of them punk), many 
were mediocre at best with bands, venues 
and audience seemingly just going through the 
motions. |’d heard of something called the STE 
Collective, eventually got sent 1 or 2 of their 
bulletins by Rich Levene about six years ago, 
and was really impressed with the ethos be- 
hind what they were doing. 
After moving to Farnham, 
Southampton was pretty ac- 
cessible and | went to my first 
STE gig in 1995 tosee AVAIL. J 
CHURCH (twice) and Ol POLLO! 
followed in the next 18 months. 
I'd been doing Moonrip zine dis- 
tribution for a few years by 
then and felt the need to do 
something different. After ex- 
periencing some amazing 
bands and a great atmosphere 
at just those 4 STE shows, it 
was DIY gigs | wanted to do as 
there was nothing like in my 
area 

Dawn - The biggest difficulties early on were 
with the sound. For the first few gigs every 
time the bands were asked to turn everything 
down to prevent complaints from the neigh- 
bours. Gradually this stopped and the pub 
owners relaxed and realised we weren't trou- 
ble and now they look forward to gigs as much 
as we do..Mike was the one to be inspired to 
kick into action whereas my inspiration comes 


MIKE & ANON 


from our successes as we go along. | love 
feeling part of the scene, the whole thing about 
going to a gig and knowing % of the people 


there. It feels like coming home. Also I've ap- . 


preciated the opportunity to meet people from 
all over and hear their tales and experiences. 
I've certainly learnt to acknowledge how hard 
work it is to be in a band - from 
how early you have to arrive 
for a gig through to the effort 
and energy needed on stage to 
the fact that you have to do it all 
over again the next night and 
the night after that. 

Fracture - How strong is the 
local support? Do many of your 
regulars come from out of 
town? 

Mike - Winchester isn’t exactly 
rife with punks. Initially over half 
of the audience was made up 
of friends from Southampton, 
but this has gradually changed 
with ever increasing numbers 
coming from Winchester and well beyond. 
Dawn - | would say regulars are made up of 
half and half out of town and Winchester. Its 
the rest that vary, some gigs there are loads of 
Winchester people and at others only the hard 
core. We still haven’t quite managed to tap into 
all the students but we don’t give up on trying. 
Fracture - What has been the singular most 
hellish promoting experience you've suffered? 


Mike - ANAL BEARD, twice. Our first experi- 
ence of THE BEARD was way back at only 
our 2nd Winchester gig. They hired a car from 
Brighton, which promptly broke down 200 
yards from the depot. To their credit, they called 
a friend to give them a lift and they arrived 
minutes before they were due on after they’d 
been stopped by the cops for an overloaded 
vehicle and got confused by first going to The 
Railway Inn in Chichester. Next time they were 
headlining and supplying all the equipment. 
They'd paid a guy to take them on tour with his 
van. It broke down several times on the way 
resulting in several “everything's going to be 
fine Mike” phone calls from Paul. It finally packed 
up about 300 yards from the venue, by which 
time we had three other bands and an audi- 
ence but no equipment. Chester's guitarist and 
Andy Morris got in their cars and we went to 
pick all the gear. THE BEARD didn't quite seem 
to grasp the urgency and we arrived to find 
one of them cleaning his teeth in the gutter. 
The van was totally fucked and they had to 
get to Cornwail the next day. After spending 
hours the next morning to find out the new van 
part would take a week to get hold of, they 
eventually hired a van for the last few days. In 
true BEARD style it had no windows in the 
back and they had to stop every 10 minutes 
for air. 

Fracture - And it would only be fair to ask 
about the best bits: 

Mike - It's been amazing to make punk gigs 
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shows, and many UK bands not playing 
Leeds, so we put them together and... 
Fracture - What sort of difficulties did you 
face in setting up AKA? What was inspir- 
ing? 

James - The main difficulty we've had and 
still have is that even though there’s five of 
us we seem to be communicating less than 
we did in our previous collectives - maybe 
because we know it should be easier and 
are slacking off a bit? The most inspiring 
things are the support that UK bands get 
nowadays and the fact that every single gig 
we've done as Collective AKA seems to have 
gone really well. Scarily well. We.could or- 
ganise a massive piss-up exclusively for 
straight-edgers and still get 300 people turn 
up and enjoy themselves!!! 

Ad - With Out Of Spite it was a real tough 
start. We could do five band bills and have 
more band members there than crowd. We 
worked pretty hard in the first year and lost 
money on all but one show. But things 
change. Stuff that helps are bands that would 
drive for 4/5 hours to play these shows and 
have to go home having lost money and played 
to 15 people. Yet they would be really happy 
and supportive and ask to come play again. 
Bands in this country are either dedicated or 
dumb...! 

Mel - There was always the panic of dou- 
ble checking stuff, and sometimes it was 


overlooked, like the time we had booked the 
Packhorse for a Hallowe’en gig with the 
GOOBERS, but it somehow got double booked 
with a band that played their first ever gig there. 
| thank everyone that showed up that night, as 
around 70 punk kids saw them off, although 
we did have to pay them to leave! 

Fracture - How strong is the local support? 
Do many of your regulars come 
from out of town? 

James - Great. In general I'd say 
that if we’re worried about the 
turn-out most of our friends will 
make the effort to get to the gig to 
support us and the bands, other- 
wise they just come to see the 
bands that they like. Besides our 
friends we seem to be getting a 
lot more students and out-of-town 
people coming to gigs. Hopefully 
that’s because we put a lot of 
effort in to the gigs to make them 
worth travelling for plus we’ve 
got good bands coming tothe UK - 
with ace UK bands supporting. 
Ad - But Leeds is a fickle town, so local sup- 
port can be weird, Put on a band like FOUR 
LETTER WORD who work hard and are great, 
but who don’t fit the trend and no one comes. 
Put on a brand new third rate ‘emo’ band and 
pull a good crowd - makes no sense. 

Mel - | think from the above story in the previ- 
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ous question, it shows that bands like 
GOOBER PATROL, who are well known and 
liked pretty much always pull a crowd, but 
then again they don’t play here too often. 
With AKA's Trog and Jimmy moving across 
from Manchester recently, | think maybe a 
few more people have come along from 
there, but to catch up with them as much as 
see the show. | do recognise 
people who have been com- 
ing since some of our first 
shows, but | think they’re 
mostly local. 

Fracture - What do you think 
has led to the large scene in 
Leeds over the past couple of 
years? Do you (honestly) think 
that you have played a large 
part in strengthening that 
scene? 

Ad - Leeds has a great scene 
because of everyone involved. 
A lot of people put in a lot of 
work, look at Crackle, Hermit, 
Bombed Out, Blind Bear, Contrition, AWA, 
Alex, Leo and Sheep, JOE 90, 86, AUTUMN 
YEAR, DOG ONAROPE, FIG. 4, DROPNOSE 
(RIP), all the Wakefield bands, Out of Step. 
Leeds has a good scene because people 
work at it. It fucks me off when people disre- 
gard the effort that Leeds folk/bands put in 
because they think its ‘easier here’. That's 


successful from scratch in one of the last 
place’s you think it'd work. We've had such a 
positive reaction to our gigs from the bands, 
the punters and the venue. From a purely per- 
sonal point of view, its been amazing going to 
watch great bands from all over the world just 
10 minutes walk from where we live. Chatting 
to bands who stay over and making numerous 
new friends has been a great 
side effect from the actual gigs. 
Perks include an offer to stay in 
Tokyo in 2002 for the World Cup! §& 
Fracture - Describe the usual & 
process for promoting a gig. 

Mike - Someone offer’s us a 
gig. This can come from any- 
where and our 20-25 gigs to 
date have come via a dozen or 
so different sources. First thing 
to do immediately is to check the 
Railway Inn’s available and book 
it. After finalising the line-up, we 
make a flyer and publicise mas- 
sively in the month preceding 
the gig via the usual stuff such 
as distributing flyers at gigs, our mailout, post- 
ers, magazines, various websites, press re- 
leases etc. It's vital to make sure ail the bands 
have enough equipment between them, and 
particularly to ensure that the band providing 
the backline are willing to share it. During the 
day of the gig, we first shop for food. We 
provide a meal after the gig at home for any- 


one staying over. If it’s an all-dayer, we usu- 
ally get some satsumas (essential) and make 
a stack of strong marmite rolis for bands to 
keep them going. We get to the venue a couple 
of hours before the doors open to set things 
up, get any bands that wanna sound-check 
sorted (usually only about 1 in 4 bands) and 
sort out the stalls. Throughout the gig we stand 
on the door taking people’s 
money. At the Railway this isn't 
as restricting as elsewhere as 
we're just a couple of yards from 
the stage and we watch and 
enjoy the bands as much as 
possible. As soon as the last 
band finishes, we immediately 
sort out the money for the bands. 
After a swift half of Addlestone’s 
cider, we take home any bands/ 
strays staying with us, make 
them a cup of tea, cook them a 
meal, and go to bed usually very 
content. 

Dawn - The usual process for 
promoting is Mike working every 
night and every weekend and always but al- 
ways Carrying fliers to dish out to all and sun- 
dry at every opportunity. He's managed to break 
down the resistance of the local newspaper 
who put in these great pieces with wild head- 
lines like “Punk pop lets rip at pub” and “The 
punks are coming”, they particularly love pho- 
tographs. Now we've got a staple gun I’m much 


more interested. 

Fracture - And what can bands playing your 
way expect, aside from that damn cake shop? 
Mike - Great wildlife watching including bats, 
water voles, brown trout, otters, snails, and 
several thousand ducks; the awesome River 
Itchen; the bus station cafe is great except 
you can’t breathe for smoke; the best bit of 
graffiti this side of New York (“Woody fucks 
exhaust pipes”); an Anthony Gormley sculp- 
ture in the Cathedral's crypt; and our quality 
selection of cult films (genuine classics as op- 
posed to the ‘Cov John selection’). 

Dawn - Well for a start we are dead nice and 
always hospitable. There is always some- 
where to stay and something to eat and of 
course as mentioned elsewhere Addlestone’s 
cider. Some bands are interested in seeing the 
town and we're always willing to show peo- 
ple around. If you like history and old buildings 
then Winchester has plenty of that, but it also 
gives rapid access to the countryside. There’s 
a great nature reserve actually in town which 
we've trudged bands round (at their request, 
honest). Unfortunately it doesn’t have a single 
nightclub so there’s no post-gig grooving, but 
we're always up for a chit-chatting and late- 
night movies. 

Fracture - Winchester is a fairly suburban- 
ised area - how do your gigs go down with the 
local populace who depend less on a punk 
staple for their continued existence? Does 
the Railway Inn have any awkward neighbours? 
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shit - maybe if other places had people putting 
in as much effort then they would have a 
better ‘scene’ and less time to moan about 
the Leeds clique: (rant over) As for our con- 
tribution it has been no.more than any one 
else , | just hope we have helped as much 
as we.can. 

Mel - Also the work that ‘Cops & Robbers’ 
does - with their free compilation of gigs 
every month, and the help from Archie who 
does a great jobwith the’ PA. As does Rat 
from the squat, he fs a star. 

James - I'd: also’say the 1 in 12 Club in 
Bradford had -a.Jot to do with the area be- 
coming popular along with all the people that 
do labels, bands, gigs, driving, zines etc. 
putting in aJot effort and everybody actually 
turning up to gigs. The only thing that I’ve 
contributed apart from helping people out and 
turning up to gigs is the shop but I'd.like to 
think that the shop helps everybody out in 
Leeds and beyond. 

Fracture - What has been the worst pro- 
moting experience you've ever had? Any 
bands that you would not put on again? 
Ad - We once did a SNAP-HER gig and dear 
god did those girls moan - that show’ was 
very little fun to have to deal with. The worst 
is when you put in a lot of work, make great 
bands travel and then no one shows. Oh 
and it sucked back with the first few shows 
because | would get so nervous | would get 


the poops - not pleasant. 

Mel - It's also bad when a band you have 
previously liked shows up, and nothing is good 
enough for them. We try to understand the 
pressures on touring bands (particularly 
Americans), for example, not realising what 
town you are in, and be sympathetic to their 
needs/wants. But when bands 
can’t even say thanks for. the 
food you cooked, the place to 
Stay... | just think it’s rude, andit 
has put me off a couple of 
bands. 

Fracture - And how about the 
best bits about running a gig 
collective? What have. been 
your favourite three gigs so far 
that you've promoted? 

Ad - The best bits are having a 
chance to meet really genuinely 
nice and inspiring folk. in the four 
years of doing this we have had 
fun with so many ace people 
its unreal. Three best gigs is real 
hard - VANILLA POD. and the 
PROPAGUMBHIS at this years fest, ATOM & 
HIS PACKAGE, HOT WATER MUSIC, IMBAL- 
ANCE last time at the BSF show - all great 
times. 

Mel - The HWM show was cool, but also be- 
cause THE COPPERPOT JOURNALS were 
playing, and they are one of my favourite Brit- 
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ish bands (they also.come from where | 
used to live). Simon's birthday show, with 
SAIDWRONG, JOE 90, SPY VERSUS SPY. 
IMBALANCE and VANILLA POD - that was a 
lot of fun. 

James - AKA hasn't been going that long 
and there haven't been any really amazing 
gigs yet although BOY SETS 
FIRE was ace. My favourites 
have been with the other col- 
lectives | was in - BRAID, 
BURNING AIRLINES and SPY 
VERSUS SPY & LOGICAL 
NONSENSE, PROMISE RING 
and JETS TO BRAZIL. | think 
gigs are better for me when 
the bands that play are really 
nice people. It makes every- 
thing a lot more worthwhile. 

Fracture - Describe the 
usual process for promoting 
a gig. 

Ad - You call up bands - they 
are helpful but forgetful - you 
call ‘em again. If its GROVER 
or GOOBER PATROL you call again one hour 
before they go on. You make a heap of fly- 
ers - they look good on the original and like 
arse when photocopied. You give ‘em out to 
folk who look at you like you smell. If you 
are Simon that’s because you are too drunk 
and do smell funny. You cook lots of food. 


Dawn - The problem at the Railway with neigh- 
bours has now been resolved in a satisfac- 
tory manner - both the two guys who have 
now rented the house next door drink at the 
pub! 

Fracture - As far as I’ve seen, playing in Win- 
chester is seen as an alternative option to 
playing Southampton or Port- 
smouth, as opposed to being 
something you settle for if all 
the good nights in those towns 
are taken. Do you think that the 
concentration of activity 
(Moonrip, STE, OOMF, UXB) 
around your area has helped 
stabilise things for all in- 
volved? | mean, you presum- 
ably all help promote each oth- 
ers shows and so on - heck, 
even down here in Brighton we 
see flyers for you guys out in 
the sticks... 

Mike - The unity between 
Moonrip and the 2 Southamp- 
ton collectives (STE & OOMF) 
is really strong. We liaise to make sure we 
don’t have gigs on the same night, that we 
don’t both book the same touring bands, offer 
bands to each other if we can’t help them out, 
and sometimes combine to promote split gigs 
too. Both ourselves and the STE crew put out 
bulletins listing all the DIY gigs we know about 
in the area. Dawn and | have only lived locally 


for just over 2 years, but its seems to me that 
having the 3 collectives in close proximity, each 
with their own different characteristics, has 
been a huge positive for the local scene. Bands 
from most genres of hardcore/punk are cov- 
ered, there’s an excellent gig to go to every 
week these days, and they’re nearly all well 
attended with good atmos- 
pheres. We also keep in touch 
with Chris UXB in Portsmouth. 
As we're a bit further apart, we 
can both put on bands on the 
same tour and not worry about 
the audience being split be- 
tween the two. At some stage 
I'd love to see a huge summer 
outdoor DIY punk festival or- 
ganised jointly between the 
Moonrip, STE, OOMF, UXB and 
Just One Life collectives, and 
anyone else who's interested. 
Fracture - What have been 
your favourite three gigs so far 
that you’ve promoted? 

Mike - I’ve genuinely enjoyed 
more-or-less every gig we’ve done. Two ep- 
ics were J CHURCH in September 97 (our only 
Farnham gig) and DIESEL BOY / BURNING 
HEADS in April this year. Both were extremely 
busy, indeed a bit too much for us to totally 
relax and enjoy the gigs. If pushed, I'd pick the 
LOVEMEN gig cos they've been the best band 
I’ve seen in Winchester and there was an in- 


credible support bill; Japanese ska-punk band 
CAESER SOZE who have been unrivalled for 
creating fun atmospheres; and CITIZEN FISH 
at our Christmas ‘99 gig cos loads of people 
came despite the snow, and it was our first 
benefit gig. 

Dawn - Anything with SOUTHPORT!! 
Fracture - Now the shows are just one side of 
the Moonrip dice of moguldom - what's all this 
about the benefit tapes? 

Mike - 95% of the effort we put into Moonrip 
at the moment goes to gigs. But yeah, we have 
just released our 3rd compilation tape. ‘Yojimbo’ 
is a benefit for Rape and Sexual Abuse Coun- 
selling (formerly Winchester Rape Crisis), is 
60 minutes long, and has 20 tracks from 20 
diverse bands, many of whom have played 
Winchester. Postage-paid prices are £2.80 (UK 
- pay M.Bridgeman), $5 (Europe) and $6 
(World). Each time | say it'll be the last. Maybe 
this one is the last, they take so long to re- 
lease. Then again, perhaps we'll set up a 
record label and release a CD next time. We 
also want to start doing film nights, and even- 
tually start a Winchester Film Festival. Any- 
thing can be achieved if you put your mind to it. 
Fracture - Anything Else To Add? 

Massive thanks to Paul for the interview, and 
to Fracture for giving us the space. We've got 
loads of stuff coming up, so please get in touch. 
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CONTACT INFO IN PROMOTER LISTINGS 
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Come the day you arrive around four - 4/5 
hours before any bands. The band comes. If 
they are American they whine. If they are 
from the UK the laugh and get drunk. They 
play. You panic. It goes well, or bad. Hard to 
say. 

Mel - At the end of the night you thank peo- 
ple for coming, and thrust yet more flyers in 
their paws. Finally, you pack up equipment, 
pack off the bands to whoevers house they 
are staying at, and always forget to pick up 
the CD's from the sound guy. 

Fracture - As the collective has grown and 
began to promote larger gigs, with larger 
bands and larger audiences, have you seen 
your role change at all? 

Ad - Not really - things run the same. We get 
sent contracts now but we laugh. Then throw 
them away. We take heaps more money on 
the door now crowds have got bigger - me 
and Si worked out that from the last four 
gigs we could have paid the bands only the 
minimum and then quit work for two months. 
That would have ruled. 

Mel - But we didn’t, and instead the money 
was nicked. 

Fracture - Much coming up on the -horn- 
zon? 

Ad -Erm- ELLIOTT, FAVEZ, HORACE PINKER, 
FAST TIMES, RIVAL SCHOOLS and too much 
emo - why don’t we get offered bands that 
sound like PETER & THE TEST TUBE BABIES? 


Mel - Well there’s always that LITRE FORD & 
THE SEX MANIACS, or FIRE TEST RATING. 
(who apparently will be playing around Xmas?!) 
Fracture - Anything else to add? 

James - I've got every “Friends” video (that’s 
it, cancel this interview! - RR) except for the 
one that was in the video player when we got 
burgled! Seriously though, one thing that does 
often bother us is door prices. 

People nowadays complain about 

paying more than £4.00 or what- 

ever for good foreign touring 

bands and good support bands 

and yet they'll then often spend 

£20 at the bar. These bands have 

got flights/ferries, van hire and 

petrol costs to cover which can 

often be a lot of money plus the 

promoters have got to cover 

room hire; food and flyer ex- 

penses. In general, the people 

that come to the gigs can easily 

spare an extra 50p or £1 that 

would make all the difference 

when it comes to covering costs 

for the promoters and giving the bands enough 
money to keep touring and maybe even getting 
better equipment or contributing towards some 
recordings or something. You've also got the 
people that expect discounts if they've missed 
one or two of the support bands (sometimes 
deliberately). The way | see it is that the door 


price is fixed because we estimate the 
number of people and overall costs. The 
headlining bands are on last so that people 
will stick around and see them but will watch 
the support bands first. How else are the 
smaller bands ever going to be seen? The gig 
wouldn't happen if it wasn’t for all the bands, 
not just the headliners. | would just like peo- 
ple to appreciate the fact that 
99% of bands work- really 
fucking hard at doing what they 
do, putting in a lot of time and 
effort and often persevering 
through really difficult times and 
losing money. 
Ad - If it wasn’t for JOE 90, IM- 
BALANCE, and THE POD this 
world would be a dark place. 
We should have put KID DY- 
NAMITE on twice, but they got 
cancelled both times. Thus 
proving there is no god. 
Mel - We've noticed there's a 
lot of new faces this year, so 
as | will probably be relegated 
to my role sat on the door for the show again 
soon, if anyone gets bored - please come 
and talk to me !! 
(An interview with the AKA was originally done 
on tape, but the magnetic forcefield they cre- 
ated around their house fucked the tape up.) 


# (INTERNATIONAL) 
NOISE CONSPIRACY 


| THE HIVES wo AND THE HELLACOPTERS 11/12- London - ta2'* 12/12- Manchester - Hop & sre 


BiG SALE ON ALL NON BURNING HEART - RECORDS/CLOTHES ON THE BURNING HEART MAILORDERI!! PLEASE VISIT: 
WWW_BURNINGHEART.COM/MAILORDER erarrinperien (Sg 


can vou sssmmimmeeellllll what the 


PLAT EARTH RECS 


is cooking ? 


SAWN OFF 
-C D fastfastfast!! 


cama recorded so far 
Blast beats galore with 
pissed off lyrics about 
how. fucked the world is” 
26 songs / 26 minutes 


CRESS “From Violence Ep 
to Consumerism” 
Slow. heavy and menacing mayhem riding along the 


lines of ANTISECT, AMEBIX. AXEGRINDER with a 
punch-of KILLING JOKE.” FRACTURE 


‘You re On Your Owr7'CD 


(Experi-mental compilation chock full of freaks). 


‘@eip oy haa ~ Imprecation” EP 
(A Classic - back in press one last time) 


and stuff by. SCATHA, KITO, HEADACHE, JOHN 
HOLMES. SOLANKI, HEALTHAZARD SUBMISSION 
HOLD, WITGHKNOT, URKO, HARD TO SWALLOW 
MANFAT, LOS. CRUDOS, SUFFER , DOOM 
(ukfok) DAMAGE: EUR/ WORLD 
send stamp or  (POSTPAID) UK (SURFACE) (AIR) 


(others)check EP/CS p28 


website for 


catalogue 10"/LPICD [£5 [$10 [$12 


WELL CONCEALED CASH or CHEQUES (UK £ ONLY) to 
‘FLAT EARTH’. 


P.O. BOX 169, BRADFORD, BD1 2UJ, UK. 


sned@flatearth.free-online.co.uk 
WWW.FLATEARTH.FREE-ONLINE.CO.UK 


INTERVIEWS WITH 


DROPDEAD, URKO, ACTIVE 
MINDS, COMMITMENT 
RECORDS, SOA RECORDS, 
DS13, SUSPECT DEVICE 
ZINE/RECORDS, JEN ANGEL 
(FUCKTOOTH/CLAMOR). 


w/ACTIVE MINDS/URKO 7” 


MEL HUGHES 
PO BOX 36 
ARMAGH 
BT60 3PQ 
N.IRELAND 


FORMERLY KNOWN 
AS NO BARCODES 
__ NECESSARY 
BIG AUDIO/VIDEO 
LISTS STILL 
AVAILABLE 


a : 
£3.50(UK) // £4.50/$8.00 (ELSEWHERE). 


PRICES ARE POST PAID. 
(DIRECT MAILORDER GETS COLOUR VINYL) 


BCoredisc 


P.O.Box 35221 08080 BCN Spain Tel/Fax 34 93 4197883 
bcore@bcoredisc.com www.bcoredisc.com 


We do mailorder! All prices post-paid. 
Complete catalog available. Trades are welcome! 


bc.78 Sevens Compilation 1998-2000 
CD 13 tracks 12$. Out in November. 

Compilation with all the sold out Bcore sevens. Fireside, Kepone, 
June of 44, Aina/Dusters, Bluetip/NRA, Dismemberment Plan/Juno 


bc.77 Zeidun O01 


CD 6 tracks 8$ Melodic stuff between Get up kids & Starmarket 


be.76 Oswego oswego 
CD 4 tracks 8$ Members of K454 &The Most Secret Method 


bce.75 24 Ideas complete discography 


CD 42 tracks $12 One of the most influential Spanish HC bands 


be.73 Kevlar the deadly dozen 


CD/LP 6 tracks $8 Ex-Starmarket. Between Fireside & Jawbox 


be.71 All ill symbols of involution 
CD 11 tracks $8 Between Infest, Assuck and Spazz. 


bc.69 The Letter E 


CD 4 tracks $8 Sean Meadows new project /June of 44, Lungfish... 
bc.68 The Capitol City Duster/ Aina split 
7” 2 tracks $6 Two new and unreleased tracks 


bc.64 Aina aina 
CD 11 tracks / LP 12 tracks $12 Dc influenced rock 


six song compact disc 


Pylon CD ex Chopper indie pop £5 

Spy Versus Aa CD/LP come on you need £6 
Slowdance C with Jejune, Kind of Like Spitting, 
Small Brown Bike, Casket Lotteryand more £6 

Lin CD like Boy Sets Fire but better. £5 
Coboltfidaho 7” slow, sweet and mellow melodies. £2.50 
Keviar CD awesome indie rock, ex Starmarket. £5 
Beezewax ‘south of boredom’ CD essential rock. £6 
Reflector ‘meldoy’ CD CasketLottery “ye rhythms £6 
Reflector ‘biue skies’ 7” as above. £2.5 
Dismemberment Plan/juno 7” amazing, beatae £2.50 
Sunshinre ‘velvet suicide’ CD samestyle as their split 
with At The Drive In. £5 

Decembers January CD very borg A Spy Versus Spy or 
more accurately Braid influenced 

Y CD/LP toured with Spy Versus Spy, like Grade.£5 
Inside Right CD melodic indie/emo from Stoke. £5 
Sunfactor/inside Right 7” £2.50 

A Room With A View CD slow twinkly indie rock £5 
Chalkline CD influenced by Grade/Boy Sets Fire £5 
Jettison 7” if you like Jimmy Eat World or the stuff that 
usually comes out on Deep Elm you'll love this. £2.50 
Jejune/Dignity 7” dreamy emo pop. £2.50 

Cold Harbour Stores 7” slow precise and tranquil. £2.50 
State River Widening CD post rock influenced by the 
likes of Sea & Cake, and Tortoise. £6.50 

Grampus 8 7” the UKs answer to the Get Up Kids. £2.00 
River City High Cdep new on Doghouse reminds us of 
goodold Jimmy Eat World without the strings. £4.50 
Lazy Cain Cdep the above came out of this band. £4.50 
Lockjaw CD cog a and heavier Get Up Kids. £5 
Rocky Votolato CD accoustic, and Elliott Smith. £5.00 


| Her Space Holiday CD don't know how to describe this 


but it’s amazing , one guy does the everything. £5 
Piebald ‘rock revolution’ CD latest on BigWheelRec. £5 
Sets Sail For Midnight CD comp with Carver and load 
of other emo stuff, if you like the Emo Diaries thing check 
this out. £5 

Ivy Crown CD totally Braid meets PromiseRing. £5 
Coboit ‘a few hours captured’ CD £5 

Aina CD you need to own this, totally DC influenced. £5 
Eighty Six CD Get UpKids influence pop. £5 
Tupamaros CD Grade influenced stuff. £5 

Biscay comp CD with Aina, Carver and tons more. £5 


Prices are postpaid. Overseas folk please add more. 
Czechs in pounds sterling, payable to ‘Subjugation’. 
We have more stuff, visit the website and just ask. One 
last thing to say...fuck the mags. 


www.jrogerson.force9.co.uk/subjugation 


Subjugation \ | 
P.O.Box 191 & 
Darlington = 
DL3 8YN 


England Coes 


& 
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Kids Near Water* 
extendplayerone 
6 tracks 


firefly” 


RECORDINGS 


£5.50 each, 


including P&P. theres 


Septembers Gone 
5 tracks 


Any two for £10. 
All three for £14. 


Cheques made 


payable to 


Firefly Recordings 


Stretch Arm Strong - It 
Burns Clean 7" / MCD + 
VIDEO. This EP features 
four songs from the early 
days of this passionate 
hardcore band, originally 
set to appear on a split 
with Shai Hulud. The 
booklet features 
explanations for all their 
songs and the MCD is 
enhanced, featuring a 
video for the song 
"Second Chances". 


Scuttle * 


Testing the Strength of the Surface 


5 tracks 


More information available from 
Firefly Recordings, PO Box 30179, London E17 5FE 


www. fireflyrecordings.com 


*See Scuttle and Kids Near Water on Tour with Elliott Jan 2001 


Zegota - Movement in 
the music 12"/ CS. The 
life's blood of the next 
generation of hardcore: 
anthemic and soulful 
music, political and 
passionate lyrics, filled 
with sincerity and 
youthful idealism. CD out 
on Crimethinc. Cassettes 
by Youthculture Poland. 


Cprse of Pastinck: 
£68's Panal four 


Curse of Instinct: 108's 
Final Tour VIDEO on 
PAL system. 1999 
Golden Orb Winner. 52 
minutes filled with 
interviews, anecdotes 
and day to day footage of 
the touring lifestyle, 
includes the songs 
Deathbed, Opposition, 
Killer Of The Soul, 
Holyname and Thirst. 


2 ee renee 


Aversion - A strong 
dislike MCD. This is one 
of the most promising 
bands out of Frysian, 
The Netherlands, 
Imagine if Converge 
would play faster, added 
black metal blast beats 
and lron Maiden as 
another influence. An 
unbelievable experience 
of chaos and passion. 
Split release with 
Discontent Records. 
(October 2000) 


Ensign / Reaching 
Forward split 7". Well, 
what's there to say about 
Ensign? Two new songs, 
including a cover from 
Killing Time together with 
dutch sxe heroes 
Reaching Forward. {fs 
there anything else you 
were asking for? Plain, 
great old-fashioned 
hardeare! {November 
2000) 


Still available: Bloodpact / Reaching Forward Split 7", Good Clean Fun On The Streets... LP/CD Reaching Forward For The 


Cause LP/CD, Sri Union Square MCD, Automatic Lowriser 7", V/A Tribute To 7SECONDS CD 


Reflections Magazine #13, #12, #11 w/ comp 7”. 


Reflections Records, Spoorwegstraat 117, 6828 AP Arnhem, The Netherlands 


E-mail: info@ reflectionsrecords.com Website: http://www.reflectionsrecords.com 


Prices: MCD-$9, CD-$12, 12°-$13, VIDEO /- 


, |Hate You. The Prime Directive 7", 
— 


LP-$14, ZINE/7”-$5 ppd. worldwide. 


eS/BE CD/LP 


* 


ad 


chords 
ca 
www. fatwreck. com 


also avaiabl® on Fat: 
box 193690 


fat wreck 
/> gan francisco, 


Mi p.o. 
| 94119 
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Seriously, The Influents first full 
’ length “Check Please’ is such a 
This rockin’ band kicks out th Rees cs Pioband Guasoan 
YOCKIN Par CRS OF ie ; cs nnea ui €7, 
jams and puts together one of The ‘MINORITY’ 7”EP The Receivers and others come 
the most apt gmat Samet “ Features the songs ‘Minority’ and together to record a release that 
a sari ssssapanaley ‘Jackass’ from GREEN DAY’s brand new you rg play tae oes 
ee foreet. Ite fetish baby.. album Warning, along with two previously 78/9 A oho aaa 
CD-$10 LP- $9 unreleased live versions of ‘Brat’ and CD - $10 LP-$9 
‘86’. The first 1500 copies are on green 


: vinyl. 7"EP $3.50 tf go to 
| Send us a SASE for our new full catalog with releases from: for tour dates, info a RDS NET 
ONE MAN ARMY, AFI, THE THUMBS, Bae WWW.ADELINERS 
PINHEAD GUNPOWDER and lots more. <0 
na Adeline. 


pes ‘ 
INE RECORDS y check please 
ps. - shops/distribs. call Mordam ok? 5337 COLLEGE AVE. #318 OAKLAND CA. 94618 “Yeine cedicated (9 fson 


Stap AHam Records / SPAZZ / “Short, Fast and Loud” Fanzine / Etc! 


To some it’s nothing more than a couple of words cobbled to- 
gether to label another genre, to others it’s a way of life and one man in particular 
dwells in the very heart of this extreme HC offshoot. Whether you know the name 
or not, the chances are that you’re familiar with at least something that Chris 
Dodge has put his name to. Here’s what he had to say. 


Fracture - Time to introduce yourself - just 
who the hell is Chris Dodge? 

Chris - Some Yank who plays noisy stuff, 
puts out records, does a zine and sometimes 
takes too long to answer interview questions! 
Fracture - Time to talk Power Violence and 
Slap A Ham. Why did you start the label and 
can you give us the lowdown on Slap A Ham? 
Chris - | started the label because | was sick 
of seeing so many bands that | liked having 
such a hard time getting records out. In the 
80's getting a record, any record out was still 
a big deal. My goal was simple from the be- 
ginning - to release records by bands that | 
liked who | felt weren't getting the attention 
that they deserved. The early releases were 
a bit scattered as far as not having a defining 


“sound”, but the line-up is still pretty decent in 
retrospect: INFEST, PHC, MELVINS, NO USE 
FOR A NAME, FU MANCHU, etc. After the 
first year or so, | finally focused on the Slap A 
Ham “sound” which was eventually labeled 
“Power Violence” by NEANDERTHAL and 
MAN IS THE BASTARD, two defining bands 
of the genre. | had been a fan of bands like 
CAPITALIST CASUALTIES and NO COMMENT 
since their inceptions around ’87 and | couldn't 
believe that bands like these, that were so 
amazing to me, were still completely ignored 
by the scene years after their inceptions. The 
label started in 1989 but the true Slap A Ham 
sound was established more like around ’91 
or so with releases from bands like CROSSED 
OUT, CAPITALIST CASULATIES, NO COMMENT, 


Interview by Tim Mass Movement, with 
extra questioning by Monk Dave (under 


the influence of Graham Sleigtholme, The 
Greenbank Skinhead!) >>>>>>>>>>>>>>> 


MAN IS THE BASTARD, LACK OF INTEREST 
and the “Bleaurgh” compilations, etc. | was 
really honoured to release records by these 
bands and !’m happy that their sounds finally 
caught on and became influential as | feel 
they rightfully should be. 

Fracture - What's happening with SPAZZ at 
the moment? 

Chris - Not a damn thing. Dan went out of 
state to attend a recording school so we were 
on a forced hiatus for 6 months. He’s back in 
town now, but too busy with work to prac- 
tice. We all lead busy lives so we just haven't 
been doing anything lately. The only thing 
we're doing is waiting for the release of the 
SPAZZ / 25 TA LIFE split 7” which has been 
going on about 2 years now. Also scheduled 
for the next 6-9 months are volumes 2 and 3 
of “Sweatin’ To The Oldies” which will be re- 
issues of older, out of print material... stuff 
like the first album “Dwarf Jester” and tons of 
split release and comp. Tracks. 

Fracture - And the band is soon to be call- 


ing it a day, right? When is your last ever 
show and how do you think it will go? | heard 
people from the UK are flying out to see it! 

Chris - Well it'll probably be all over by the 
time this sees print. We're doing our last show 
December 2nd at 924 Gilman, in Berkeley, 
California, USA. It will probably be uncom- 
fortably overcrowded but a lot of fun. We 
decided to throw in the towel because we’re 
just not doing much these days anyhow due 
to conflicting schedules. Since SPAZZ is in- 
active, we might as well officially call it quits 
instead of leaving people wondering what's 
up (including ourselves). Plus | think it’s good 
to quit while we still have some integrity at- 
tached to the band, instead of keeping the old 
dinosaur running for years down the road 


long after anyone has ceased to care. 
Fracture - The Fiesta Grande festivals have 
reached a kind of legendary status - do you 
want to talk about the initial reasons for set- 
ting the whole thing up and what's happening 
with Fiesta 2000? 

Chris - The whole point in the beginning was 
to get some extreme HC shows going on 
around here. The first Fiesta Grande was in 
January ’93. The San Francisco / Berkeley 
scene was overloaded with GREEN DAY 
clones at the time. Local bands like CAPITAL- 
IST CASUALTIES and PLUTOCRACY had a 
hard time getting shows and when they did 


show around here with nothing but extreme 
HC bands. In the earlier days, many people 
traveled from all over to see the bands, be- 
cause the bands that played didn’t tour and 
Fiesta was the only place to see them live. In 
the following years, nearly all of the “non- 
touring” bands have toured. In other words, 
Fiesta Grande had its purpose, that purpose 
was met and now it’s no longer necessary. 
To keep doing it every year is superfluous 
and simply an attempt to milk a tired concept. 
It was fun while it lasted, but it’s better off 
laid to rest while there’s still a shred of dignity 
attached to the name “Fiesta Grande”. 


in the 80’s it really was a BIG DEAL to geta 
record out. Even getting asked to be on a 
compilation was like... hitting the jackpot. 
There weren't tons of bands back then so 
you just had to keep sending out demo tapes 
until someone‘was interested. My old band 
STIKKY released four demo tapes before 
Lookout! Finally agreed to release our album. 
These days, bands rarely even do demos... 
what should be a demo usually ends up be- 
ing a first release on vinyl or CD. On one hand 
it's great that so many bands have the ability 
to release their own stuff in true DIY style, 
but on the other it’s resulted in a tidal wave 


“What should be a demo usually ends up being a first release on vinyl or CD. On one hand it’s great that so many 


bands have the ability to release their own stuff in true DIY style, but on the other it’s resulted in a tidal wave over 


the last decade of really bad records and CD’s that should never have been released in the first place.” 


get shows the turn-outs were really small. 
ASSUCK were coming out to California on 
tour so | basically used their show as an ex- 
cuse to set up the first big “Power Violence” 
show. CAPIALIST CASULATIES and PLUTOC- 
RACY were the only local bands qualified to 
play. MAN IS THE BASTARD and CROSSED 
OUT came up and played for the first time 
outside their towns in Southern California, and 
NO COMMENT played a surprise set that was 
supposed to be their last show ever... actu- 
ally it wasn’t... there was so much enthusi- 
asm after Fiesta Grande #1that NO COMMENT 
decided to keep playing, and in fact played 
more shows than ever that year. Even at that 
first Fiesta, there were people | met who had 
driven in from other states just to see the 
show... that’s how rare these types of 
shows were at the time. Well, by the third 
Fiesta, it had grown from one day to two. 
Year after year Fiesta Grande became a big- 
ger deal and soon | was meeting people who 
were flying in from all over the world just to 
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see these bands play at a small club in Berke- 
ley. Pretty incredible. Around year five or six 
it seemed to be getting out of control... too 
many people, too many problems. When it 
was time for Fiesta Grande #7, for the first 
time | changed it from January to May. The 
change seemed to throw lot of people off, 
and #7 ended up being really mellow and fun 
again. In fact, it was so much fun | decide it 
was the last one. Fiesta Grande was started 
so that these sorts of bands would have a 
place to play and so that fans of this sort of 
music would have a place to go to hang out 
with like-minded folks\ at least once a year. 
But nowadays, shows with extreme bands 
are no longer an exception, but rather the 
rule. At least once or twice a month, there’s a 


Fracture - Right, time to talk about your past. 
You were a member of NO USE FOR A NAME 
around the time of “Don’t Miss The Train” - 
what happened and do you have any regrets 
about NUFAN now that they’ve gone on to 
reach the dizzying heights of Punk Rock 
Super-Stardom? 

Chris - Well, | was one of the original mem- 
bers of NUFAN in 1987 and in the beginning it 
was mostly about BLACK FLAG worship. | 
was in the band 3 times over the years, twice 
on guitar and once on vocals. The focus of 
the band changed from BLACK FLAG to BAD 
RELIGION and basically, even though | liked 
that music, | was quickly bored by it. That's 
why | quit for the third and final time in 92. 
They've always been a great band despite 
the revolving door policy when it comes to 
members. I’ve always supported them and 
I'm really happy that the guys who stuck it out 
until now are reaping the rewards of years 


_of hard work, shitty shows and the non-ap- 


preciation of the local scene. | don’t regret 


quitting for a minute. It would’ve been nice to 
have played some of the shows that they’ve 
done of course, but I’m not at all envious be- 
cause it’s not the sort of music that I’m inter- 
ested in playing for years on end. 

Fracture - You’re what I’d commonly refer to 
as a HC survivor / veteran - what are the 
biggest changes that you've seen in the HC 
scene, and have they helped or hindered HC? 
Chris - That's one of those questions that | 
could probably write an entire book about. 
There’s a lot of things that are better and 
worse about the scene today, compared to 
how it was in the 80’s. The amount of DIY 
resources is staggeringly greater today than 
back then. Releasing or distributing your own 
record or CD is commonplace nowadays, but 


over the last decade of really bad records 
and CD’s that should never have been re- 
leased in the first place. The 7” record be- 
came the demo tape of the 90's. With the seem- 
ingly endless resources, distros, zines, 
bands, promoters, the HC scene has become 
somewhat complacent. With all of this acces- 
sibility comes comfort and with comfort comes 
stagnation. | don’t know if it was just a result 
of being young at the time, but in the 80's the 
HC scene had a greater sense of urgency 
and immediacy than it does today. Whenever 
| go to a show these days, | always know 
exactly what's going to happen... some 
people will dance, one or two idiots will get in 
a drunken fight and most people will stand 
and politely applaud as band after band 
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spouts the same tired slogans that on the 
surface appear to be radical but are actually 
“safe” because they’re so watered down, 
Over-used and generic. But even though the 
earlier shows were more unpredictable, there 
_was also a lot more danger involved... | have 
endless memories of huge fights, riots and 
Crazy shit that | observed and tried to avoid. 
They're funny stories now, but I’m glad that | 
don’t have to go to shows these days and 
constantly look over my shoulder wondering 
if some nazi skinhead is going to kick my ass. 
| don’t miss that a bit. 
Fracture - /s the DIY ethic that HC always 
fed off to survive as important to the scene 


now as it was ten years ago, or has it all but 
been killed off by MTV and the relative com- 
mercial success of Punk Rock? 

Chris - There’s more slick, commercialized 
shit these days that’s labeled as “Punk”, but 
there’s also more true DIY scenes than ever 
before. The mainstream will never be able to 
handle the reality of true underground music, 
so | have no fear that the real DIY ethic is in 
any danger of being exploited. | think the DIY 
ethic is as important now as it ever was, if 
not more so. There will always be an alterna- 
tive to the “Alternative”. 

Fracture - With the run up to the US presi- 
dential elections in full flow, if Slap A Ham 
were to form a political party, what would your 
manifesto be and why? 

Chris - A truly “Punk” answer would be some 
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Go! is a word that defies definition, it needs no clarification. 
Go!!! // Soc’mon man, don’t be ashamed, screaming “Go!” 
Go! The word Go! is for everyone, and to Say it is so much fun, 


crap about infiltrating and subverting the gov- 
ernment from within, or wreaking anarchy 
and “destroying the fascist system” and so 
forth. | have just as much Spite as anyone 
about the trappings of government corrup- 
tion, but | honestly think that progress is 
achieved through moderation and not radi- 
calism. As much as | disagree with and de- 
spise extreme conservatism, | also loathe 
extreme liberalism because in both instances 


you're presenting ideas that are so extreme 


that they don’t apply and appeal to the gen- 
eral public. Political progress is made by meet- 
ing the opposition halfway and finding a path 
that is mutually acceptable. But politicians are 


human, and human nature is being the expert 
on everything and “everyone else is wrong 
and I'm going to keep arguing and refusing to 
listen to anyone with an opposing viewpoint 
Says". Of course, if | were really a politician, 
all I'd do is create the Ham Slappers party and 
levy exorbitant taxes on anyone who didn’t 
buy the latest SPAZZ album. 

Fracture - Please tell us about the ABBA 
covers band you were in. 

Chris - It was called BJORN BABY BJORN - 
A Tribute To ABBA. It was me, Matt from 
CAPITALIST CASUALTIES, Chris from MDC and 
STIKKY, my wife Lydia and another woman 
named Kathy Craig. The funny thing about it 
was people in the punk scene would find out 
about it and say “Oh, so you do punk ver- 
sions of ABBA, right?” and we would reply 
“No, it’s not punk at all... we do ‘em all straight, 
like on the records” and no one could figure 
us Out. We did the whole thing where we had 
bad 70’s clothes and wore wigs and spoke 
in funny accents. We used to play a lot of 
yuppie, upscale dance clubs and we would 
get paid way more money than any of our 
“serious” bands would ever make. It was in- 
tentionally campy and ridiculous and a lot of 
fun. The only thing that was Officially released 
by BJORN BABY BJORN was one of our demo 
songs that came out on the AK Press “Better 
Read Than Dead” compilation (Ramsey from 
AK was a HUGE ABBA fan). There was no 
reason for us to release anything though be- 
Cause it was all just straight covers. 
Fracture - /’ve heard you have an obsession 
with New Wave bands, how did that come 
about, and in tum does that mean youre a 
closet “Pretty in Pink” fan? 

Chris - | like all of those John Hughes “com- 
ing of age” films, but “Pretty In Pink” was never 
a favorite of mine. I’m partial to “Sixteen 
Candles’ or “The Breakfast Club’. I’ve always 
been into new wave stuff to some extent. | 
don’t care about the cheesy shit like CUL- 
TURE CLUB... I’m not into “liking it as a joke” 
for ironic reasons, where it’s so bad that | 
pretend to like it just for fun. | seriously like 
the stuff that | listen to... XTC, OINGO 
BOINGO, B-52’s, early Joe Jackson... shit, 
anything from the late 70’s or early 80's that’s 
discordant jangly pop is probably something 
I'm into. Most of “Urgh - A Music War’ is a 
good starting point. On a side note, when | 


released that 7" compilation on Slap A Ham 
called “Bleaurgh - A Music War” practically 
nobody understood the reference. These kids 
today... | tell ya... 

Fracture - /s an individual the product of his 
/ her environment, or are they shaped and 
moulded by something entirely different? 
Chris - | think there are many outside factors 
that can present influential ideas, but | think 
that individuals are responsible for the de- 
gree in which they buy into these influences. 
For instance, LIMP BIZKIT may be the most 
misogynistic pieces of shit to ever walk the 
planet, and what they say in their songs may 
be fucked up, but their songs alone don’t turn 


Go! is the foundation of hardcore, but for me it means so 
is not a game. And for all the bands who don’t Say it, you’re 
but the emo kids hate it. Next time you’re at a show and 


people into rapists or assholes... only the fans 
themselves can do that. There’s something 
called “free will” that we all possess. You, as 
an individual, are responsible for your own 
actions no matter what your environment is. 
“?'m a product of my environment” is an ex- 
cuse. For every person that grows up ina 
shitty environment and commits crimes or 
blows their brains out, there are thousands 
of people in that same situation who don't. 
Fracture - Conspiracy theories. Are you a 
believer? What’s your favourite and why? 
Chris - Conspiracy theories are fun... a lot 
of ‘em are half-baked, but some are intrigu- 
ing. Like the assassinations of John Kennedy 
and Martin Luther King. | don’t think that we'll 
ever know the truth behind those. | don’t fol- 
low that sort of thing, but | am interested 
when they come up. My favourite one is prob- 
ably the one that states that man never landed 
on the moon and the 1969 moon landing by 
the US was actually all done on a Hollywood 
soundstage with special effects and trick 
photography. It’s completely nuts, but if you’re 
really gullible, some of the facts that dispute 
the moon landing are pretty convincing. 
Fracture - So did Elvis really go to the big 
barbecue, or did he fake his own death in 
order to: pursue other career interests? 
Chris - He faked it. He lost some pounds and 
came back as Andy Kaufman, only to fake 
his death a second time in the ‘80’s in order to 
escape having to wrestle so many women. 
Fracture - What, in your Opinion, are the 
most positive and negative aspects of living 
in America? 

Chris - Negative: The fact that we have ob- 
scene crime rates compared to much of the 
rest of the world and that we have a sick 
fascination and frighteningly easy access to 
handguns. Positive: The more | travel, the 
more | appreciate the US and love where | 
live. In spite of all the shit that everyone com- 
plains about (including me), we have it really 
easy here. There’s a lot of things that | don't 
like, but in the grand scheme of things, | don’t 
have it all that bad here. In general, even the 
poor in the US have a higher standard of liv- 
ing than in other countries. Even in the years 
when my income was below the poverty level, 
| still had a place to live, food in the fridge, 
luxuries like a stereo, a record collection, a 
car, money to go to shows and so forth. Until 
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you go elsewhere, you don't really know how 
good you have it at home. 

Fracture - Following the fairly recent death 
of Anton LaVey, who in your opinion should 
now lead the Satanic Church and why? 
Chris - | think Noddy would make a good 
replacement. If you're a true Satanist, you 
want the element of surprise on your side 
when you're out there stealing souls, and who 
would be better at tricking unsuspecting 
Christians than a kind, cuddly little elf with a 
British accent? 

Fracture - What are the future plans for Chris 
Dodge and Slap A Ham? 

Chris - I’m planning to move to Los Angeles 
early next year. | don’t know what that'll bring 
as far as music is concerned. During the past 
year or so I’ve mostly been doing music on 
my own or doing one-off collaborations with 
various folk. I’ve just released the CHRIS 
DODGE / DAVE WITTE “East West Blast Test” 
CD on Slap A Ham. Dave and | are planning to 
work on a second album soon. I've also got a 
noise CD coming out under the name JESUS 
PHILBIN. It’s on the Satan’s Pimp label and it's 
called “Subterranean Electronics Blasphemy”. 
The Slap A Ham agenda has always been the 
same... I’m into releasing noisy, extreme mu- 
sic by bands that | like. Plain and simple. Up 
next is a “Short, Fast & Loud” CD based around 
the magazine | do by the same name. It fea- 
tures 40 newer HC bands, too numerous to 
mention. Also slated for the next six months 
or so are albums by SHANK (the best thing to 
come out of the UK since Cadbury’s Creme 
Eggs) and YACOEPSAE (the best thing to 
come out of Germany since...well... HEINO?) 
Fracture - Ah yeah, your new CD with Dave 
Witte is pretty insane; how did that idea come 
about, and was it harder to put it into practice 
than maybe you originally thought? 


Dave if we should do the project individually 
in our respective home towns and just mail 
the tapes to each other. It was a different 
way of approaching an album and we were 
both excited for the challenge. | didn’t send 
any music to Dave, | just told him to make up 
songs in his head and play along with them. 
So he sent me a master tape with nothing but 
drums and | wrote the rest of the album around 
what he sent me. He had no idea what the 
final songs would sound like. But fortunately 
he was really happy with the final result. We're 
going to do it again & start work on the sec- 
ond album really soon. This was just the 
starting point. Now that we’ve got our feet 
wet, we're really going to dive into the next 
one and hopefully make it a lot more insane. 
Fracture - And you mentioned your new zine 
“Short Fast and Loud”, which is really great. 
How come you decided to put out a fanzine? 
| presume you felt as though the kind of mu- 
sic you cover wasn’t being covered enough? 
Why start on #5, just a bad joke, huh?! 

Chris - Yeah, that’s me... Mr. Funnypants. | 
figured it might be funny to start on issue #5 
because | wanted to see how many people 
would search for or brag about having is- 
sues #1-4 which of course don’t exist. “Short 
Fast + Loud” started because there are very 
few, if any, zines out there which cover 
fastcore and extreme music and come out 
regularly and have writers that you've actu- 
ally heard of who you can trust the opinions 
of. There’s been a million new ‘zines that 
have sprung up over the past decade, but 
the majority of them seem to cover the same 
shit - basically, punk geared to the mainstream. 
You look in 95% of these mags & see nothing 
but interviews, reviews, and ads for all of 
the exact same bands... Victory, Fat, Epitaph 
bands. That stuff is cool, but what's the point 


Chris Dodge / Slap A Ham Records, PO Box 420843, 
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Chris - Dave Witte and | were talking for 
years about working on something together. 
But neither one of us had the time or money to 
get together & actually do it (we live about 
3,000 miles apart). So instead of dragging it 
on for several more years, one day | asked 


of having 100 zines that all say the same 
thing? Extreme music has seemed to experi- 
ence a slump in “popularity” recently accord- 
ing to the larger mags, but yet there’s more 
new extreme bands starting up now more 
than ever. | was hoping that if we could get a 


mag going that could be a “meeting point” of 
sorts for these bands, then we could get the 
momentum of this scene rolling again. The 
response has been great so far. Most of the 
letters | get are along the lines of “It's about 
time a mag like this started up... I’ve been 
waiting forever for one that actually covers 
bands | listen to.” Feedback like that keeps me 
motivated and inspires me to keep doing it. 
Fracture - Where do you get the energy from 
to do all this stuff? Do you ever feel “too” 
engulfed in it all, and get fearful of burnout? 
Chris - | definitely have my moments of burn- 
out and my creative slumps. You just need to 
find an original angle to your creative strengths 
& that will help motivate you to keep going. 
l’'ve been doing more “noise” stuff this year, 
under the name JESUS PHILBIN, than “real” 
music. Stuff like that, as well as distractions 
like the ABBA tribute band, really help me get 
my creativity flowing by shifting my focus 
away from the usual 1-2-1-2 hardcore ap- 
proach to things. 
Fracture - Parting comments / cheap shots? 
Chris - Parting comments? Thanks for the 
interest and support. Cheap shots? How 
about “Cor blimey guv’nor... | dropped 
me knickers while cookin’ me bangers!” 
That’s the most English thing | could think of!!! 
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BOYSETSFIRE have become an underground phenomenon, 
taking their pure, emotive and political hardcore to ever 
increasing heights. Following the release of their latest 
album “After The Eulogy”, it was time to catch up with 
singer Nathan, to find out what it was that drove them... 


Fracture - Who are Boy Sets Fire? 

Nathan - Introduction kind of thing, huh? That's a hard one! | mean 
a question like “Who are Boy Sets Fire?” gets a little vague. We're 
from Delaware in the US, I’m the singer, we have two guitarists 
who are Chad and Josh, a bassist named Rob and a drummer 
named Matt. 

Fracture - Okay, the new record “After The Eulogy’. Teil us a little 
bit about it and how did you come to hook up with Victory? 
Nathan - We were on a label called Initial based in Louisville, 
Kentucky and we went through talking to several different labels 
for about a year, whilst touring on the same record for three years, 
which got really old. It finally came down to the fact that Victory 
was able to give us more money, more tour support, better 
distribution, so we’d be able to do more of what we loved more 
often. A couple of the songs on “After The Eulogy” have been 
written for a year or two, and we were just waiting until we could 
put out another album to put the songs on there. We finally got 
there, so we put all the songs together and recorded. 

Fracture - As a band you seem to have a broader global outlook, 
focusing on political and social issues rather than the typical, 
tried and tested HC messages. Do you believe that politics still 
have a role in HC and is music an effective medium for change? 
Nathan - Absolutely. | think that in music in general, politics have a 
big role because it's one of the best ways to get political views, or 
any kind of views through to people. Music is one of the most 
powerful things that I’ve ever seen. It's like, if you watch movies, 
there’s parts that are scary and there are parts that are happy and 
the reason for that is because of the music in the background. Also 
throughout history, | think that it was Plato that said “If any govern- 
ment wanted to keep full control of their people they’d censor their 
music”, and there was... ah, | wish | gould come up with this one 
from the top of my head and sound smart but | can't... there was a 
composer and | want to say Tchaikovsky but it’s not, a Russian 
composer who every time he did symphonies there'd be rioting in 
the streets. So, yeah, | believe that musie is one of the most 
powerful vehicles ever. You can read a pamphlet, throw it away 
and forget what it said, but if you have a catchy tune, that gets 
stuck in people’s heads and they'll listen to the message. 

Fracture - From listening to “After The Eulogy”, | got the impres- 
sion that you're influenced by far more than HC. There seems to 
be elements of, lyrically, Protest singers like Woody Guthrie. 


Nathan - Oh yeah, most definitely. 

Fracture - So what actually influences and inspires you? 

Nathan - We call ourselves musically schizophrenic. | think that we 
have such a wide array of individual opinions as far as music 
comes together in the band, some of us listen to everything from 
heavy metal to country, from folk music to punk and hardcore to 
Celtic music... Just anything really. 

Fracture - / think the folk music definitely comes through lyrically. 
Nathan - Oh yeah, that’s because | write most of the lyrics and 
growing up that’s what | was exposed to the most. My parents 
listened to a lot of political folk music and | guess it was kind of 
ingrained in me since birth that music was supposed to be political. 
Fracture - So as an individual, what does HC actually mean to you 
and should it be seen as a lifestyle or an outlet for youthful high 
jinks and growing pains? 

Nathan - Hardcore to me personally is something that | couldn't 
really call a style of music because there are so many different 
styles within it. There is a scene and | would like to say that it's a 
youth movement, and in the past there are plenty of good people 
who have come out of the HC scene or are still in the HC scene, 
that have made very positive changes, politically, socially and just 
in general with their friends and relatives. As a whole | think that 
we've really dropped the ball on this one. We've got music that 
invokes anger, emotion, beauty and all kinds of feelings and we've 
sort of let it go. A lot of us still complain and bitch about how we 
aren't affecting change anywhere and we aren't doing this and we 


aren't doing that and the reason is that we aren't allowing our- 
selves to be a threat to the social order. As iong as we keep 
ourselves from being a threat and just keep doing the same things 
that other people have done, we're boring. If you look back to the 
sixties where you had all the problems with the CIA keeping down 
activist groups like The Black Panthers, the point is that they don’t 
have to do that anymore because we end up killing ourselves. 
Fracture - And so end up shooting ourselves in the foot through 
separatism... 

Nathan - It's because we're so anti-leader. Anytime that someone 
comes to a position, not even of power, but to where people 
respect that person or a band or a group that’s trying to do 
something, other people will come in and try to tear them down 
because of that and question them until they're dead, like “You're a 
hypocrite because blah, blah, blah”. We end up turning all our 
leaders and heroes into hypocrites and kill ourselves. 

Fracture - There’s no real progress because the more things 
change the more they stay the same. That leads us into the next 
question - Is there such a thing as selling out, or does the whole 
issue boil down to nothing more than jealousy and sour grapes? 
Nathan - There's such a thing as selling out, although whether any 
of the bands that are considered sell-outs have actually done it... 
Sure, there is such a thing as selling out and | believe that it’s when 
you sell-out your happiness and well being. Let me put it this way. 
As far as | see it, from the politics that i hold, is that people do what 
they love to do. It'll be a real revoiution when we can change the 
tide and economics so that people can actually live off what they 
love to do. That’s what bands are trying to do when they go to 
bigger labels. They're doing what they love to do and getting paid 
for it. As far as how selling out is concerned within the HC scene, 
it’s ridiculous. It’s anybody who goes above some little label that’s 
done in some kids bedroom with a pressing of like three 7’’s. 
Fracture - This is exactly how | feel about it, and | know it’s not 
“Punk” or whatever to say it, but if a bands going to tour their 
arses off and record, they should get something for doing it... 
Nathan — Oh, absolutely. Especially political bands. | honestly think 
that political bands have more reason to sell out, per se, than bands 
who have nothing to say. They basically have a mission, if they 
really believe in what they're saying, to get it out there and to not 
only get that message to jaded HC kids, but also to the people who 
really need it. You're not going to see some union hard-hat at a HC 
show, you may see him at a rock concert. 

Fracture - Time to move away from music. I’ve been watching the 
run-up to the US presidential elections, and if BSF were to form a 
political party, what kind of manifesto would you present? 

Nathan - Wow, that’s one of those questions that you wish you 
would have prepared for! As far as political beliefs within our 
group, me and one of the other guitar players, Josh, belong to the 
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Communist Party of the US, the other members of the band don't. 
We have an overall mingling of Communist and Anarchist beliefs, 
and if we were to have a manifesto, that would be really hard for 
me to just say right now. If | were going to put my ass on the line 
and say, “Here’s what we believe in full, all the time and here’s 
what we are going to do”, I’d have to read up a little on that. 
Fracture - One of the reasons I’m asking is that we've got a 
supposedly left wing government in this country at the moment, but 
they've swung so far to right they make the right wing look like... 
Nathan - They've swung so far that they're making the right wing 
look like heroes. 

Fracture - Exactly. In your opinion, do you think that we still live in 
a predominately racist and sexist society? 

Nathan - Yeah, and | think that an even bigger problem than those 
two things is classism, which creates the other two. As much as 
we think that we've got away from things like the class system, we 
haven't. When such a small percentage of this world owns such a 
large percentage of the money, there’s something wrong there. 
Fracture - Two percent of the world contro/ ninety percent of the 
wealth, which is fucking ridiculous. How many people have to die 
on the streets before.. 

Nathan - | remember that we were on tour in Italy and | was in 
Vatican City, and the streets were paved in gold... 

Fracture - Yeah, the church has all this wealth and they still want 
people who can barely afford to eat to put something in the 
collection box... 

Nathan - Right, and there were people outside sleeping on the 
streets, of the Vatican. That place is made out of gold, they could 
melt that shit down and feed all those people. 

Fracture - They could feed the third world if they melted it down. 
Nathan - Right, exactly. 

Fracture - / noticed on the inlay of the new album, that you've got 
the addresses for Leonard Peltier and Mumia Abu Jumal. Do you 
think that the prison system works and is justice really blind? 
Nathan - As far as the prison system working, no | don't think so. 
Because of the fact that we live in classist and racist society, it’s 
impossible for the prison system to work. If you look at the prison 
system, at least in the US, most of it’s inhabitants are black and 
poor, because they can’t afford the trial. Meanwhile those who are 
rich...as long as you're rich, you can cross the race line and that’s 
why i think classism is more important than racism and sexism. 
People like Mike Tyson and O.J Simpson who are black, they've got 
a lot of money and get away with whatever they want to, while if 
some poor person, be they black, white or whatever, were in court 
for the same trial they’d be gone. 

Fracture - They'd be hung drawn and quartered. It's exactly the 
same over here. One of the guys | grew up with hung himself when 
he was released from prison, because the whole thing changed 
him. It's not punishment, it’s a death sentence. What can you do 
when you come out? Who’s going to give you a job? 

Nathan - There's no career opportunities after you come out of 
prison. With all these stringent laws about taxes and drugs, they’re 
throwing people into jail for minor offences and turning out 
hardened criminals. After going through what goes in the prison 
system, they emerge as hardened criminals. It doesn’t work, we're 
not deterring anything, we're just creating more criminals. 

Fracture - People are being set up to take a fall. Okay, what’s the 
one thing you wish you could understand, but just can’t no matter 
how hard you try? 

Nathan - You know what, one thing I’ve dealt with lately that | can’t 
understand, is the underlying, elitist crap that goes on in the DIY 
scene. These groups of people that have this DIY ethic shoved so 
far up their ass, that if anyone strays from that they’re not good 
enough. They've done something evil and wrong. It’s these same 
people who at shows, if some kid comes in wearing a NIRVANA or 
PEARL JAM shirt, they laugh him out of the scene. So what, you 
just created another asshole. 
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Fracture - We're looking at a scene that is supposed to treasure 
individuality, but there’s a self-elected elite.... 

Nathan - Right, we create these weird elitist groups that no-one 
can break into and | don’t understand that, or people who bitch 
about you if you're not just selling your records at these small 
independent stores where only the elite can find them, | can't 
understand it at all. | guess maybe | don’t want to understand it. 
Fracture - Some kids aren’t lucky enough to live in towns where 
these small stores are, and unless the records are being sold in 
chain stores, how are they going to get to hear the bands? 

Nathan - Yeah, it’s like some kids aren’t lucky enough to live where 
there’s a co-op, or have enough money to buy health food, or 
organic food or vegan food... 

Fracture - Right, so people just bitch and whine about them... 
Okay, the whole issue of Pornography. Do you view it as entertain- 
ment or exploitation? 

Nathan - Pornography is too vague a word to be able to say if it’s 
one or the other. As wacky as this sounds, because people who 
are a lot crazier than | am have said “How do you call something 
Pornography?” | guess there’s some test to see if it has some value 
to it. As far as exploitation goes, it’s hard to say. It’s not one of 
those things where | personally think | can put a finger on it. I've 
met with people and talked about this issue from different sides so 
many times, that I’ve almost given up on trying to figure out what it 
is, because I’ve had friends who are strippers and work in the 
pornography business and I’ve known people who are fighting 
against it. | will have to tell you though, that it does scare me when 
liberals and the Christian right get together, because they both hate 
pornography and think that it's degrading. That scares me. 
Fracture - This is the kind of issue where you get separate ideas. 
On the one hand, people are getting paid for doing a job and on 
the other you've got that ideal that it’s degrading, and it might 
encourage ideas and behavior. Don’t get me wrong, | see stripping 
and prostitution as two of the oldest and noblest professions. 
Nathan - Right, well like | said, it really bothers me when the left 
and the religious right get together on an issue where they're 
screaming about how it’s wrong and that just freaks me out. | 
guess what you really have to look at is who is really being 
exploited in this issue and what's really going on. Just from my own 
experience, if | go to a strip joint with my friends, and look at who is 
being exploited is it the woman who is up there, not only making the 
money but can also kick your ass out anytime she feels like and 
can probably get you beaten to death if she feels like, or is it the 
guy who is sitting there like the little fucking puppy who is about to 
pee on himself anytime she comes near? 

Fracture - Drooling and handing her money. 

Nathan - Right, so who exactly has the power here? As far as 
pornography putting ideas in people’s heads, | think that is just an 
easy excuse for people who do horrendous things to other people 
like rape, murder and serial killings, and then turn around and say ‘It 
was pornography.” 

Fracture - Where do you point your finger instead of at yourself? 
Nathan - / mean it’s an easy thing to say “The porno mag made me 
do it.” There’s got to be something else messed up with them to 
make them do it. It’s not just pornography. 

Fracture - /s humanity the master of it's own destiny, or is there 
some higher power? In short, is there such a thing as “God”? 
Nathan - | think if you asked anyone in the band, we all have our 
own ideas on god and spirituality and that there is an actual higher 
power out there. Whether we believe it's god or something else... 
personally | do believe in god. | have a weird view on it, in that | 
believe in it but | don’t know. I’m just hoping that | believe in what | 
do because of the way that I’ve been raised, and having experi- 


“We create these weird elitist groups that no-one can 


break into and | don’t understand that...” 


enced and seen what | have done and | just hope that when | do 
die if I'm wrong, whoever is rolling the whole ball of wax is 
merciful enough to realize that | was just doing what | had to do. 
Fracture - So you've got a slightly agnostic belief, until you can 
see it in front of you you're not going to? 

Nathan - It’s sort of agnostic but still acknowledging there’s a god! 
Fracture - Have you a personal philosophy by which live? 
Nathan - Yeah, | think one of main philosophies in life is one of my 
most revolutionary actions and that is to treat people around you 
with respect. I’d heard that before and honestly thought that it was 
the most clichéd statement in the world, so | actually started 
pursuing it and treating people with respect and kindness, whether 
it be a kid at a show, a hard hat at a bar, or whoever. 

Fracture - What goes around comes around? 

Nathan - Treat everyone with respect and help people when they 
need it no matter what. It’s not only that, but the things that | want 
to get started in life, the things that | want to do, and the political 
things that | want to come about, they all start with myself. So I'm 
trying to change my life and make sure that all things are in order 
with me, spiritually, mentally, physically... as you might be able to 
tell at this moment, I’m in a self betterment mode! 
Fracture - Do you think that individuals are shaped by the way 
they're raised or their outside environment? 

Nathan - That is so funny because maybe a couple of months ago 
the band - sometimes we'll just be sitting around drinking, having a 
party, whatever - and that was one of the talks. It's funny because 
we argued about it for like two hours and what we thought it might 
be. | don't want anyone to think that’ s all we do when we have 
parties, it’s not like “Name that Anarchist!!” or like “Trivial Pursuit 
with Noam Chomsky”, we do have fun! Every once in a while when 
we're drinking... the point being, it came to the end of the discus- 
sion and we all sat around and went “I don’t know’...! It's one of 
those issues when | think both play a part in your life, | don’t think 
that there’s a way to say this did it or that did it. 

Fracture - So what do you think the future holds for you guys? 
Nathan - know that we'll be together for a really long time and 
we're all really good friends, so | don’t see the band going away 
any time soon. | can pretty much predict that hopefully we'll keep 
getting bigger and bigger as we go and maybe end up changing 
some peoples lives. 

Fracture - /s there anything 
that you would to say or add? 
Nathan - Okay, well | hope that 
people and especially bands 
who have a message start to 
become more positive with 
what they’re doing, because 
there’s a lot of bands coming 
out and saying “We're pissed, 
we’re angry”. Why are you 
angry - “I don’t know.” And then 
they're just inspiring a bunch of 
nihilist bullshit that isn’t going to 
get you anywhere. So you end 
up with a bunch of people 
sitting in a room being pissed 
off and angry, talking back to 
their parents for no reason. | 
mean it’s one thing confronting 
authority when you know what 
you're talking about it’s another 
when you're just pissed off for 
no reason. 
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Toward the end of P | 
the NATO bombing 
campaign in the the 
Former Republic Of 
Yugoslavia (FRY), COEICIVE 
Hugo Young wrote B= 

that “the war debate 
in Britain has been 
unusually free of 
political dishonesty.” 
In light of what we 
have already 
examined, the com- 
ment is laughable. 
We can dismiss it as either part or 
victim of what Philip Knightley 
called a “meticulously prepared 
system of propaganda and media 
control.”"* This system, prepared 
initially to manipulate public thought 
during the bombardment, has had 
considerably less use recently. 
The NATO version of events has 
become the official history, so the 
requirement to “hold the public’s 
interest on our terms” as Alastair 
Campbell described it, is reduced.*® 
Occasionally, the system is called 
back into action, usually when the 
public need to be reminded of what 
the situation is on “our terms.” An 
example of this is the coverage of 
the Yugoslav elections held on the 
24th September 2000. 


Pes 


Overt Western policy since the 
bombings has been aimed at remov- 
ing Milosevic from office. For exam- 
ple after Milosevic was found guilty 
of war crimes by the International 
Criminal Tribunal For The FRY 
(ICTY,) the West contemplated 
dropping all the charges in return for 
his resignation. This must have 
struck even the most staunch bomb- 
ing advocate as bizarre, given the 
supposed “humanitarian” intent of 
the intervention and the immense 
time and effort both the USA and UK 
put into compiling a case against 
Milosevic for the tribunal. Regard- 
less, this offer was formally dis- 


aftermath 


cussed again in the 
wake of the elec- 
tions. 


of 
diplomacy 


In the run up to the 
voting, this desire 
to rid Serbia of its 
anti-western presi- 
dent became so 
strong that democ- 
racy became a 
side-show to 
Western removal 
efforts. The “sys- 
tem of propaganda and media con- 
trol” was needed to reassure the 
public that the guardians of world 
order had the right intentions for 
such action. Aside from the fact 
that the Yugoslav electorate 
entered the voting booth knowing 
that a vote for Milosevic would be 
a vote for Western sanctions and 
further Serbian isolation from the 
international community, Milosevic 
was being intimidated directly. An 
armada of US and UK war ships 
gathered in the Mediterranean sea 
just prior to the election, with the 
intent of sending him a purposeful 
message.*” According to Western 
Officials, the message to Milosevic 
was merely a warning against any 
“repressive measures” he may 
take to remain in power if he lost 
the election."® 


Of course, any concern about pos- 
sible “repressive measures” used by 
Milosevic, should be evaluated in 
light of the concern shown by West- 
ern powers in incidents of actual re- 
pression. If the concern is genuine, 
then perhaps we might find an ex- 
ample of this concern recently. If not 
in every case of internal repression, 
then at least in the more extreme 
cases, especially ones where the 
West have had a strong influence 
over the perpetrators. Our search 
ends abruptly when we look at the 
“repressive measures’ taken by In- 


US 
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donesia during the 1999 East 
Timor Referendum.'® After 
glancing only briefly at the facts 
we can dismiss Western concern 
about “repressive measures” as 
ludicrous. 


With tactics designed to intimidate 
the East Timorese population into 
voting against autonomy (or not at 
all) the occupying Indonesian army 
(ABRI/TNI) led a campaign of kill- 
ing alongside pro-Jakarta para- 
militaries while the West remained 
passive. Relations with Indonesian 
rulers remained healthy. As these 
“repressive measures” were con- 
ducted, UK Foreign Secretary Robin 
Cook was forced to try and play down 
the significance of a government in- 
vitation to Indonesia to visit Britain’s 
biggest arms fair. This was only days 
after admitting that British Aero- 
space Hawk Jets were being used 
by Indonesian forces to intimidate 
the East Timorese population. Hu- 
man Rights monitors were forced out 
very shortly after the election date 
and the extent of the atrocities com- 
mitted is still unclear.2° Demands for 
an independent enquiry by human 
rights organisations have fallen upon 
deaf ears, the UN acknowledging the 
need for such an investigation five 
months after the referendum. In re- 
sponse to the questions raised con- 
cerning the lack of intervention, the 
West argued they were waiting to be 
invited by Indonesia to intervene out 
of a respect for Indonesia’s sover- 
eignty. The lesson we can take from 
this, is that any Western concern 
over “repressive measures’ does not 
extend as far as their concem for the 
sovereignty of valued trading part- 
ners. 


If the aggressive military posturing 
was not to send a warning to 
Milosevic about his potential use of 
“repressive measures,” what was its 


attack of the armed samaritans 
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Continued from the previous issue 


“The war debate in Britain has been unusually free of political dishonesty.” 
In light of what we have already examined, the comment is laughable. 


real purpose? An anonymous UK 
Official hinted at a more plausible rea- 
son when he told The Guardian that 
“our point is to create uncertainty.” 
This suggests the show of power 
in the Mediterranean was to make 
Milosevic think twice about refus- 
ing to leave office. Bearing in mind 
other evidence, it could also be 
suggested that the sentiment was 
relevant whether he won or lost.?4 
It isn’t very hard to find evidence 
that the West cared very little about 
the actual election results. Amidst 
the chaos just after the voting, it 
was reported that “even though 
not a single ballot result had been 
announced, west European 
countries insisted that [Milosevic] 
had lost overwhelmingly and 
should admit defeat.” 2? 


In order to make sure no one thought 
the West had contradictory priorities, 
the “system” returned to give some 
explanations. “Western diplomats 
and defence officials” assured the 
press that “Western policy is to avoid 
interfering in the crucial and difficult 
decisions facing the Yugoslav oppo- 
sition.” ** These comments came in 
response to suggestions that West- 
ern pressure was slightly over zeal- 
ous. Although they don’t answer the 
direct concerns raised, the state- 
ment in itself should be treated with 
suspicion. CIA involvement in 
Kosovo prior to the bombing wasn’t 
mentioned until long after, only then 
in passing. A very relevant compari- 
son due to the fact that the harsh 
Serbian counter insurgency cam- 
paign that became the groundwork 
for the “humanitarian intervention’, 
may not have occurred had the CIA 
not been “developing ties with the 
KLA and giving American training 
manuals and field advice on fighting 
the Yugoslav army and Serbian po- 
lice.” 4 If the West helped shape 
their own pretexts for bombing by ac- 
tively aiding the KLA, it isn’t out of 


line to assume they might be in- 
volved in influencing the Serbian 
opposition. 


At the time of writing, both sides in 
the Yugoslav elections have claimed 
a victory. The Western press has 
for the last few days been 
asserting that the Yugoslav 
opposition won, and it looks 
increasingly likely as other 
sources confirm this claim. Milosevic 
has reacted negatively to sugges- 
tions of an independent election 
monitoring body and is calling for 
further voting. Protests have erupted 
across the country and it looks pos- 
sible that he may ousted. No doubt 
Milosevic has largely created the 
messy confusion concerning the re- 
sults as he tries to ignore their sig- 
nificance. This is partly to do with 
his own desire to remain in power 
and partly to do with his conspirato- 
rial mistrust of anything associated 
with the West. However the “system 
of propaganda and media control” 
used to keep the public interest on 
Western “terms” has prevented any 
distinction between fact and falsity 
from being located. All we have to 
base our judgements on is the 
slanted and bias reports of Western 
journalists, the dubious accounts of 
Serbian officials and an understand- 
ing of the history behind all sides 
concermed. 


The “system” has been used since 
the bombing on occasions other than 
just the elections. Usually it has been 
at times when events crucial to pub- 
lic understanding need to be re- 
framed. Some of the occurrences 
following the intervention have 
caused dangerous questions to 
arise and thus the “system” has been 
called upon. Many of those who criti- 
cised the bombing have been able 
to confirm their suspicions as new 
enquiries have shed light on new 
facts. Some of those who supported 
the bombing initially have begun to 
question the noble motives pro- 
fessed by their leaders. This doubt 
is related to the continuing violence 
and ethnic cleansing in the province 
that peacekeepers have struggled to 
cope with. It is also related to the 
research of human rights organisa- 
tions such as Amnesty International 
and Human Rights Watch, and the 
research of international groups 
such as the Movement For The Ad- 
vancement Of International Criminal 
Law (MAICL) who have put forward 
cases that suggest NATO may have 
violated international law. Such no- 
tions seriously damage the NATO 
pretexts for bombing and have been 
challenged viciously by intellectuals 


versed in official doctrine. 


“The aim of the NATO intervention” 
explains Maggie O’Kane “was to 
bring the refugees home.” “That was 
a success.” Just because NATO's 
intentions seem dubious to anyone 
who examines the available facts, 
and their actions may have been in 
violation of international law, “does 
not mean that the history of the war 
has to be re-written as a failure.” 
O’Kane wonders about what “drives 
our dissenters” and suggests that 
they must be “insecure about their 
own journalistic identities.” What 
else could explain the sudden 
change in usually rational “col- 
leagues” like Robert Fisk, Harold 
Pinter and John Pilger. What else 
could cause them to suddenly “be- 
come knee jerk anti-consensus 
voices.” Especially when in O’Kane’s 
opinion, they have become anti-con- 
sensus voices “without even exam- 
ining the consensus.” 


O’Kane’s challenge is a typical ex- 
ample of the support most Western 
commentators still give to the inter- 
vention. Before moving on, we must 
assess her claims. She asserts that 
the aim of NATO intervention was to 
“pring the refugees home.” If by 
“consensus” O'Kane refers to the 
version of events championed by 
NATO and its supporters, it is now 
commonly accepted that the biggest 
exodus of refugees occurred after 
NATO started bombing. Timothy 
Garton Ash, a reporter who in his 
time has assured us that “western 
leaders were concemed about... real 
human suffering” has also informed 
us that “there is no question that as 
soon as the bombing.. start[ed] the 
ethnic cleansing was accelerated.”** 
If, in line with the “consensus” we 
assume that the “ethnic cleansing” 
was the cause of the refugee 
outpour, it becomes apparent that 
O'Kane has not examined the “con- 
sensus’” she claims to be a part of. 
When the West bombed initially, 
they knew atrocities would increase 
and so the displacement was antici- 
pated. Unless there is an arcane 
military tactic which involves bomb- 
ing peoples homes to make them 
stay there, the “aim” of the bombing 
could not logically have been to 
“bring the refugees home.” 


NATO's stated aims are not hard to 
find. They played a key role in con- 
vincing the public that the interven- 
tion was right. Other than the aims 
(including returning refugees to 
Kosovo) added to the list after the 
bombing started to give more cred- 
ibility to the operation, Deputy Prime 


Minister John Prescott stated clearly 
that the intervention “is justified as 
an exceptional measure to prevent 
an overwhelming humanitarian ca- 
tastrophe... [and] is directed towards 
disrupting the violent attacks being 
committed by the Yugoslav army and 
the Serbian special police force.”?” 
According to US Secretary Of State 
Madeleine Albright, “NATO's actions 
are intended to further peace and 
security in Europe and...[to] bring an 
end to atrocities and [the] humani- 
tarian crisis.”*® With O’Kane’s chal- 
lenge dismissed, we can further un- 
derstand events in Kosovo by see- 
ing how successful the stated aims 
and justifications have been. 


Robert Fisk, one of the “knee jerk 
anti-consensus’ voices supposedly 
guilty in O’Kane’s view of “not exam- 
ining the consensus,” describes with 
dry humour how George Robertson 
“summed up the west’s ambitions in 
Kosovo’ with “appalling simplicity” by 
stating “Serbs Out, NATO in.” “Sure 
enough” he continues, “the Serbs 
are moving out.”* Reports from the 
UN and other news sources seem 
to confirm that as Albanian refugees 
moved back to Kosovo, Serbian refu- 
gees left. 


“Since the NATO-led peacekeeping 
force K-FOR arrived.... there have 
been scores of ethnic Albanian at- 
tacks on minority Serbs as well as 
Gypsies, or Roma, whom the Alba- 
nians say supported the Serbs” 
reads one newspaper article. “...now 
Albanians are massacring Serbs in 
much the way Serbs slaughtered 
Albanians.” *° If this is the case, then 
the very problem that NATO inter- 
vened to supposedly prevent has 
occurred under their watch. This 
would lead us to conclude that per- 
haps the war was in fact a “failure,” 
and the voices of “consensus” had 
been mislead and were conse- 
quently misleading others with their 
opinions. 


A piece in The Times by Simon 
Jenkins reported that when “NATO 
commander in Kosovo Sir Mike 
Jackson, ended his tour of duty and 
went on holiday... he handed over to 
a German. “..but the reality is that 
NATO’s newest colony is now ruled 
by Agim Ceku, the KLA army com- 
mander.” “The KLA, formerly a ter- 
rorist minority faction in Kosovo, runs 
every town and village hall. As for 
the third of the population who were 
Serbs and Gypsies before the bomb- 
ing started, Mr Ceku has ‘cleansed’ 
three quarters of them, some 
200,000 people beaten and bombed 
from their homes into neighbouring 
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“Some of those who 
supported the bombing 
initially have begun to 
question the noble 


motives professed by 
their leaders” 
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attack of the armed Samaritans 


“There fas been Lit- 
tle outcry about this 
U.S. involvement 


with a possible war 
criminal. 


Serbia.” Jenkins words sound fa- 
miliar. They almost echo the words 
of every “consensus” voice at the 
time of the NATO bombing. The dif- 
ference is that then, it was Serbs 
burning Albanian villages and it 
was a crime worth doing 
something about. But when “Serb 
villages [are] burnt” by Albanians, 
“under the eyes of NATO troops,” 
it is a matter of concern only for 
knee jerk dissenters who do not 
examine the “consensus” 
properly.** “Of course, stopping 
revenge killing was going to be 
hard” Jenkins concedes, in 
reference to those “consensus” 
voices who maintain NATO’s 
innocence. However, “this is what 
the Serbs said” he reminds us, 
when “confronting KLA terrorism” 
before the bombing. “NATO 
thought it could do better” he 
states, although from what we 
have already discussed, it was 
most likely an afterthought. 


Post-war Kosovo hardly sounds like 
the peaceful and secure area the 
West claimed it would be after inter- 
vention. NATO’s actions failed to 
“bring an end to atrocities” and 
brought about a brand new “humani- 
tarian crisis.” One might be able to 
forgive the West if it they were do- 
ing as much as they could to pre- 
vent the killings. But other than some 
occasional gunfire exchange be- 
tween K-FOR troops and KLA mem- 
bers, there has been nothing on the 
scale of the NATO bombing to pre- 
vent Albanians killing Serbs. This 
does seem odd considering the KLA 
became “NATO’s main security 
problem” almost as soon as Serb 
troops vacated Kosovo. That is of 
course keeping in mind the noble 
war aims. 


One might wonder where the lead- 
ership of the USA has gone. As the 
country that lead the NATO bomb- 
ing and was most concerned for 
human welfare, it is bizarre that they 
have done so little to prevent the lat- 
est humanitarian crisis in Kosovo. 
Perhaps they have finished using 
Kosovo for whatever it was they re- 
ally wanted.. This would explain the 
lack of money donated by the US for 
rebuilding south-eastern Europe and 
the “we paid for the bombs now you 
pay for cleaners” attitude it has 
adopted toward the EU. Or perhaps 
the USA have a soft spot for their 
allies in the KLA? 


An article published in The Observer 
provides evidence for this sugges- 
tion, arguing US officials in Kosovo 
interfered with a UN investigation 


into a former member of the KLA 
suspected of war crimes. The arti- 
cles author Nick Wood writes: 
“Ramush Haradinaj, a former com- 
mander of the Kosovo Liberation 
Army (KLA), was the key US mili- 
tary and intelligence asset in Kosovo 
during the civil war and the Nato 
bombing campaign that followed... 
United Nations police in the province 
complain that US personnel withheld 
evidence about a gunfight involving 
Haradinaj... UN investigators lead- 
ing the case say US officials based 
at their main base, Camp Bondsteel, 
removed forensic evidence from the 
scene of the gun battle, including 
bullets retrieved from walls.” 52 


There has been little outcry about 
this US involvement with a possible 
war criminal. The Nick Wood article 
represents most of what was writ- 
ten on the subject in the mainstream 
press. It didn’t make the television 
news nor the front pages. Yet its sig- 
nificance is immense for obvious 
reasons. 


Another piece of relevant informa- 
tion, that is of immense significance 
when we are weighing up the suc- 
cess of the stated objectives, is how 
many Kosovan civilians are dying as 
a direct result of NATO intervention. 
Some may argue that NATO are di- 
rectly responsible for the Albanian/ 
Serb reverse “ethnic cleansing,” 
however to avoid more tangential dis- 
cussion into the nature of causality, 
let us remain with the more obvious 
facts. Other than the 500 or so civil- 
ians that were killed outright during 
the bombardment, unexploded clus- 
ter bombs scattered around Kosovo 
have been killing innocent civilians 
who stumble across them.** The 
problem has become so serious, that 
the International Red Cross has 
called for a global moratorium on 
cluster bombs. Around 10% of the 
thousands of bomblets dropped by 
US and UK planes failed to explode 
and could detonate when disturbed. 
According to a report submitted to 
UN diplomatic missions, the Inter- 
national Committee Of the Red 
Cross (ICRC) claimed that cluster 
bomb related deaths were in the hun- 
dreds.* Perhaps the most awful 
part, is that “the bombs are particu- 
larly attractive to children. The 
American bomblets are plastic and 
coloured bright yellow.” *5 


Those of us who took NATO's lofty 
humanitarian principles seriously, 
might expect some immediate efforts 
to be made by the West in order to 
mitigate this problem. Perhaps a 
gesture to help clear the mines may 


prevent any more deaths? At the very 
least it might help to reduce them. 
However, once again, evidence 
shows NATO up in a less than flat- 
tering light and calls into question the 
very motives that allowed these 
bombs to be dropped in the first 
place. In the August that followed the 
bombing, the UN’s Mine Action Co- 
ordination Centre in Pristina re- 
quested the details of any Cluster 
Bomb locations that NATO had. 
According to UN officials “some de- 
tails were given,” yet by April 2000 it 
became clear that “essential infor- 
mation was left out.” ** Only after 
intense UN lobbying, did NATO fi- 
nally hand over the relevant informa- 
tion. By then ten months had past 
and who knows how many civilians 
died as a result. John Flanagan, the 
head of the UN centre told the BBC 
of the UN’s frustration. After “10 
months... we are just getting to grips 
with the information. It shouldn't be 
like that.” 


Events in Kosovo since the war can 
be summed up quite simply as cata- 
strophic. We have only looked at a 
few of the many problems faced by 
primarily Kosovan civilians, yet the 
picture painted is a bleak one com- 
pared to the ideal and almost utopic 
pictures painted by Westem leaders. 
Refugees have returned home to 
continued violence and even more 
death. Those “knee jerk anti-consen- 
sus” voices that warned against try- 
ing to stop hundred year old ethnic 
conflicts with air warfare, have 
turned out to be correct. It is doubt- 
ful that those who uttered such wam- 
ings have been blessed with any kind 
of prophetic gift, so what was it ex- 
actly that the planners of the NATO 
campaign failed to see that others 
could? How could things have tumed 
so sour after all the promises? Per- 
haps it is not so much what NATO 
planners failed to see, but what they 
weren't looking at in the first place. 
What if the stated humanitarian 
agenda was false? Perhaps a pub- 
lic relations tool to keep pubic opin- 
ion on NATO’s terms? Or maybe it 
was used as a method of justifying 
Western violations of international 
law? 


We will return to the former later, but 
the latter suggestion seems quite 
plausible. After all, in order to bomb 
the FRY, NATO had to bypass the 
authorisation of the UN security 
council. According to Timothy 
Garton Ash, humanitarian motivation 
has long been acknowledged as a 
possible way around international 
law. “This legal expedient” he writes, 
“had been suggested by a British 


foreign office memorandum circu- 
lated to Britain's NATO allies as early 
as October 1998.” *” Lets briefly ex- 
plore this possibility. 


The United Nations Charter states 
in its principles, “All Members shall 
refrain in their international relations 
from the threat or use of force 
against the territorial integrity or po- 
litical independence of any state, or 
in any other manner inconsistent 
with the Purposes of the United Na- 
tions.” Generally, to be consistent 
with “the purposes of the United 
Nations,” a nation can only use force 
if it the security council determines 
all other avenues have been tried or 
in self defence against “an armed 
attack.” However, these principles 
could be challenged by the Univer- 
sal Declaration of Human Rights 
(UDHR) which offers individuals the 
right to protection from oppressive 
governments. These are the 
grounds on which NATO claimed 
their bombing was justified legally. 
If NATO had wanted to bomb Ser- 
bia for reasons unrelated to the wel- 
fare of Kosovan Albanians, but felt 
that these reasons would be met with 
resistance from the UN security 
council, claiming “humanitarian in- 
tent” would have been a way around 
the problem. . 


However, even if legitimising inter- 
vention legally was a concern, it is 
still at best, a part of the aforemen- 
tioned public relations tool. Violating 
international law can hardly be a real 
concern for the US and its NATO 
allies. To avoid a further lengthy dis- 
cussion, we might note the bomb- 
ing of Iraq which the US and the UK 
conducted illegally without a humani- 
tarian motive nor security council 
authorisation. Perhaps stating a hu- 
manitarian agenda made questions 
from UN officials easier to answer, 
but once more this would serve only 
to stop anything embarrassing 
reaching the public. 


At this point, we might also add that 
despite its alleged motives, NATO 
was still accused of violating inter- 
national law by numerous authorities 
on other grounds. The ICRC com- 
piled a comprehensive analysis of 
the legality of NATO’s campaign by 
several authors. One concluded 
“NATO forces violated provisions of 
Part IV, Section | of Additional Pro- 
tocol |, on the general protection of 
civilians against effects of hostilities” 
with attacks on “power stations, tel- 
evision centres, bridges and other 
such installations on Yugoslav terri- 
tory.” ** It is worth mentioning that 
some of NATO's international law 


violations were brought to the ICTY, 
but were later dismissed. The report 
compiled by the chief prosecutor 
regarding the charges, accepts 
NATO's justifications as legitimate 
for the incidents looked at. It sadly 
fails to take into account the possi- 
bility that NATO may have been ly- 
ing. 

Now we have discussed the other 
possibility, we are left with initial sug- 
gestion that NATO’s humanitarian 
agenda was really a public relations 
tool. We have already discussed the 
importance of the “system of propa- 
ganda and media control” prepared 
by NATO to keep public opinion on 
“our terms,” so we don’t need to 
delve too deeply into the nature of 
such a public relations tool. It is quite 
clear that NATO controlled and di- 


rected the media during the bomb- 
ing itself and have been influencing 
the way events are discussed since. 
What we are left with now, is the 
question regarding the true nature 
of the war. If humanitarian concern 
was false, then why did Western 
powers really bomb the Former Re- 
public of Yugoslavia? 
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Four tracks of pop-punk. 
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Four tracks of US fast and tuneful punk. 
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THE URCHIN - “Fragile Songs” - Now this is just excellent - Japanese melodic and poppy punk that’s rocking and jangly too. 
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bear that in mind. Of course other times we speak sense. Well, sometimes... 
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view “promo only” releases. This includes CD-R pre-releases, 
releases with zero packaging, releases with the back cover 
missing, releases with the front cover / booklet missing, de- 
faced releases (with stuff like PROMO written across the cover 
in marker pen), or anything else that is not the full CD package. 
We will, however, review releases that have the barcode hole- 
punched or burned, so long as the rest of the release is in tact, 
and this also does not mean casing is essential - as long as the 
full packaging of the CD is included, that's fine. The reason for 
enforcing this policy is that we believe a release is more than 
just the music; it's the words and the packaging as well. We are 
also getting too much stuff sent in, and we felt that this was the 
best option for all involved, rather than trying to exclude any 
genres of punk / hardcore. If you have sent in a demo CD-R, 
please state that it is indeed a demo, and not a promo version 
of a "proper" release. Any questions regarding our review 
policy, please get in contact (fracturezine@hotmail.com)... 
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ANTI-SOCIAL WORKERS - "Rock And Roll” CD (No Label) 
JEBEDIAH - "Of Someday Shambles" CD (Big Wheel Recreation) 
JEBEDIAH/ JIMMY EAT WORLD - split CD (Big Wheel Recreation) 
LOVELIGHT SHINE - "Makes Out" CD (Big Wheel Recreation) 
MILWAUKEES - “Bland Comfort..." CD (Twenty Four Seven) 
OFFSPRING - "Conspiracy of One" CD (Columbia) - it's shit. 
PARIS, TEXAS - "S/T" CD (Polyvinyl) 

PELE - "The Nudes" CD (Polyvinyl) 
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90 DAY MEN - “(It (Is) It) Critical Band” CD/ 45:57. 

Now just how come some guys can have that “I never brushed my 
hair in days and it still looks cool” thing going on but when | try it, it 
just looks as though | haven't brushed my hair for days out of 
slovenliness. Mind you, one of the 90 DAY MEN does look like Don 
King’s son and that guy must back-brush his hair every day! Any- 
way... the music... well unlike their hair it's smooth and sassy. It's very 
low-key and jazzy in a sort of ‘post’ post-hardcore way, with ram- 
bling structures and mumbled vocals. It's the kind of record that for 
me at least, rests easy as background music when your mind is on 
other things and positively aids the flow of brain-juice, but on closer 
listening doesn't have much to hold me to it. It's difficult to hold one 
song apart from another, asides from the. odd laid-back jazzy drum 
solo or bass twiddle and tends to merge into a ‘sound’ as opposed 
to songs if that makes sense. Probably not, so I'll end it here. (RR) 
SOUTHERN, PO Box 59, London, N22 1AR, UK. 


200 NORTH / ESTEEM - split CD/ 27:10. 

A really neat split CD here. Both bands play straight ahead old 
school hardcore, that is fast and packs quite a punch. 200 NORTH 
are very much in the vein of ENSIGN or BETTER THAN A THOUSAND. 
They sing about being positive, doing something and the usual 
stabbed in the back things. Can't say it's a bad thing really. ESTEEM 
thunder along behind 200 North, while retaining that old school 
sound there's song really strong guitar licks throughout. Similar 
lyrics to their label mates. | found it pretty funny that they don’t print 
curse words, they have x's in the words. Hmmm, very strange indeed, 
Anyway, this is excellent. (MH) 
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999 - “999” CD/ 41:01. 

Wow! Those awfully decent people at Captain Oi have managed to 
get 999’s first LP out on a CD and release it to the masses at a very 
reasonable price! Anyway, I'll get on with the review as that opening 
line makes it sound as if I'm on the payroll! For those of you who 
don't know 999 have been going since 1977 and are one of the 
original punk bands! When you play stuff like this you can see how 
much punk has evolved since that great year until the present day. 
This is classic stuff but musically, if your comparing then to now, this 
is little more than up tempo pub rock! Blasphemy! | hear some of you 
scream! Not so ye olde punks! To these ears bands like 999 are part 
of the punk bible albeit the ‘old testament’ but this CD still tears strips 
off some of the crap that masquerades as punk these days. Lyrics 
included and good sleeve notes from Mark Brennan. Get it or you're 
an incomplete punk! (GS) 

CAPTAIN Ol. 


999 - “Separates” CD/ 50:35. 

Following on from their first LP, 1978 saw the release of this second 
LP ‘Separates’. As the sleeve notes say the music became a lot 
‘harder’ with a change of producer and for those of you who bother 
to get both these CD’s you will notice far more ‘meat on the bones’! 
Still, there’s no mistaking its 999! Nick Cash is still fronting them to 
this day and if your not convinced on these showings check them 
out live. ‘Feelin’ Alright With The Captain Oi Crew’ | ca tell ya! (GS) 
CAPTAIN Ol. 


ADAMANTIUM - “When It Rains, It Pours” CD/ 29:50. 

Seemingly nothing has gone right with these fella’s lives - the lyrics 
are belligerent odes of much pain and frustration, of foul situations 
that have fallen into the abyss where only the expectations of shit 
and ruin dwell. And whilst | might have assumed the musical 
accompaniment to beat a similar chaotic path, was surprised to find 
the noise is minimal, and the rock more prevalent with numerous 
melodic twists and subtleties, throaty vocals suiting well the 
heavyweight soundtrack. Should you ever chance to see them live, 
you could do no wrong to bang your fucken head. (AP) 

INDECISION, PO Box 5781, Huntington Beach, CA 92615, USA. 


AFI - “The Art of Drowning” CD/ 41:26. 

Hey, spot on AFI! This, my friends, is a punk rock masterpiece. This 
is the best collection of songs AFI have laid down since their classy 
debut long player “Answer That and Stay Fashionable”, as they've 
stripped everything right back down to the bare essentials and have 
come up with what they always excelled at - punk rock that mixes up 
THE MISFITS, old BAD RELIGION and more, while maintaining a 
healthy 90's hardcore sound. No metal, just anthems galore; just 
witness ‘The Days of The Phoenix’, ‘Catch a Hot One’ and ‘Wester’ 
- a three in a row spectacular! Buy this record, it's fantastic. (MD) 
NITRO. 


AGATHOCLES - “Mince Core” CD/ 12:44. 

If you are into fast music then I'm sure you must at least have heard 
of these nutters. | couldn't even try to list what they've released so 
far, more tapes and records etc than | think anyone has. 9 fast as 
fuck grinding hardcore mayhem. Very much in the vein of NAPALM 
DEATH, early FEAR OF GOD, etc. You know the score, gind, thrash, 
wallop, bang. What a corker. (MH) 

RRP, Diesterestraat 6, 3290 Molenstede-Diest, Belgium. 


AGENT ZERO - “Frontline Britain” 7". 

| guess | forgot to take my smart pill today because | don’t got a clue 
what the title song’s about, it has lyrics but it just doesn’t make any 
sense when | think it's meant to make a lot of sense. Is it about 
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everything or nothing? Is it about racial/social tensions in this 
country? Anyway, the music's OK. Slow, new-wavey, white punk ska 
without much activity. The flipside has a better song that sinks into 
your head after a few plays, it also steals the little riff from “Poison 
Ivy” which is a fine piece of thievery. It's alright, but some kind of 
explanation of what the song is about would've been helpful - maybe 
confusion is the aim. (DS) 

WEIRD, 61 London Road, Newark, NG24 3AG, UK. 


AMP 176 - “Repo’d” CD/ 33:04. 

Punchy indie punk rock a la KNAPSACK. It also has a slight STEREO 
feel to it (they're in the thanks list too!) which means very accessible 
and quite catchy radio friendly rock music. But maybe a bit wishy 
wasy too in a “will gather dust on the shelf and will never be played 
again, | don't think’ kind of way, which is a shame as there's definitely 
talent there. In all, pretty average I'm afraid. (MD) 

MODERN RADIO, PO Box 8886, Minneapolis, MN 55408, USA. 


ANAL BEARD / BUS STATION LOONIES - Split 7". 

Ah yes, THE BEARD, a band | have come to appreciate far more 
since seeing them live a little while ago, their humour just seems to 
work so much better in that setting, and | had a good few hoots that 
night at their tomfoolery. On vinyl they still sound amusing but with- 
out the banter a lot of the effect is lost, and they sound more bizarre 
than funny. “I, Sexually Weird” is an avante-punk foray, and “Tight 
Fit Reunion Concert” is a funky little hammond-driven ditty with lyr- 
ics that had me grinning. On the flip, the BUS STATION LOONIES do 
a RUTS cover “H-Eyes” weirdly with lots of handclaps, whistling, 
trumpets and drunken pub-singer vocals. “The Last Post” is back to 
normal with a speedy blast of punk rock that reminds me of the DK's, 
especially in the Jello-esque vocals. A bizarre little 7" really. (RR) 
SPANKING HERMAN, PO Box 2927, Brighton, BN1 3SX, UK. 


ANAL BEARD / BLUE MINKIES - split 7". 

More from the BEARD with a whopping four tracks on here, highlight 
easily being “Finding New Ways to Grumble” just for the faux-pas 
punk rock aggression and anger contained within. The other three 
tracks aren't as in-yer-face but still brought a smile to me chops. On 
the flip, THE BLUE MINKIES didn’t grab my nads at all, | have to say. 
Lo-fi quirk-pop done with a keyboard and a 4-track by the sound of 
it, and too much like BIS went basic for my liking. Oh well. (RR) 
SPANKING HERMAN, PO Box 2927, Brighton, BN1 3SX, UK. 


ANANDA - “Profane” CD/ 32:25. 

lf you combined the jerky, unconventional riff patterns and deeply 
pained vocals of BLOODLET with the squawk of HARVEST, they'd 
make ANANDA. Somewhat messed up and chaotic, this French outfit 
throw in all sorts of musical curveballs, but always regain their 
composure eventually for some devastatingly heavy choruses. Lyrics 
are all in French but | can make out the words ‘Violente’, ‘Fugitives’ 
and ‘Perfection’. The mind boggles. Packaging is a slick as fuck 
cardboard digipack thing, which unlike other digipacks I've gotten 
in the past, doesn’t completely piss me off by losing all its CD tray 
grips. A rather crazy CD, and heavy as a bastard to boot. (SM) 
OVERCOME, BP 80249, 35102 Rennes Cedex 3, France. 


ANFALL - “Feur, Eis & Energie” CD/ 42:38. 

Quite catchy punk, that is full of hooks and hot guitar licks. Reminds 
me of DOA for some strange reason. Even Stranger is that it's on 
Century Media - home of metal. (MH) 

CENTURY MEDIA. 


ANTI-HEROS - “Underneath The Underground” CD/ 29:55, 

I'll be honest here and say that apart from a few bits and pieces on 
tape I've heard precious little of this band! Maaan! It would appear 
from the thirteen gems on this CD that I've missed out big time! The 
music is fuckin’ spot on. Fast, hard hitting punk with classic guitar 
breaks that fill ya full of energy and make you wonder how we've 
suffered emo and pop punk for so long! (Sorry kids but if your going 
to jump on a bandwagon, jump on this one musically!). Lyrics are a 
good mix of personal/ political stuff (all supplied) and combined 
with the music make this CD a release that'll be hard to top this year! 
From ‘More Stupid Than Stupid’ to ‘I'm True’ this cooks kidz! (GS) 
GMM, PO Box 15234, Atlanta, GA 30333, USA. 


ASEXUALS - “Greater Then Later” CD/ 72:16. 

An all-encompassing retrospective of this late band, from their in- 
ception right through to their final recordings and it's a great docu- 
ment of a band that really should have been better known back in 


the days of yore. Kicks off with a great selection of their early record- 
ings which are excellent punk rock blasts; low on production but 
high on energy and power. These songs are up there with some of 
the great US punk-rock bands of that time and could easily have 
been blasted from CBGB's or some greasy club in LA back in the 
mid-80s. | love them. The middle section shows the ASEXUALS slow- 
ing down and rocking out a little more into a DOUGHBOYS Styled 
sound, with spot-on melodies and harmonies that have me yearn- 
ing for the days when pop-punk wasn’t just fat pants and overpro- 
duction, but when it had power and a raw edge retained. This CD 
only begins to stumble toward the end when the band had moved 
onto a more new-wave rock sound, and unless you can handle 
your acoustic rock you'll be reaching for the stop button. it's the sort 
of musical progression that reminds me totally of THE REPLACE- 
MENTS... from punk rock, to pop-punk to mid-rock. But for a fiver, this 
is totally worth it for that first two-thirds of excellent music. (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


ATARIS / DOUGLAS - split 7". 

Another US/UK split from Speedo, this time coming to you on grey 
wax and probably insanely limited too. THE ATARIS give us the short 
“Blue Skies Broken Hearts” and the long “How | Spent My Summer 
Vacation” and they're both enjoyable. Generic pop-punk for sure, 
but it's well done and with the odd twist. On the flip DOUGLAS do 
“Alarm Bells & Fuck Ups” and “Last Orders” and really it sounds like 
THE ATARIS if truth be told, or any other number of pop-punk bands 
for that matter. Very tight, very polished, everything in the right place 
and over before you know it. (RR) 

SPEEDOWAX, PO Box 1573, Bilston, WV14 9WD, UK. 


AUTOMATIC - “Lowriser” 7". 

Melodic mid-tempo punk, very clean with hints of a mod sound.The 
Elvis Costello cover is a great song but played just a tad too slow, 
maybe the tracking was fucked up in the studio but it just drags and 
sounds wrong. The other 2 songs are alright, reminds of a slower 
DOWN BY LAW in places. It's a little dull and lacklustre. (DS) 
REFLECTIONS. 


BAD INFLUENCE - “Last Cries” CD/ 54:20. 

This Belgian band plays heavy and thick sounding anarcho-crust 
combining DOOM, AMEBIX and ANTISECT with an early HEAD OF 
DAVID approach, especially vocally. The crystal-clear powerful 
production really underlines their ferocity. The last piece veers from 
this format by being a sort of poem augmented with freaky sounds. 
All the songs have got tons of lyrics, like they all had back in the days 
when | was a 15 year old anarcho-freak, and we were all going to 
change the world by writing “Fuck The System” on our pencil cases- 
with Tippex. In this case though, instead of mere sloganeering, it's 
all very intelligent and thought provoking. In the enclosed booklet, 
there is an attractive photograph of a semi-naked female Christ- 
type figure sporting a mohican. If only she was packing heat as well. 
The cover makes up for it though, showing a disturbing “knife in 
knickers” scene. (JT) 

RRR, Diesterastraat 6, 3290 Molendstede-Diest, Belgium. 


BANANAS, THE - “Forbidden Fruit” CD/ 24:33. 

Take the song writing skills of the PIXIES, the endearingly lo-fi 
approach of the SWELL MAPS, and the je ne sais quoi of our own 
fabulous CHESTER, beat up the result, and you might get somewhere 
near these crazy BANANAS. This CD is housed in a banana yellow 
envelope (naturally), and was recorded on a 4-track - you just know 
the band is peopled entirely by geeky misfits. They get several extra 
points on the Toomer scale of excellence due to the use of the word 
“tundra” in “Pink Tuxedo". You could also try VELVET 
UNDERGROUND crossed with the NEOS as a poor quality 
description of the primitive sounds contained on this aluminium disc. 
14 songs, including a couple of great numbers making full use of the 
assistance of Chris Woodhouse on Moog, all of which are a 
celebration of the true independent underground. Unpeel the 
BANANAS for yourself, it's a sweet-if slightly phallic-treat. (JT) 
PLAN-IT X, 5810 W. Willis Road, Georgetown, IN 47122, USA. 


BASEMENT 69 - “Torn, Worn and Full of Holes” CD/ 14:41. 
Ack, | should have guessed this would be awful by the godawful 
spartan-yet-garish packaging. Four tracks of lacklustre psychedelic- 
pop-rock like SUPERGRASS trying to act tough. It’s sterile and mildly 
contrived. The only redeeming feature is that it's DlYed, but even 
that doesn't excuse a guitarist that can't stop playing widdly solos. (RR) 
SUPERLAVA, 69 Bartholomew Road, London, NW5 2AH, UK. 
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BLOWBACK - “I Like Time” CD/ 25:08. 

Spazzed fast metallic hardcore with a real crossover feel to it. High 
pitched shrill vocals, not unlike ole Pushead. Just think of the old 
Pusmort bands of the 80’s and that will point you in the right direction. 
Quality Japcore to the max. Odd trippy lyrics. (MH) 

H:G Fact, 401 Hongo-M, 2-36-2 Yayoi-Choi, Nakano, Tokyo, 164- 
0013, Japan. 


BLUE - “Holly’s Song” CD/ 57:18. 
Fucking rubbish. (MD) 
SANITY CHECK (www.sanitycheck.net) 


BLUE WATER BOY - “S/T” CD/ 36:15. 

Swiss emotional hardcore on an Argentinian label... ah, the global 
nature of the punk rock beast is enough to send a shiver down my 
spine. The actual music contained on this disc doesn't quite elicit 
that response though. It's fine, but that's it, just fine. It's very reminis- 
cent of bands that only just preceded the emo-rock (or indie-rock, 
whichever you prefer really) explosion of a few years back - from 
the days when there was still a throwback to a more hardcore sound 
in the music. We're talking FALLING FORWARD, ENDPOINT, 4 
WALLS FALLING, (early) SPLIT LIP et al here. The singer has just 
the right mix of strained and sung for this sort of music, and the music 
has all the rock and power required but the vital spark is absent, 
leaving this sounding pretty flat and lifeless at times. It sounds good 
at loud volumes when it's battering your ears, but any lower than 
that and it rapidly becomes nothing special. With more layers and 
added dynamism injected this could be something special, but right 
now, it isn’t. (RR) 

SNIFFING, CC 3288 (1000), Buenos Ares, Argentina. 


BLUETIP - “Polymer” CD/ 41:31. 

Yet again, BLUETIP set the standards in CD packaging with another 
innovative masterpiece from Jason Farrell. This time around it's all 
to do with cutting sections from the booklet and back inlay, so you 
can see through right from front to back, and it all folds out in nice 
patterns. It's tough to describe but if you see it in the shop, pick it up, 
have a fiddle around and you'll probably want to buy it immediately 
such is the beauty. But hey, packaging does not a record make. 
Fortunately for BLUETIP they always flesh out the bones of the design 
with some excellent music, and “Polymer” is no exception with their 
usual high-grade brand of angular hardcore and melody. From the 
opening chords of the title track this is unmistakably BLUETIP, with 
sharp guitars and semi-sneered vocals, and that is also possibly 
this record’s stumbling point. It's just BLUETIP. Maybe I've become 
numb to how great this band are, but they hardly seem to have 
changed their sound since they formed. True if it ain't broken don't 
fix it, but | could still do with a little of that design innovation injected 
into the musical side of things. Admittedly, there is a more soulful 
DUSTERS sounding groove to this at times, like on “Antistigmatic’ 
but | could do with more tracks like “Broke the Lease” which softens 
and soothes, just to convince me that BLUETIP are progressing. 
Ach, maybe I’m just a miseryguts that demands too much. Ignore me, 
this album is excellent. (RR) 

DISCHORD 


BOMBSHELL ROCKS - “Cityrats & Alleycats” CD/ 37:53. 
Another great release from this cool, three chords only, Swedish 
_ punk rock band. They're like RANCID but less snotty and have hooks 
and singalongs galore that Lars and the gang would kill for. Check 
out ‘Unstoppable’, with its great vocal backups and an almost early 
SWINGIN’ UTTERS catchiness. The 13 tracks here are sure to get 
the kids going nuts! File next to DROPKICK MURPHYS, ONE MAN 
ARMY and the rest of the gang. Smart! (MD) 
BURNING HEART. 


BOYSETSFIRE - “Suckerpunch Training” CDS/ 11:36. 

Very small CD here, nicely packaged but rather short and with only 
3 tracks. The first is the best; a slowish, powerful hardcore with a 
slice more metal than they used to have. It's a good one though. The 
second track is a cover of Elton John’s ‘Rocket Man’, which | hated 
always. It was crap when Elton did it, it was crap when ME FIRST AND 
THE GIMMIE GIMMIES did it, and it’s still crap now. Slow and dull is 
what BSF’s version is. The third track is political spoken word done 
in a gangsta rap style that sounds like it's been recorded off an 
answer machine. | will never listen to this track again. Nice little 
package, but only a purchase for nerd collectors. (MD) 

JOIN THE TEAM PLAYER, Altottingerstr. 6a, 81673 Munchen, 
Germany. 


BUG - “Form To A Scab” CD/ 25:13. 

Oh dear! Six tracks in twenty-five minutes should have given me a 
clue really! Six tracks of throat wrenching vocals and intense 
hardcore/metal that was hard going for this reviewer after the 
delights of THE FORGOTTEN and the ANTI-HEROES CD's played 
earlier. Can't say much more than that Fracture fans. I've heard so 
much of this sort of stuff over the years that | get more bored with it 
now than | did in the mid-eighties when every other band seemed 
to want to aspire to this stuffl The lyrics are to cryptic for me as well 
(especially at this time of night!) but, the statement on the back cover 
| quite agree with, worth reading! (GS) 

UGIITOON, 736 Upper Wortley Road, Rotherham, S61 2PL, UK. 


BURNMAN - “Notes For a Catalogue” CD/ 23:18. 

Great new band from 2 members of | HATE MYSELF. | reckon this is 
better than their previous incarnation, as it's altogether much more 
like a band such as TWELVE HOUR TURN - screamy, fast paced, 
erratic hardcore that hits where it hurts. Some of this record even 
reminds me, at times, of early NOMEANSNO (they used to be good 
once, you know!) mixed in with with all your favourite "screamo" 
bands! This kind of thing is currently at the top of my listening list, 
and | guess it should be at the top of yours too, for this record is 
pretty fantastic. On the best label in the world as well. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 


CAESER SOZE / TRAVIS CUT - “No Prudence EP” CDS/ 7:31. 
CAESER SOZE take some getting used to, they play ska punk that 
sounds a little bit off key at times but they do play a couple of catchy 
ska punk songs here. I've seen TRAVIS CUT a couple of time and 
I've never really been that impressed with them, the two TRAVIS CUT 
tracks on this are really good though. Tuneful and poppy but with 
an edge to them, not just weak run of the mill pop punk. CAESER 
SOZA vs TRAVIS CUT, who wins? I'd have to say TRAVIS CUT. (DT) 
FUXONY, 142 Springfield Road, Brighton, BN1 6BZ, UK. 


CALIBAN/ HEAVEN SHALL BURN - “The Split Program” CD/ 31:52. 
This is the motherfucken deal - CALIBAN offer up 6 death metal 
blows to the cranium, a supercharged feast of intricate and 
apocalyptic ferocity that will have you bouncing off the walls should 
your mood be morose enough. | was honoured, but further so with 
the brutalization that HEAVEN SHALL BURN followed it with, as their 
4 cuts are like a collection of demonic beasts incanted from hell 
itself. There are numerous outfits who manage to entwine their 
hardcore with metal, but | can only kneel at this feast of pummelling 
black metal. It's only minor (and | mean MINOR) missing element 
would be the sullen and gothic atmospherics utilized by similar bands 
of the genre. Comes wrapped in a slick digipack, forged in Germany. 
This is both totally punishing and relentless. (AP) 

LIFEFORCE, PO Box 938, 09009 Chemnitz, Germany. 


CASSETTES, THE - “Lights” 7". 

Not a lot going on here. THE CASSETTES are the singer from 
FRODUS' new band, but lack in any of the power and style that they 
had, and fall back on old-fashioned lazy indie-pop. A very stripped 
down sound, softly sung vocals, repetitive rhythms and zero energy. 
Bit of a non-starter really, from the usually reliable Carcrash. (RR) 
CARCRASH, PO Box 39, 462 21 Vanersborg, Sweden. 


CATCH 22 - “Alone In A Crowd” CD/ 36:55. 

Ok so if you heard their first CD then you already know what an 
amazing ska punk band CATCH 22 is. When | got “Alone In The 
Crowd” | was all ready to be disappointed cause | didn't see how 
they could come out with a CD better than “Keasbey Nights”. Well 
it seems that they've done just that with “Alone In A Crowd” cause 
this here CD is damn near perfect. Basically this has all the catchy 
as hell ska punk you'd expect from them with a few added extras. 
They even manage to have a string section on some of the songs 
and believe it or not it actually sounds good. This will be playing on 
every punk kids stereo by the end of the year, hopefully now they'll 
tour over here. (DT) 

VICTORY. 


CAVE IN - “Jupiter” CD/ 44:17. 

Their previous release “Creative Eclipses” hinted at a more 
progressive direction this band was undertaking, to some it founded 
the end of their admiration (and moreso with this new long player) 
and admittedly upon spinning this disc for the first time was !eft with 
that look of disbelief and mouth agape. CAVE IN were a phenomenal 
band and I'm still wondering if that’s going to be left in the past 
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tense. Whilst previously they incorporated an amazing swirling yet 
dense fusion of heavy bleak fucked up hardcore and metal, “Jupiter” 
has taken a more rocking and lightweight approach with Brodsky 
certainly going for the high notes. I've since played this numerous 
times and it still fails to hit the spot as they once did. This venture, 
whilst tuming a few new heads, is bound to lose a few old guard. (AP) 
HYDRA HEAD. 


CELL BLOCK 5 - “Push It” CD/ 31:36. 

| guess the main selling point for this release is that it's produced by 
East Bay Ray, and that he plays guitar on a couple of songs- and 
can't you tell! Those licks could've come straight off “Plastic Surgery 
Disasters"! He Who Cannot Be Named also provides some axe 
assistance, so they've got some high profile pals. Apart from that, 
despite the attractive sleeve that probably came from a 1950's kids’ 
book, this is pretty run-of-the-mill American Punk, like a half speed 
ZEKE. The vocalist adopts a strange “singing” style, instead of 
hollering his lungs out. They do look good and rockin’ on the live 
photo- | spy a Rickenbacker bass, and a leather trouser leg. | imagine 
that live, 10,000 watts of power would be apparent, but this studio 
recording lacks impact. (JT) 

INDUSTRIAL STRENGTH. 


CEMENTERIO SHOW - “S/T” CD/ 17:45. 

Hyper speed thrash with Spanish language screaming, so | guess 
comparisons with the mighty LOS CRUDOS are going to be 
inevitable... That sound is here, though CEMENTERIO SHOW use 
two wrath fuelled vocalists- and also that of fellow countrymen E- 
150, although | could do with a thicker wedge of axe- it’s a bit thin 
sounding at times. There’s more than enough velocity and 
vehemence to compensate though! As well as some berserk 
drumming and some '70's Rock axe soloing on the slow bits. They're 
touring the UK in November - | suggest you go check them out! (J7) 
WC c/o Juan I. Herrero, Apdo. 41019, 28080 Madrid, Spain. 


CIGARRES, THE - “Time Will Tell” CD/ 47:34. 

THE CIGARRES from Sweden play traditional based ska, which 
sounds quite similar to INTENSIFIED, and HEPCAT. Everything THE 
CIGARRES play is really laid back, some tracks are a bit more upbeat 
and others sound almost like BOB MARLEY. The last track is very 
different from all the others, it's got some superb toasting on it and 
is kinda reggae bordering on ragga, the sort of thing DR RING DING 
is well known for. As Monk said if you think about it it's fairly ridiculous, 
a load of white Swedish guys with a singer singing like he's straight 
out of Jamaica but who cares, this sounds great and that’s all that 
matters to me. (DT) 

BURNING HEART, Box441, 701 48 Orebro, Sweden. 


CIRCLE OF DEAD CHILDREN - “Exotic Sense Decay” 7” Pic Disc. 
Immoral and bludgeoning sick grind complete with the up top harsh 
screams and the low riding gutteral vocal blasts. Name check a few 
comparative like PHOBIA, BRUTAL TRUTH and/or DYSTOPIA and 
you're in the right direction. A 7 track monumental delivery of severe 
and furious down-tuned heaviness. Metaphorical lyrics that lean 
toward the insanities and devastations of the human mind. Fucken 
crucial, and the format is cool too. (AP) 

ROBODOG, 12001 Aintree Lane, Reston, VA 20191, USA. 


CONFLICT - “It’s Time To See Who’s Who” CD/ 30:33. 

Well this should have been reviewed for the last issue, but my brother 
(who's an ex-punk) borrowed and loved it so much he wouldn't 
give it back to me. So | literally had to steal it so | could keep it for 
myself and review it so | could tell you all to buy, just in case you 
haven't already got it. This is CONFLICT’s LP from 1982, | actually 
remember buying the vinyl version and | still have it. Along with 
RUDIMENTARY PENI and ICONS OF FILTH, CONFLICT were one of 
the most hard hitting anarcho punk bands and one of my favourites. 
What CRASS lacked musically, CONFLICT excelled. While this 
release is slightly less thrashy than say “Increase The Pressure’, 
the lyrics are so direct and unrelenting. CONFLICT helped me to 
Stay veggie, as I'm sure they did many others at the time, | remember 
getting their mailouts with various information. Very pro animal rights 
and real cop haters, just right for any impressionable 16 year old, 
'm now 32 and |'m still a vegetarian (and | still hate cops, ha, ha). 
Their song “Exploitation” is a classic, the lyrics are just so diehard 
anti business men and pop star - fucking love it. In fact all the lyrics 
on this classic release are awesome and | shall continue to play this 
CD for another 16 years. (MH) 

RHYTHM VICAR. 


COUNT ME OUT - “110” CD/ 20:34. 

Ten songs, twenty minutes, it's on Indecision and it's old school 
hardcore! Sounds good though, in a REACH THE SKY / GOOD 
RIDDANCE's harder moments kind of way. There's lots of youth crew 
back-up’s too, although ‘the crew’ sounds less than youthful, and 
on the whole this is a great record if you need a fast, loud, quick hit 
(or have the attention span of the average American... meeooowww, 
claws away David!) | like. (MD) 

INDECISION, PO Box 5781, Huntington Beach, CA 92651, USA. 


DICKIES - “Dawn Of The Dickies” CD/ 34:12. 

There's not much pop punk | like these days but I'll always love THE 
DICKIES. This is a re-release of “Dawn Of The Dickies’, which is 
THE DICKIES second full-length release and although this was 
released in 1979, | don’t reckon this sounds dated at all. THE DICKIES 
write such amazingly catchy pop punk songs and they have a great 
sense of humour. There are loads of classic tracks here including 
‘Fan Mail’, ‘Manny Moe & Jack’, ‘Tricia Toyota’, ‘Nights In White Satin’ 
and a load more. You get two bonus tracks that weren't on the 
original release ‘Gigantor’ and ‘Bowling With Bedrock Barney’. If 
you like pop punk but haven't heard this then you're missing out, 
this is essential. (DT) 

CAPTAIN Ol, PO Box 501, High Wycombe, HP10 8QA, UK. 


DICKIES - “The Incredible Shrinking Dickies” CD/ 37:46. 

The DICKIES on Captain Oi? | never really thought of THE DICKIES 
as a legendary oi band but it's good to see THE DICKIES first album 
re-released. So many classic stuff on this here CD, | grew up listening 
to THE DICKIES and it's good to hear all these great songs again. 
‘Give it back’, ‘Paranoid’, ‘You drive me ape’, ‘Waterslide’ they're all 
here. | think if | was going to recommend anyone buying ‘Dawn Of 
The Dickies’ or this I'd have to go for this mainly because of the 6 
bonus tracks including THE DICKIES cover of the ‘Banana Splits’ 
theme, but really no CD collection is complete without both. (D7) 
CAPTAIN Ol. 


DOOM NATION - “Dog Day After Doom” CD/ 66:31. 

Oh wow. This band are crossover in that classic thrashy, funky* style, 
but with a much more polished and technical production 
(“disclaimer...| only dare use the ‘f word in a hardcore review when 
the band in question can pull it off, and by jingo DOOM NATION can). 
These tracks are fucking great, and peppered with all manner of 
influences, including SUICIDAL TENDENCIES, UNDERDOG, 
FISHBONE, BAD BRAINS and early FAITH NO MORE. This awesome 
pedigree of style all builds up into the most danceable, energetic 
party CD I've heard for a long while. Even the eleven year old demo 
snippets at the end rock. Final verdict - Fuck me fifty five times with 
fresh foreign fruit. Now where are my bermuda shorts and Hi Tec 
Slammers? (SM) 

LIFELESS, PO Box 10312, Holyoke, MA 01041, USA. 


EAST-WEST BLAST TEST - “S/T” CD/ 17:55. 

Do the maths: Dave Witte (DISCORDANCE AXIS, BURNT BY THE 
SUN et al) on drums, Chris Dodge (everything loud ever) on every- 
thing else, Slap a Ham Records, 27 songs, 18 minutes, appear- 
ances from members of NOOTHGRUSH and ANCIENT CHINESE 
SECRET. The answer to the equation is ‘yes, it's fucking crazy’. And 
a great ethos behind it too, wherein Witte recorded the drum tracks 
on the East Coast then mailed the tapes over to Dodge on the West 
Coast who added everything else. Neither of them had a clue what 
the other was going to do, and what they created is totally fucking 
manic and crazy blasts of jazzy noise. The rhythms are fast as hell 
and as skittery as fried cockroaches, and the layers of noise on top 
sit like nasty little spikes of chaos. If you're familiar with FANTOMAS 
or MALDOROR, it's like a more melodic version of those... yes ‘me- 
lodic’, the tunes are all hidden deep in here. This is a fucking amaz- 
ing collaboration that will separate your flesh from your bones, and 
that's a good thing. (RR) 

SLAP A HAM, PO Box 420843, San Francisco, CA 94142-0843, USA. 


ENSIGN - “For What It’s Worth” CDS/ 9:55. 

Picking up from where the ‘Cast The Last Stone’ CD left off, ENSIGN 
are back with more of the same JUDGE style hardcore. With a bit of 
a member shuffle and a whole lot of touring under their belts, these 
songs are every bit as energetic and well constructed as the other 
material. Not much else to say here except if you are going to splash 
out on a 4 track CD then take a risk and buy something that isn’t so 
completely and hopelessly generic. (SM) 

NITRO. 


ENVY - “The Eyes Of Single Eared Prophet” CD/ 14:01. 

ENVY have a very interesting sound. They are swirling, dizzy and 
frenzied, but at the same time tight and concise. They are fast and 
choppy and metallic, but they can also be slow and beautiful. They 
are somewhat chaotic, with complex layering and dynamics. The 
vocals sound pained and desperate, but ‘Testimony To The 
Existence’ has some good melodies too. This CD is powerful as fuck 
but washes over you for the first couple of listens so keep coming 
back to it and it will hit you. Hard. (SM) 

H:G FACT. 


EXCELSIOR - "S/T" LP. 

Pretty nuts record here, it's like a garage rock'n'roll band relocated 
to Gainesville, got confused and came up with the demon of rock 
that is EXCELSIOR! It sometimes veers off into funky blues terrirory 
as well, but not in a bad way, just in a scary and fucked up way! This 
is the record that should be on the jukebox in the sleazy late night 
bar that should be at the end of your street... and the back cover is 
splashed in Satanic artwork too.. okay, now I'm scared... (MD) 
BELLADONA, PO Box 13873, Gainesville, FL 32604, USA. 


EXPLOSION, THE - “Steal This” CDEP/ 8:54. 

Five tracks of some of the best punk rock you'll find at the moment. 
If you don’t know already, | love this band, they're rough and tight at 
the same time and just have this way of mixing up fast, rough noisy 
punk with more melodic busts that blend well and have a lot of stay- 
ing power. The drumming still reminds me of PEGBOY too, which can 
only be a good thing! Punk rock never sounded so good. (MD) 
REVELATION. 


EXPLOSIVO! - “The Uh-Oh EP” CD/ 18:21. 

A very neat little record, packaged in a smart DIY cardboard sleeve 
and with six very fine songs of melodic hardcore. It's the sort of 
sound that reminds me a lot of THE BROADWAYS (who in tum re- 
mind everyone of JAWBREAKER but that's an overused compari- 
son so ignore it) with solid driving beats, tight melodic riffs, strong 
gravelled vocals and great harmonies. Things occasionally spill 
over into some passionate screaming and shouting, ala DILLINGER 
4 and on the whole the honest and heavy tunes serve as a fine 
antidote to too much bland pop-punk. Highly recommended. (RR) 
ROK LOK, POB 137, Rocky Point, NY 11778, USA. 


FACING DOWN - “A Road Less Travelled” CD/ 32:29. 

I'm going to start maiming drummers who insist on starting tracks 
with that fast double-kick drum rhythm that every fucking band on 
Fat Wreck has used. It’s about as original as shitting. And then the 
rest of the song continues in a generic fashion identical to TEN 
FOOT POLE or any other purveyors of that ilk. Which is slightly un- 
fortunate as FACING DOWN seem to find their own sound as the 
album progress and I'd almost written them off after that opener. 
Sure, it’s still just your standard fast, melodic, slick and rocking punk 
rock but FACING DOWN keep it firing on all cylinders. They keep 
most of the songs under 3 minutes which is a golden rule and also 
rock out at every opportunity. Can't say I'll play it every day, but it's 
a keeper, and considering it's Fat Wreck style, that's a compliment 
from me. | must be weakening. (RR) 

FUNTIME, Dutselhoek 12, 3220 Holsbeek, Belgium. 


FAST TIMES - “Counting Down” CD/ 28:14. 

| totally love this band. | don’t think I've heard any bands with female 
vocalists that are quite as angry sounding as FAST TIMES. FAST 
TIMES singer Ali's has a really intense voice, totally angry and in 
your face and all the tracks are fast and usually over in about a 
minute. There are sixteen tracks in all and a load of live tracks 
including a cover of ‘Clenched Fists, Black Eyes’ by 7 SECONDS. | 
like this lots! (DT) 

THE AGE OF VENUS, BP 80249-35102 Rennes, Cedex 3, France. 


FETISH - “Silver” CD/ 35:14. 

The singing guy does a good Billie Joe / Dexter Holland impression, 
whilst the band perform adequately in the style of melodic hardcore 
also-rans such as BLACK TRAIN JACK and JUDGE NOTHING. 
Probably destined for a modicum of MTV coverage, and appearances 
on the soundtracks of several direct-to-video movies. (J7) 
ADELINE, 5245 College Avenue, 318 Oakland, CA 94618, USA. 


FIREBIRD BAND, THE - “Setting Sun and it’s Satellites” CD/ 47:54. 
Dingy keyboard driven indie rock from an ex-BRAID type guy. When 
they rock, they rock, but when they get all techno bleepy on me | feel 


bad and unhappy. In the end it sounds a little like PIEBALD meets 
BRAID plus keyboards... They dress like PULP, but sound okay, and 
have two BIG BOYS covers on the go as well! (MD) 

THE MINTAKA CONSPIRACY. 


FORGOTTEN, THE - “Keep The Corpses Quiet” CD/ 27:36. 

Ho! Yus! This is fine, upstanding, punk rock if ever | heard any! The 
recording has that same feel to it that GBH's ‘Leather Bristles’ 12° 
had to it all those years ago, sort of a live studio sound! | know its 
probably more technical than that but it's a great sound to have. 
Some good lyrics back all this up as well, religion and capitalism 
getting exposed for what it is in no uncertain terms. THE FORGOTTEN 
will not be forgotten by me or any other self respecting punk rocker 
if they keep this up! The good ol’ US of A seems particularly blessed 
with great bands like this these days. (GS) 

TKO, 4104, 24” Street, San Francisco, CA94114, USA. 


FORWARD - “Just Go Forward To Death” CD/ 28:04. 

The jury's still out on this one. When it's garage - it smokes, 
reminiscent of a TURBONEGRO record you'd spin before the party, 
just to get you warmed up lively and kicking. If only the entire disc 
had that consistency as the remaining outbursts unfortunately slide 
into some pretty uninspiring street-punk. (AP) 

H:G FACT. 


FRAMMENTI - “Corrono Ginocchia Sbucciate” 7" EP. 

Another Italian emo-hardcore band who just take your breath away 
with their creativity and style. The acoustic track on here is absolutely 
fantastic and | could very easily have a full CD made up of songs in 
that style. Almost has an ABJURE quality to it with a little older style 
AT THE DRIVE IN mixed in. The other songs are heavy, yet retain a 
certain melody despite being very chaotic and passionate. Comes 
with a superb booklet which includes translations and fine pictures 
including some from “Where the wild things are’. An A1 class 
package that you should keep an eye out for. (DS) 

LOVEBOAT, Casella Postale 215, 10064, Pinerolo, Torino, Italy. 


FUCKING CHAMPS, THE - “IV” CD/ 38:31. 

Fuck me. Twice. Buy this record. Now. It is a masterpiece. If you were 
wondering, yes they did used to be called CHAMPS (or C4AM95 to 
be more accurate) but they obviously thought that with such an 
amazing album, their title needed elevating, hence the addition of 
the cuss word. And they deserve it, ‘fucking’ is a word that can be 
used copiously to describe THE CHAMPS. They play instrumental 
music that will rock your tiny little world, but they do it in such clever 
ways that you won't even know just how hard you've been hit until 
it's all over. They play around with classical guitar riffs from the last 
100 years or so, leaning heavily on the metal ones, but equally so 
on poppy grooves and jazzy rhythms, then they just turn up the 
adrenaline and crank it out in blistering chunks. Hear the likes of 
“NWOBHM 2”, “These Glyphs are Dusty’ or “Vangelis Again” and 
you will be suckered into the rock and soothed by the sassy sounds 
of the low-key keyboards and synths. The production is as thick and 
luscious as you'll ever hear, and leaves plenty of room for each guy 
to swing wild riffs and rhythms at each other. FUCKING CHAMPS, 
fucking awesome. (RR) 

DRAG CITY, PO Box 476867, Chicago, IL 60647, USA. 


GAMEFACE - “Always On” CD/ 39:43. 

Just to let you know right away, this is not as good as “Every Last 
Time.” There, | said it. But that’s not to say this is a bad record though. 
The first track ‘Laughable’ already makes “Always On” better than 
your average pop-punk rock album, as does the excellent ‘Robots’. 
It's just there’s this one song, ‘Anyone Can Write a Song’, and | hate 
it with all my heart. No, really! | mean it starts off quite catchy and cute, 
and pretty rockin’ really, but it's just such a lyrical cheese-fest it's 
had me reaching for the bucket on more than one occasion I'm afraid! 
But | mean, I'm being harsh really because other than that, this record 
is classy ‘new’ GAMEFACE that you liked so much on their last album. 
But hey, how can | possibly hate a band that have Emilio Estevez on 
vocals and a crazy little guy on bass who smoked dope in my living 
room, said things like “fuck dis punk shit man, | wanna be a gansta 
rapper’! Now THAT is a punk band! (MD) 

REVELATION. 


GASH - “Virgin’ on the Ridiculous” CD/ 46:41. 

The joke that the title and sleeve are based around is criminal. It 
should never have got past the early planning stages, really. Musi- 
cally GASH are tight-and-solid-as-hellfuckery melodic punk that Fat 


pe, 


Wreck would probably snap up in an instant if they were to cross 
paths. Unfortunately that's because GASH do sound like every band 
on FW, well nearly every, at least they don’t have a token comedy 
ska song. | couldn't find fault with this album (asides from the snare 
drum being too high in the mix, a thing that once I'd noticed it bugged 
me no end) but that could be because it is so formulaic and generic, 
so if the skate-punk thing is your bad of bones then please support 
the UK end of things and buy this ahead of any American stuff. They 
also have one of the weirdest putdowns I’ve heard with “You're 
Hans Christian's ugliest tosspot, your hair is all stubby and brown’. 
| think my hair is stubby and brown. This really is one of the tightest 
UK bands I've heard in lordy-knows-how-long but well, that does 
not necessarily make for riveting music. (RR) 

HTT, Norton Hall, Broadmarston Ln, Mickleton, GL55 6SQ, UK. 


GOBBLE AND THE COCKS - “Work Damage” 7" EP. 

Nice name, huh? Well they've chosen it to make people sit up and 
take notice, unfortunately it made me want to bury it and deny its 
existence! But | perservered and while it may not be the style of 
music that | listen to for my own pleasure, | do see good points. Lo- 
fi punk with a minimal approach, squiggly guitars, repetitive riffs and 
some good lyrics. Like early RUDIMENTARY PENI maybe. The name 
is really bad though, sounds like a gay cabaret act doesn't it? (DS) 
36 Goddard Avenue, Hull, HU5 2AZ, UK. 


GLASSEATER - “7 Years Bad Luck” CD/ 36:15. 

This kicked off with some raging hardcore, coupled with vocals that 
were surely inspired by the name of the band, and | figured that 
would be how it would continue, but then it slickly morphed into a 
rocking melodic hardcore band, with a singer more akin to the guy 
from BY A THREAD. And from then on, the two are mixed to startlingly 
good effect, with the rock and the noise, the singing and screaming 
sharing common ground and coexisting very comfortably indeed. 
This probably makes GLASSEATER sound like they're a GRADE 
soundalike, but that would be unfair, because this really is a differ- 
ent mix, with the whole sound being a little rockier and more me- 
lodic, but the screamed vocals more intense than that band. Take 
“Pale Blue Face” for instance, the middle section is like DEADGUY 
and the rest is like BRAND NEW UNIT. Even includes a rather witty 
SKID ROW cover, but | find the real SKID ROW pretty funny anyway. (RR) 
EULOGY, PO Box 8692, Coral Springs, FL 33075, USA. 


GUTWORM - “Torn From Me” CD/ 28:20. 

Here's a frontman with a good throat. Sounding like a cross between 
Lecky when he sang for WITHDRAWN and the AT THE GATES bloke, 
his style also takes on the odd melodic moment and both effects 
contrast each other well. Throw into the mix some precise machine 
gun style double bass drumming, a huge guitar sound, and a masters 
degree in the effective use of the chug chord, and you've got 
GUTWORM. Lyrics about the planets destruction in ‘Advance Not’, 
liars in ‘Blind From Truth’, and revenge in ‘Your Demise’ and ‘Be 
Afraid’, both of which contain some of the bitterest, most hate filled 
lyrics I've heard in a while. We all know hate is the most potent 
emotion, and in my shitty opinion we need more bands like this with 
dark, revenge obsessed, negative as fuck lyrics. (SM) 
GUTWORM (no address) 


H20 - “S/T” CD/ 29:42. 

Don't get excited this is nothing new from H20 just a re-release of 
their first CD on Blackout records. H20 play exactly the kind of music 
that | love, rowdy punk rock with hardcore leanings and loads of 
sing-a-long choruses. | always thought as far as music and attitude 
goes H20 and BOUNCING SOULS are kinda similar. They're 
definitely influenced by bands like 7 SECONDS, SNFU and GORILLA 
BISCUITS. Both this and H20's two releases on Epitaph are amazing 
but this is definitely the best thing they've released so far. (DT) 
BLACKOUT! 


HABLAN POR LA ESPALDA - “Musica Para Los Sanos...” 7". 
Well the photo of the blossom tree on the front of this totally belies 
the music within. Four tracks of powerfully driven hardcore with pas- 
sionate vocals delivered at that midpoint of singing and screaming. 
They sing in their mother tongue of Spanish, but full translations are 
given, along with the motivations behind each song which is always 
good to see. These guys have a lot of ideas going on in their music 
to really set them apart, and they execute them incredibly well, with 
jangly picked guitars and full-on aggressive HC blending into a 
seamless sound. Good 7" from the other side of the globe. (RR) 
SNIFFING, CC 3288 (1000), Buenos Ares, Argentina. 


HARUM SCARUM - "Mental Health" LP. 

This one should have gone to Mel Hughes but, well, | just liked it too 
much! HARUM SCARUM play good old Tribal War anarcho crust 
with a biting, savage female vocalist. The music is fast and brutal, 
and reminds me at times of ANTISCHISM, and bands of that ilk. As 
with all Tribal War records, you get a great package including a big 
glossy poster, a fantastic lyrics booklet and an indepth veganism 
pamphlet. Another great Tribal War release. (MD) 

TRIBAL WAR, 1951 Burnside #1936, Portland, OR 97209, USA. 


HELLNATION - “Cheerleaders For Imperialism” CD/ 17:39. 
This review is in keeping with the length and brevity of their songs, 
(well it is short), and they are also fast and loud. C’mon - it's 
HELLNATION - extreme grind with a middle finger response. (AP) 
SLAP A HAM. 


HERTZSPRUNG GAP - “Peninsulas You Thought...” CD/ 26:58. 
Great album here from these ex-members of SWEEP THE LEG 
JOHNNY and PUNJAB. Ignore their history though, asides from the 
odd glance in either of those bands directions, HERTZSPRUNG 
GAP are a new equation. This is sweeping and twangy indie-rock 
music that really does amble along in quite beautiful ways. The 
guitars in particular set these guys apart with some wonderful picked 
and intertwined melodies, and incisive chords that carve rhythms 
from rambles. The two vocal styles work well together too - fragile 
and soft for one, and powerfully sung for the other. There’s a little 
SHARKS KEEP MOVING inhere, alittle BRAID, a dash of SUPERCHUNK 
and a whole load of ingenuity. A fine record in every respect. (RR) 
THE MINTAKA CONSPIRACY. 


HIGH LO Fl - “Three Sided Single” CDS/ 10:07. 

Very glossy pop-rock stuff from Toronto's HIGH LO-FI here and with 
all stuff of this ilk it's a love/hate thing for me. Some bands like this | 
hate with a passion and others | love, and can't get enough of. 
Fortunately for all concerned these guys fall in the latter of those 
two, because this is really neat, like MTV's idea of punk rock, but in 
reality it's actually just incredibly slick and catchy pop-rock. It's a 
little like modern GOO GOO DOLLS or maybe even FOUNTAINS OF 
WAYNE, you know the sort of stuff. The sort of band that teenagers 
on American TV shows have posters of and you think they're pretty 
cool considering they're 13 years old and their dad is a goofy jerk 
or whatever. Yep, | could happily tap and hum to these three pop songs 
all day long. What can | say, | like a good melody now and again. (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


HITCH - “S/T” 7". 

Wow, HITCH where have you been hiding? Three wonderful songs 
here, very much built in the JAWBOX mould, but with a more fragile 
sound and some softer moments of poppy melodies mixed in with 
the sharp angular riffs. The two A-side songs fairly had me bounc- 
ing in my chair with some excellent tight and concise staccato 
rhythms, and bass-lines that contrasted really well to provide an 
almost three-dimensional jazzy sound. The one track on the other 
side, is a sprawling song of mixed rhythms and juxtaposed melo- 
dies, but still pulled together enough for it to really rock-out when 
they deign it to be necessary. If you come by this 7" and are even 
vaguely partial to that DC post-hardcore sound, you'd be well ad- 
vised to pick it up. Great stuff. (RR) 

DELBOY, PO Box 75, 9000 Gent 12, Belgium. 


HOMELESS WONDERS - “S/T” CD/ 29:50. 

Aye, this is okay y'know. Fast and semi-aggressive pop-punk like 
BIGWIG or any other band you'd care to choose from that genre. For 
all their tight and hellblazing punk rock blasts, HOMELESS WON- 
DERS sound a whole lot better when they're doing a more mid- 
paced thing like on “Unorthodox” which sounds so much better 
built and thought-out than, for instance, the 54 second song that 
follows it. Those tearaway blowouts of sharp riffs and shouted vo- 
Cals just pass me over in a haze of hooks and drum fills, and leave 
zero aftertaste. A band like PROPAGANDHI can go fast and rip along 
at a pace, but they fill each second with amazing words and sounds, 
and it seems so few other bands are capable of that. Good produc- 
tion and well played... if you have a few spare notes pick this up, but 
it doesn’t really have much to make you want to hunt it down. (RR) 
SUBURBAN HOME, PO Box 40757, Denver, CO 80204, USA. 


HOPE CONSPIRACY, THE - “Cold Blue” CD/ 22:04, 
From the outset you know you're on to something special when it 
comes to THE HOPE CONSPIRACY. | mean how can you not with a 


ABLLBATION“ 


great name like that? This band is pretty much in keeping with the 
other more hardcore bands on this label, and do well to create a 
sound that lies somewhere between GRADE, BANE and all of those 
great Second Nature bands mixed up with an older sound, kind of 
like what Excursion Records used to put out. There’s no metal here, 
just pure, powerful, screamy / shouty, dark and crushing hardcore 
that clocks in at a good length for 10 songs. If you thought SNAPCASE 
or EARTH CRISIS are where it's at, you need to hear this - because 
you'll realise you were wrong! Amazing record. (MD) 

EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 


| - “One Word” CD/ 16:13. 

Yes, this band is really called ‘I’, okay? This totally reminds me of 
those STRIFE songs you'd hear on compilations or bootlegs but 
never actually made it onto any of their CD's. Vocals are pretty shrill 
and squarky, but it suits this moshy type youth crew sound down the 
ground. Loads of energy, danceable parts and classic '88 style 
breakdowns, even if you can see them coming a mile off! This CD 
ends with a long spoken word track, which contains one of the most 
accurate analogies of hardcore I've ever heard. Check it out - “| 
don't feel connected to someone who listens to the same record as 
| do, but when | see he relates the same feelings or situations with 
it, then | relate to the person.” Now why did it take so long for someone 
to put it into words so well? (SM) 

LET IT BURN, Krautgartenweg 3a, 86663 Asbach, Baumenheim, 
Germany. 


INSULT TO INJURY - "S/T" LP. 

Cool package here, very No Idea in every respect. If you like 
PALATKA, this is the one for you - fast, insane, erratic hardcore that 
has tunes which are concealed in pure brutality - just the way | like 
it! Track titles include ‘Prescription Filled Lunacy’ and ‘Sheep In 
Wolf's Clothing’ and the lyrics cover things like the hate people 
have and the compromise of ideals. As | said, this record sounds 
amazing, and has a sound as fuck, punk as hell attitude to boot. A 
worthy purchase that | guess is vinyl only. (MD) 

BELLADONA, PO Box 13673, Gainesville, FL 32604, USA. 


INTERNAL VOID - “Unearthed” CD/ 55:24.. 

One of the old(er) school of new(er) school heavy fucking rock bands 
if that makes sense. What | mean is they're not old school like 70s, 
but they were one of the early bands of the re-emergence of this 
style of bluesy doom rock back in the early 90s. This is their return 
from a7 year hiatus, and it's not bad, but there is a lot better stuff of 
this ilk available and on the same label too (talking of which, you 
probably still need to pick up the GOATSNAKE CD on Southern Lord, 
right?) because INTERNAL VOID seem to lack a little of the weight 
and dirty lowdown blues of a lot of their peers like say, THE AWE- 
SOME MACHINE, HIGH ON FIRE, CHROME LOCUST or DOZER. But 
that's not to completely dismiss INTERNAL VOID because this is stil 
a good collection of heavy rockers that beat my ribcage nicely, but 
they just need a little more aggression and bass-end sludge to 
really kick up a fire. (RR) 

SOUTHERN LORD, PO Box 291967, Los Angeles, CA 90029, USA. 


ISIS - “Celestial” CD/ 51:52. 

Not unlike their American buddies CAVE IN, ISIS are un-afraid to 
confront and subsequently craft both progressive and dramatic 
musical touches into their own individuality. But while CAVE IN may 
have opted for a more dreamy aesthetic, ISIS continue to conjure up 
flurries of monolithic rampages that lurch with the utmost damage 
from one foreboding track to the next. A tempestuous dark journey 
of NEUROSIS styled beatings, wailings and tortured monologues 
that would befit the final passage of some poor fool's existence. To 
say | have done well with my first batch of review copies has now 
become an understatement, for this is a recommended colossus. (AP) 
ESCAPE ARTIST, PO Box 472, Downingtown, PA 19335-0472, USA. 


JABBA - “Why We Wish” CD/ 13:48. 

Love the artwork on the front cover. All | can say is that JABBA cross 
MOTORHEAD, POISON IDEA and classic Japcore to come up with 
such unrelenting music. Blasts of fury that's up my street. (MH) 
HG FACT. 


JEALOUS SOUND, THE - “S/T” CDEP/ 20:49. 

| was excited to get this as it features the singer from KNAPSACK, 
who were an excellent indie rock band, akin to ENGINE 88 and the 
like. This band also features an ex-TEN FOOT POLE guy, which is 
a strange combination for sure. Well the first play didn’t really do it 


for me at all, | just thought it was kind of like KNAPSACK but weaker. 
But a few listens later things made a bit more sense. Sure THE 
JEALOUS SOUND have jumped on the keyboard band-wagon a 
little, but they don’t over-do it, and what you end up with is some 
excellent, soothing and vocally fantastic indie rock songs (really, | 
love this guys voice) that grow on you slowly, but surely. | think if you 
don't give this a proper chance it may just wash over you - it has that 
kind of style to it, see - but if you just let yourself tune in a little, you'll 
be a better person for it. Beautifully smooth. (MD) 

BETTER LOOKING, 11041 Santa Monica Blvd, PMB #302, Los 
Angeles, CA 90025-3523, USA. 


JEJUNE - “RIP” CD/ 60:40. 

The final record, and what a perfect high to end on it is too. The first 
few tracks here are previously unreleased, and kick off with one of 
this bands’ best ever tracks, ‘Record City After World’ which is just 
the most soothing, magnificent and dreamy indie rock song | have 
ever heard. The other stuff here is different versions of older songs, 
like tracks from their last album. A long CD, but absolutely perfect 
nonetheless - the best indie rock you will ever hear! (MD) 

BIG WHEEL RECREATION. 


JR - “The Magic That Is...” CD/ 20:06. 

This band comes to us from Doncaster, via Chicago, but stopping off 
in Manchester to pick up Mark E. Smith. That is, you've got the 
mesmeric elliptical riffing of SHELLAC and TAR, and the eccentric 
stylings of THE FALL. It's got an attractively rough sound- probably 
recorded on a 4 track- that somehow makes it burn warmer. Some 
may burden it with the dreaded “emo” tag- and the manila sleeve 
doesn't help to discourage that view! | think that it rocks a lot harder 
than most bands that sit in that slot, not that I'm aware of many, as | 
assiduously avoid purveyors of that sound. (J7) 

DUKES, 34 St. Mary’s Road, Doncaster, DN1 2NP, UK. 


JUDGEMENT - “Just Be....” CDEP/ 8:32. 

| always thought JUDGEMENT were some heavy ass crust band, but 
this, my introduction to this Japanese 4-piece transpires to be a 
collection of more fast paced punk rock with a smattering of guitar 
noodling and female back-ups. Not nearly quite as crazy as hoped 
and certainly not what | wrongly assumed. Not bad, but not that 
really great either. (AP) 

H:G FACT. 


KABINBOY, THE / LARGE MOUND - split 7". 

It should read as no surprise my adulation for THE KABINBOY as 
simply put - they rock! They continue to create magnificent heavy 
and thunderous pieces no other band shall ever come close to 
achieving. The only complaint here is the fact that there is only one 
solitary track, but it is crammed with enough power chord and riff- 
tastic action you cannot fail to be impressed. If you are either another 
devotee, or have gaps of their previous releases, be assured that 
aD of everything recorded thus far is on the horizon, not to mention 
the split CD with JOHN HOLMES. LARGE MOUND by comparison 
could not be further opposite with an almost sprightly medley of 
jangly/melodic punk that is decidely more light and un-distorted. 
Has that somewhat happy vibe of summer days and melancholic 
thoughts, mmm... In keeping with tradition of all KABINBOY vinyl, this 
is limited so you'd better hurry your sorry ass for a copy already. (AP) 
ROAD RELISH, www.roadrelish.com 


KID WITH MAN HEAD - “Fond Memories...” CDEP/ 18:36. 

Wow, | thought this band was long gone. They had a great album 
out on One Foot Records ages back that | really liked, but that was 
it, never heard about them again. Well here they are, back with 6 
more tracks of “Three To Get Ready” era GAMEFACE stylings, mixed 
in with a bit of SAMIAM, BIG DRILL CAR and “Kerplunk!” era GREEN 
DAY. The first four tracks (this is for info geeks only, by the way) were 
mixed by Greg Graffin, the old geezer from BAD RELIGION, and they 
sound good. In fact, they sound great! As do the rest of the songs 
here. | think though, that with such an extravagant name, KID WITH 
MAN HEAD will remain more unknown than they should be, which is 
a real shame. Slick as hell pop punk with some nice originality and 
good vocals. Indeed, this is sweet as pie! (MD) 

24-7, PO Box 35004, Edmonton, Alberta, T5K 2R8, Canada. 


KILL YOUR IDOLS / NERVE AGENTS - split CDEP/ 11:20. 


Only six tracks on this split CD. KILL YOUR IDOLS don't really do 


much for me at all. They have quite an old us punk sound but nothing 
really stands out on the tracks they give us. The NERVE AGENTS 


tracks are the ones that really make this worth buying. There's one 
track off their new CD, an unreleased track called ‘Planet 
Frankenstein’ and a cover of David Bowie's ‘Suffragette City’. This 
is really good but it's ‘Days of The White Owl", the NERVE AGENTS 
new CD, that you should really hear. (D7) 

MANKIND, PO Box 461, Bellflower, CA 90707, USA. 


KOUFAX - “It Had To Do With Love” CD/ 40:23. 

| mean, c'mon, what the HELL has this got to do with punk???!!! It 
sounds like ELECTRIC LIGHT ORCHESTRA dabbling in a bit of indie 
rock on the sly. But | have to say, as much as | feel sickened at the 
thought of liking this band, | kind of do! Some of the tracks are so 
poppy and catchy and quirky that | just can’t help it! See, there’s all 
these keyboards, pianos and synthesisers which creates a 
concoction akin to R2-D2 having an orgasm, and that in itself makes 
me laugh out loud. | mean the track ‘Minor Chords’ (which is on the 
split 7" with REGGIE too) is so sickeningly hook laden you can't help 
but just love it! But still, there does seem to be a kind of dark side to 
the music of KOUFAX, | think it has something to do with the vocals, 
and that's why things work a bit better than you think they would. | 
don’t know, | give up, I'm all out of comparisons! Whatever, this is 
different in a strangely intriguing way. (MD) 

HEROES AND VILLAINS / VAGRANT. 


KRAYNIUM - “Personal Freedom Surrendered” CD/ 15:21. 

Damn you KRAYNIUM! Damn you for making me re-write the same 
review 5 times! What is on display here is a band not with diverse 
opinions, but with a catalogue of contradictions. The track “Justified 
Meat Content’, according to the notes, is not an announcement that 
the band are all carnivores, but is apparently an attack on those 
who talk about vegetarianism or veganism. The lyrics to said song 
are “Justified meat content it tastes the same. Justified meat content 
it's my choice eat what | want to (sic). Don’t eat any more meat. Won't 
listen to what you say’. If they are going to shut their brains off to 
other peoples opinions in this manner then why the fuck shouldn't 
WE shut our brains off from KRAYNIUM full stop? This shows a blatant 
disregard for people with views different from their own. Equally as 
worrying, after their stance against those who try to “force opinions 
down someone's throat’, they write an anti-drugs track! Consider 
now, that only 2 out of the 6 kids in this band are straightedge! Since 
when did hardcore (or even straightedge) become a platform for 
such hypocritical, short sighted bullshit? This is clearly a band 
seeking to ride every bandwagon they possibly can, and relish the 
negative feedback they are getting (including this review probably), 
quick to tag those who criticise them as “scene police’. To recap, 
sXe lyrics from a band less than half sXe, a song about how they shut 
out other peoples opinions and their stubborn pro-meat stance, 
and a little later - wait for it - a song about how mankind are “evil 
murderers"! Seriously! The lyrical explanation even says “when 


will we wake up and realise the destruction we are creating?” Are 


these lyrics so abstract that KRAYNIUM exclude themselves when 
they apportion blame of this manner? Well, whatever fits the current 
bandwagon, hey guys? | actually think the whole thing is a hoax to 
get people gossiping about them. The reason | say this is that they 
seem to be gigging and mixing with loads of the other UK bands at 
the moment. Either the entire UK scene has lost its backbone when 
it comes to questioning a band with so many contradictory views, or 
KRAYNIUM are just pulling all of our legs. if KRAYNIUM are serious 
and the hardcore scene is that weak then that is a scene | do not 
want anything to do with. It's a shame really ‘cos the music on this CD 
is pretty good in a death metal kinda way (though it has jack shit to 
do with ‘beatdown’ style so | wish they'd stop saying it). (SM) 
GOMORRAH, no address. 


LESS THAN JAKE - “Borders & Boundaries” CD/ 41:40. 

| heard bad things about this new record, but luckily the things | 
heard weren't true. Sure, this is a lot more MTV friendly than their 
past stuff, but LESS THAN JAKE stili have the knack for writing a 
good tune and lacing it with horns galore but not turning it into a run 
of the mill horrible, generic ska-punk song. Songs like ‘Gainesville 
Rock City’ prove this airtight statement! | think the easiest thing for 
me to say if you like the idea of LIMP with a horn section, then you'll 
go nuts over this. Diehard fans may frown at its watered down-ness, 
but they can’t say this is a bad record, because it’s not. (MD) 

FAT WRECK CHORDS / GOLF 


LUBBY NUGGET - “Subtle Crucial” CD/ 46:49, 
How good are LUBBY NUGGET? This CD just totally rocks from start 
to finish. Musically they mix up ska, punk and reggae with the 


occasional metal solo and loads of other different Styles. Kerry has 
@ great voice, which sounds a lot like Brad from SUBLIME and also 
quite like HR from BAD BRAINS. Highlights on “Subtle Crucial” are 
definitely ‘1-900 Tomsis’, ‘Flump’ and ‘Working Her' but there’s not 
a bad track on this. This is definitely my favourite out of all the new 
Moon Ska Europe CD's that have just been released. (DT) 

MOON EUROPE. 


MAGNETOPHONE - “S/T” CDEP/ 17:02. 

Stupid, arty bieeps that students will listen to while burning incense, 
smoking dope and discussing Chaucer - the fucking twats. This may 
be on 4AD, but the PIXIES it certainly is not. (MD) 

4AD, 17-19 Alma Road, London, SW18 1AA, UK. 


MARSHES, THE - “Recluse” CD/ 34:40. 

New album from this great ex-DAG NASTY band that’s as good as 
| expected it to be. Dark, melodic, punchy punk rock with a heavy 
bassy edge to it. 12 tracks in all here, and nice packaging that has 
a cover that looks like a still from The Blair Witch Project! Currently 
one of the best bands on Dr Strange Records. (MD) 

DR STRANGE, PO Box 7000-117, Alta Loma, CA 91701, USA. 


MASS MURDERERS / TAGADA JONES - split CD/ 18:41. 

MASS MURDERERS play high charged metallic punk. Totally fast, 
harsh and with a great beat. Tagada Jones play excellent metallic 
punk, that is fastish paced and full of energy. (MH) 

MASS PRODUCTIONS, BP 287, 35005 Rennes Cedex, France. 


MIDGET HANDJOB - “Midnight Snack Break...” CD/ 65:24, 
There's two interesting things about this album: (a) it features Keith 
Morris on vocals who used to sing in BLACK FLAG and the CIRCLE 
JERKS and (b) it was recorded in October '99 in a small village 
called Joshua Tree during the ‘29 Palms Earthquake’ which rated 
at 7.1 on the Richter Scale. Funny thing is that two weeks prior to 
that, | was staying in an adobe shack in the village of 29 Palms, right 
on the epicentre. | wish I'd stayed 2 weeks more, | have a thing 
about earthquakes. And that, like | said, is the only two interesting 
things. The only other things you need to know is that (a) this is 
awful, embarrassing and tedious, (b) it sounds like someone burnt 
out on drugs after the CIRCLE JERKS ended, (c) the likes of 
BEEFHEART and ZAPPA should never be resurrected in the 2st 
Century, (d) | hate poetry, (e) | hate meaningless garbled poetry and 
(f) | hate meaningless garbled poetry set to circus music. And here's 
me thinking this was gonna be something special, (RR) 

EPITAPH. 


MIDTOWN - “Save The World, Lose The Girl” CD/ 38:47. 
MIDTOWN play very slick polished pop songs, sometimes when | 
hear stuff like this | can’t help wondering what it has to do with punk. 
MIDTOWN have an almost over produced sound complete with guitar 
solos and harmonies. !'m not knocking it, in fact | love it, | guess 
they're coming from the same direction as bands like SAVES THE 
DAY and 22 JACKS. This finishes up with an acoustic song which is 
never a good way to end, but luckily for them they have a hidden 
instrumental at the end which makes everything peachy again. (DT) 
BURNING HEART. 


MILES APART - “Some Memories Last Forever” CD/ 26:10. 
One week | was amazed by a couple of MILES APART tracks on a 
Snuffy Smile 7", the next week their aibum arrived - sometimes life is 
kind to me. These guys are ex EVERSOR, and really this is just like 
EVERSOR, but a lot of people never seemed to realize just how 
good EVERSOR were, so maybe they'll see sense with THE MILES 
APART. This is just amazing poppy punk rock, with a load of totally 
fucking rocking rhythms that makes you want to go and drive a car 
fast in the rain. There's a big MC4 influence (hence the name) but 
this is rockier and built on a more solid hardcore grounding, and 
also with more layers of harmonies and even the odd piano too 
(and everyone knows how fine pianos in punk rock are). To bring 
a more a little more contemporary references into play, this has the 
same melodic genius of say, PYLON or INSIDE RIGHT, but with a 
Slightly heavier urgency in the playing. if you never tapped into 
EVERSOR's excellent music, make sure you don't miss out on THE 
MILES APART because this is just so good. (RR) 

GREEN, Via S. Francesco 60, 35100 Padova, Italy. 


MINOR DISTURBANCE - “Bullet For You” CD/ 11:42. 
God this one makes me so excited. Simple, yet effective hardcore 
that could have been around in the early 80's. MINOR 


DISTURBANCE has early CIRCLE JERKS, SOA, NECROS and early 
MINOR THREAT. For fucks sake they even do a CIRCLE JERKS cover. 
Snotty 3 chord hardcore, that is catchy, fast, in your face and punk 
as fuck. | totally love everything about this. Anyway, do yourself a 
favour and seek this one out, it's a shame | have to tum it off and 
review other stuff. But | can play it when | want, he, hel!! (MH) 
RUN & HIDE, PO Box 35094, Philadelphia, PA 19128, USA. 


MOVIELIFE, THE - “This Time Next Year” CD/ 26:58. 

A perfect CD you say? Okay! This is the one kids, this is the onel!! You 
want that perfect combination of melodic punk rock and hardcore? 
You missing LIFETIME as much as me? You love DAG NASTY as 
well? You think SHELTER could be better? You want to throw yourself 
around the living room (while making sure you don't kick the cat in 
the face of course) just for the sake of it? Well if you just answered 
“yes” to all of those questions but don’t have this album then 
something is currently WRONG in your life. It's as simple as that, for 
THE MOVIELIFE are your new favourite band and you don’t even 
know it! Listen to ‘Once In a Row’ and ‘Pinky Swear’ before you even 
attempt to argue the point, for you will surely lose. THE MOVIELIFE 
though, well they win - hands down. This is already a classic. (MD) 
REVELATION. 


MULCH - “Blackened Symphony” CD/ 36:14. 

| don’t know quite what to say about this. It's too slow to be thrash, 
too compromised to be death metal, and not gallopy enough to be 
stoner. Its like a slow, half asleep version of MACHINE HEAD or 
something, with seemingly random riffs sewn together but not really 
fusing any type of energy form their joins. | love metal, but | know 
when a CD needs more work, and this is one such example. Best 
tracks are definitely the darker, more punishing ones, such as 
‘Requiem’ and ‘Imprisoned’ but | just can't handle the crooning 
vocals that pop up every now and again. Its weird, I've heard loads 
of good stuff about MULCH through the South Wales grapevine, 
especially their live performances, (though I've not managed to catch 
‘em live yet) so | guess this CD was just recorded on an off day. (SM) 
MULCH, 88 Vicarage Road, Swansea, SA6 6DJ, UK. 


MUSHROOM ATTACK - “The Fight Goes On” CD/ 50:34. 

if [have this down correctly, MUSHROOM ATTACK were a bunch of 
Dutch squatter punks, and this appears to be a retrospective 
discography of their material recorded in the early ninties. 23 cuts 
of angry anarcho crust, dual male/female vocals and the lyrical 
viewpoint you would expect from such. (AP) 

WITCHHUNT, PL 301, 00151 Helsinki, Finland. 


MY COMPLEX - “If We Keep Moving” CD/ 29:48. 

The name is emo, the cover is emo, yet the band is much more Fat 
Wreck! Confused, | certainly was... actually, not really Fat Wretk, as 
MY COMPLEX are a lot more jittery and complex than your average 
GOOD RIDDANCE clone. Fast stuff though, at times reminding a little 
of Canada’s DBS with lots of stop / start twiddly guitar parts. It's okay, 
just maybe a bit too complex (ho ho). (MD) 

CARGO. 


NAVEL / TV DINNERS - split 7". 

A mix of the old and new on this split as pop-punk stalwarts NAVEL 
play host to newcomers TV DINNERS. Well they're not completely 
new, as they have been in previous bands before but let's not bore 
you with those details. Anyway, NAVEL continue to prove that they 
are Japan's answer to SKIMMER with a couple of poppy-punky dit- 
ties that should have you humming and tapping along in no time. 
And just like SKIMMER have done, NAVEL seem to have found de- 
cent production now too. But the real gem on here is those two 
tracks by TV DINNERS; the first one “Blind Days” is very low-key; all 
picked guitars and smooth vocals that remind me of a rockier WAX- 
WING. It's a slow burning song that | fucking love, the subtle power 
it creates is amazing. Their second track “Camera & Video" is way 
more powerful and upbeat with some great BRAID-esque riffs, big 
driving chords and semi-screamed vocals when the energy gets 
going. It has just the right mix of tightness and controlled chaos too. 
I'm really looking forward to hearing a lot more from TV DINNERS 
soon, but for now this 7" will do very nicely. (RR) 

SNUFFY SMILE. 


NCA - “The Final Punksound” CD/ 42:11. 

Heh, | can see why this was sent to me. It’s no secret that I'm a huge 
EUROPE fan and the cover of this album gave me a good few chuck- 
les. On the subject of EUROPE if anyone has any of their albums, or 


the multitude of “Best ofs...” that have been released get in touch 
with me, | will trade for some punk rock crap. | downloaded a EU- 
ROPE song from the net the other day and it honestly had the fastest 
guitar solo | have ever heard. But this isn't a EUROPE review so I'd 
better mention NCA’s music... well punksound it certainly is. Lots of 


fast riffs, chugga drums, fuck-you vocals and anthemic choruses. It's _ 


good solid playing and well recorded, and four labels wanted a 
slice of the action so | guess this is good. Let's put it this way, | played 
it from start to end and didn't turn it off, in fact | even sneered and 
shouted “oi” and ‘merde” a couple of times. (RR) 

DIRTY PUNK, 53 Rue Emile Zola, 62400 Bethune, France. 


NOBODYS - “I’ve Been Everywhere” CD/ 26:59. 

I'm going to judge a book by the cover, even though Bo Diddley said 
you shouldn't. You see, this has got a cartoon cover, the band 
members have got good punk names (Geoff Useless, Justin Disease, 
JJ Nobody, and Randy The Kid), and the live pictures show that 
wide legged stances are the order of the day in Nobodyland. Add 
to that the fact that all these songs are covers of tunes by 
contemporary American Pop Punk giants (presumably ones that the 
NOBODYS have played with), including THE QUEERS, CHIXDIGGIT, 
PINHEAD CIRCUS, JUGHEADS REVENGE, and the dreaded 
GUTTERMOUTH - most of whom I've not heard (so shoot me! | like 
Rock'n'Roll, OK?) | think that we can say that three chords (some of 
them dampened), a 4:4 beat songs about girls, harmony vocals and 
all the requisite facets of a run-of-the-mill US pop punk band will be 
present. Yes, they are, and with some snotty vocals to boot. The best 
number is the “secret” version of the title song, done originally by 
some bourbon soaked country singer | presume. (JT) 
SUBURBAN HOME, PO Box 40757, Denver, CO 80204, USA 


NOSTROMO - “Eyesore” CD/ 21:45. 

if you like the EARTH CRISIS style they had on ‘Gomorrah's Season 
Ends’ then you'd be well advised to pick this CD up as it contains the 
same rabid vocals and intricate fretting. ‘Eyesore’ is slightly more 
jagged and immediate than the aforementioned CD, and the 
drumming seems much more prominent, but I'm damned if | don't 
think of EARTH CRISIS on pretty much every track here. This tight, 
incendiary, and massively metallic litle MCD is welded shut with a 
NAPALM DEATH cover, ‘Twist The Knife’. (SM) 

MOSH BART, PO Box 80249, 35102, Rennes, Cedex 3, France. 


OBSESSED, THE - “S/T” CD/ 61:30. 

Ah yes, just the fix of big ol dirty heavy rock | was needing right now. 
This is a re-issue of the first OBSESSED album from 1990 along with 
a live set from 1984 and they shake the walls. If you recall, THE 
OBSESSED featured Wino, a kingpin of doom bands over the years, 
previously in ST VITUS and now in SPIRIT CARAVAN and credited 
on here with the inimitable quote of “if it ain't heavy, it ain't shit’. How 
true, Wino. The music is bluesy and bottom-heavy, like SABBATH 
after a heavy pot session, and it has some wicked jazzy breaks and 
of course those classic stoner vocals and lazy solos. You know al- 
ready if this is your shit, and whether your rooftiles can handle this 
amount of low-end rumble. But hell, everyone should at least hear 
a song like ‘Freedom’ in their life. If you need to justify it, tell your 
friends it's on Guy from FUGAZI’s label and you wouldn't even be 
lying. This stuff lacks a little of the finesse of “Incarnate” or the com- 
plexity of SPIRIT CARAVAN, but it's just honest, gritty, heavy, bluesy 
rock and | love that. (RR) 
TOLOTTA, PO Box 4412, Arlington, VA 22204, USA. 


ONE WAY SYSTEM - “Waiting For Zero” CD/ 46:58. 

There are probably very few of you out there that don’t know this but 
OWS are one of those bands from the early 80's punk explosion 
that split in the mid 80’s only to return in the mid 90's and get it 
together again. A couple of the original members play on this CD 
along with vocalist Lee who replaced Gav after he left the reformed 
OWS a while into it. Anyway, | got side-tracked there. This CD carries 
on from where their “Writing on The Wall” LP left of all those years 
ago | suppose. Good, solid, tuneful punk that some of the older 
bastards reading this would recognise as OWS even if they'd been 
told to guess who it was, without seeing the cover of the CD! Pleasing 
also that their committed to doing new stuff and not just cranking out 
the old favourites at ‘Holidays In The Sun’ each year! Lyrically their 
in the personal political way of things and their all supplied for you 
to sing along with! | actually think I've. reviewed this CD somewhere 
else, think | said pretty much the same there as well. Good stuff to be 
enjoyed by punk's young and old! (GS) 

GMM, PO Box 15234, Atlanta, GA 30333, USA. 


a eee 


OOZZIES - “Nation Out Of Hand” CD/ 28:19. 

OOZZIES play fairly average punk rock with street punk leanings. 
This CD was totally passing by unnoticed until a track called ‘Un- 
American’ which is half way through ‘Nation Out Of Hand” and is 
actually a lot better than any of the other tracks on this CD. | don't 
usually pay any attention to a bands lyrics but | couldn't help noticing 
how fucked up the lyrics to ‘Un-American’ are. “They're hoppin’ 
over borders and smuggled in on boats it makes my stomach sick 
and it's hard for me to cope.” Or how about “Your un-American 
illegal immigration, what are we to do it's sat to see our nation”... yeah 
nice one guys, very fucking intelligent. (DT) 

IND. STRENGTH, 2824 Regatta Blvd, Richmond, CA 94804, USA. 


PAINTBOX - “Earth Ball Sports Tournament” CD/ 39:33. 

This record fairly slammed me backward when it first crashed forth 
from the speakers, and | was instantly hooked. It's an amazing mix 
of aggressive and fast metallic hardcore and punk rock, but with 
added innovation thrown in everywhere to great effect. Scattered 
throughout is a trumpet over the top of heavy hardcore, and a violin 
lurking deep in the mix, and even a Spanish guitar solo just for the 
hell of it. Most of the vocals are in Japanese, but | was stil screaming 
along to the choruses nonetheless, because this had me by the 
throat and wasn't releasing it's grip until it was over. It has a big dis- 
core sound, with 100mph riffs and shouted vocals, but is mixed with 
a stack of melody and a few genius touches of clever interludes. | 
know this would be insane live. You really have to hear PAINTBOX 
to appreciate them, so send a pile of yen to Japan right now. (RR) 
H:G FACT. 


PENNYWISE - “Live @ The Key Club” CD/ 51:41. 

This has pretty much everything you'd expect a live PENNYWISE 
CD to have on it. Loads of tracks taken from all releases, from their 
7 inches on Theologian to “Straight Ahead”. | reckon the best thing 
on this has to be their cover of ‘Minor Threat’ by MINOR THREAT. 
This finishes up with ‘Bro Hymn’, which as you'd expect has loads 
of kids singing along to it. As far as live releases go this is pretty 
good but at the end of the day the studio versions are better so | 
guess this is mainly for big PENNYWISE fans. (DT) 

EPITAPH. 


PIGFISH - “The Reverend James” CD/ 21:45. 

Mid-tempo and very melodic punk rock that holds some fine tunes 
but never really gets going. | guess there's some 78/79 punk rock 
thing going on but more often that not this gets very close to the style 
that the WILDHEARTS went for. A little heavy in places, a little rock 
and even a little pop-punk. It's not terrible by any stretch of the 
imagination, but a little uptempo urgency would make it a lot more 
appealing to me. | really wanted to like this more than | did. (DS) 
IRON MAN, 78 Alcester Road, Birmingham, B13 8BB, UK. 


PLAYHOUSE - "Campervan Bunny" 7”. 

| thought this would suck, but it didn't! In fact it totally reminds me of 
FLUF meets BUFFALO TOM. The guy even sounds a bit like O as 
well! This record is old, | wonder if they have an album out? Recom- 
mended for OLIVELAWN and FLUF fans. Cool. (MD) 

ALANS CHANNEL, PO Box 128, Liverpool, L69 4PH, UK. 


PROTEENS / PEABODYS - “Twice as Nice” split CD/ 19:57 
Guys, if | want soft-porn | can find it easy enough on the net, | don't 
need eight photos of a girl in a low-cut top bending over and eating 
a banana-split on a CD cover. It's just shit. And on top of that it makes 
for a fuck-awful sleeve that looks like a 13 year old boys scrapbook. 
And of course it's even more embarrassing when the first PROTEENS 
song is called “We Want Girls’. Ever stopped to wonder why you 
don't get them? THE PROTEENS sound like a weak QUEERS covers 
band that is as insipid as pondwater. THE PEABODYS at least have 
a bit of energy about them, and wind up the speed a little but it's 
nothing to write home about. Blah. (RR) 

IMPERFEKT, PO Box 2846, Columbia, MD 21045, USA. 


QUAGMIRE - “Thesenatorep” CDEP/ 13:32. 

Like one of those off kilter, rock rhythmic bands. It’s just too tempting 
so I'll have to mention the word SHELLAC as the influence is obvious. 
If you are a fan of such, then you'll not be disappointed by this. (AP) 
CARCRASH, PO Box 39, 46221 Vanersborg, Sweden. 


RAGGITY ANNE - “Only Square People...” CD/ 63:00. 
Arrggghhh, this is too long, this is way too long!!! | honestly don't 
think | can get to the end of this. Okay, this is really straight-forward 


UK punk rock which sounds like a cross between the RAMONES and 
SKIMMER. And the sound quality is all over the place. It's a compilation 
of previously released, and not previously released stuff. One for 
the fans of that whole ‘British Punk Invasion” scene, but to me this 
just sounds flat, dated and not at all catchy. (MD) 

BOSS TUNEAGE. 


RANDUMBS - “Things Are Tough All Over” CD/ 31:58. 

A lot of folks rate this band very highly but | find them one of the more 
unoriginal and predictable bands on this fine label. It just seems to 
lack any real identity or flair and is very mediocre compared to 
labelmates REDUCERS SF or THE BELTONES. At times it veers a 
little closer to rock & roll punk and overall it's very solid, they're good 
at what they do. Just not one of my personal standouts from the 
genre. | thought this would be a little better it has to be said. (DS) 
TKO, 4104 24th St. #103 San Francisco, CA 94114, USA. 


READY KILLERWATT AND HIS PLUTONIUM BOYS- “The One” 7”. 
| think that these guys are having a stab at the whole ScanDetroit 
thing, but come off like a sleazier SINISTER SIX instead. The whole 
thing is strangely hypnotic, and the first song has a killer riffl Good 
use of heavily accented “drunken uncle” Style vocals, but | could do 
with a gear or two higher. Five foot thick slab of white vinyl though, 
you'll need a block and tackle to get it on to your turntable. (JT) 
CARGO, Grafrather Str. 124, 42329 Wuppertal, Germany. 


RECTIFY - Fall On Evil Days” CD/ 56:11. 

Great to finally get a CD by this local(ish) band who have been 
around since as far back as | can remember. If you don’t already 
know RECTIFY, they play no thrills, political hardcore punk with a 
power and urgency lacking in many others that follow a similar musical 
path. This CD, thankfully, is way less metal than | thought it would be 
- | think it's their massive amps that scared me into thinking this would 
be over-produced heavy metal, but this is nothing of the kind. In fact 
it has an almost '88 style youth crew hardcore feel to it, because 
there's a lot of great back-ups on some of the choruses and the 
music is tight and fast as fuck. Except RECTIFY don't sing about 
petty things like scene unity, they sing about genocide, the social 
and political climate of Indonesia, and the state of our own country, 
among other things. It even features the legendary track ‘Virtual 
Reality’ about the evils of television (a fave live, this one!) 17 tracks 
in all, covering this bands output from 1996 to now. DIY as fuck. (MD) 
POP NOISE, PO Box 9008, 90-964 Lodz 9, Poland. 


RED ALERT - “The Best Of Red Alert” CD/ 73:08. 

Twenty tracks from Sunderland's finest covering from 1980 to the 
present day. Twenty tracks of punk/ oi to give any RED ALERT virgins 
a good breaking in. Many of the early tracks didn’t need much 
listening to here at SDHQ as they were firm fave's from those early 
years. Still, as you progress through this CD you'll find RED ALERT 
like a good wine, they've matured with age to leave a very pleasant 
taste and leave ya wanting to consume more at every given 
opportunity! I've yet to see this lot live but | will one day. | suggest you 
people who've yet to sample the delights of RED ALERT do so by 
purchasing this CD. (GS) 

CAPTAIN Ol, PO Box 501, High Wycombe, HP10 8QA, UK. 


RETARDED - “S/T” CD/ 41:27. 

Oh my god, this is absolutely hysterical! Really, this is a joke right? 
Like these three Italian guys were hanging out one day and one of 
them said, ‘! know, let's form a spoof band and sound EXACTLY like 
the RAMONES. Or how about the RIVERDALES? And we will dress 
like them, and we will have song titles that are almost identical to 
RAMONES song titles, but a bit off kilter to make people confused. 
Yes, like ‘Let's Keep Going The Show’ (sic). Ha! That will throw them 
alright! And we could have other songs like ‘Saturday Night | Wanna 
Go To. The Show’, ‘Judy Wants To Be My Gir!’ and ‘Let's Go In My 
Bedroom’... we could also say “1, 2, 3, 4” before every song, and 
we could stand with our legs really wide apart.” And the others must 
have gone, “wow, great idea, let's do it!!!” And the funny thing is, as 
horrendously unoriginal as RETARDED are, this is a pretty good 
record! Ha ha! (MD) 

HANGOVER, Viale G, D’Annunzio 9, 20123 Milano, Italy. 


RHYTHM COLLISION / TRAVIS CUT/ VANILLA POD - split 7". 

In true Speedo style, | don't where to put this. Is it a compilation or 
a split and for that matter can you have a three band split on two 
sides of clear orange vinyl? Ah well, | guess this is as good a place 
as any to put it, especially since RHYTHM COLLISION have a track 
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on each side, but the other kids just get one each. It's been a while 
since | heard RC and on here they sound better than before, so 
maybe the break has refreshed them with a new energy and vigour. 
Whatever, these are a brace of fine punk rock songs. TRAVIS CUT 
do one of the best songs I've ever heard from them, the drum/vocal 
sections work really-well and it has a big ol’ anthemic chorus and 
nice production too. VANILLA POD do a newie too, that has nicely 
poppy verses with a slippery little drumbeat that bursts into big fucking 
punk choruses; as ever great stuff. If it's not sold out yet, you should 
probably keep an eye open for this one. 

SPEEDOWAX, PO Box 1573, Bilston, WV14 9WD, UK. 


RIGHTEOUS, THE - “And the Saga Begins” CD/ 44:14. 

Hmmm! Yeah! Sadly THE RIGHTEOUS give skinheads the reputation 
they probably wrongly but traditionally have! Fucked up lyrics that 
leave me shaking my head in sadness. Example... The track ‘Rapist’, 
a song about giving rapists a bit of street justice for their crimes, ok 
that’s fair enough some of you may think. Then you read the lyrics 
to ‘Goodbye’ a few tracks later and it's a song about having sex with 
a woman, which shows no respect for women at all! | don’t think I've 
missed anything here? ‘Anti-Goth Song’ and ‘Give Peace A Kick In 
The Face’ left me pretty numb as well. Musically, it ain't bad, eighteen 
tracks of standard, tuneful, oi sound, but that pales into insignificance 
coupled with the lyrics. Not sure what Scandinavian country these 
four boneheads come from but | pity the place to be honest! C’mon 
lads! Wise up and try and get out a bit more eh! (GS) 

CHAPTER 11/TKO. 


RIISTETYT - “Tervetuloa Kuolema” 7”. 

6 tracks of metallic punk, with a slight dis beat here and there. It's 
played at a medium pace and is really excellent quality. Politically 
charged lyrics to boot. Well it's on Fight records, so you should 
know the score by now, it rocks. (MH) 

FIGHT, Hikivuorenkatu 17 D 36, 33710 Tampere, Finland. 


RISE - “Freezer Burn” CD/ 68:05. 

Another ‘best of from another fine Canadian band here from Boss 
T, looks like Aston has found his little niche! Heh. This features tracks 
from RISE's first self-titled album (still the best thing they ever re- 
corded in my opinion), their “Jack” album, and nine tracks from their 
never-released third album. At their peak, RISE are an amazing 
melodic rock band, that can play the DOUGHBOYS game to perfec- 
tion with some really neat melodies and singalongs, but there's time 
when they do sound a little too AOR for their own good. Thankfully 
that's just for a couple of tracks, and on the whole the energy is kept 
at maximum volume. It's a shame that the elusive third album was 
never released, because it sounds like it would have been a great 
one, with a return to their older rockier and more energetic sound, 
but at least we can content ourselves that they've finally seen the 
light of day on here. If you have even a slight penchant for melodic 
and melancholic pop-rock then look no further, this is your CD. (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 


ROMEO |S BLEEDING - “The Principle Of Pain” CD/ 21:40. 
Aaahhh... the inevitable emo schmeemo - from the name, to the the 
title, to the lyrics which are anguished cries of forlorn helplessness 
hollered over a sonic deliverance that is urgent and oft’ heavy. It is 
with that where their strength lies, although they aren't afraid to 
combine it with the occasional melody to keep things interesting. (AP) 
PLASTIK, 32 Rue Portalis, 73100 Aix-En-Provence, France. 


RUNNIN’ RIOT - “Reclaim The Streets” CD/ 52:27. 

Not the first time this has been reviewed in Fracture, kidz! This is the 
re-release on the American label TKO after it was originally released 
on the Rejected label from Ireland a couple of years or so back. 
Anyway, RUNNIN’ RIOT are from Belfast and knock out good old 
fashioned oi in the COCKNEY REJECTS/ 4 SKINS way of doing things. 
This is top stuff and ‘oi’ is safe in their hands, although its high time 
they did some new recordings. All lyrics supplied even if they are a 
little hard to read unless your nose is 2” from the cover. Songs 
about Drinking and Skinheads are favourite for RUNNIN’ RIOT along 
with the mandatory ‘Work Together’ cover. You ain't a true skinhead 
unless you know the lyrics to this song or the chords for that matter! 
Bonus live gig included as well. (GS) 

TKO. 


RUSKABANK - “I Don’t Think You Hear Me, Though” CD/ 44:47. 
Not often you come across an enhanced CD that actually works, 
well this one seems to work fine. If you have a computer you'll get to 


watch a video of RUSKABANK playing ‘My friends’ to what looks like 
some sort of holiday camp or something. Loads of children and 
families skipping along to ska music, it's funny and a little sickening 
but well that’s ska for you. Apart from the video RUSKABANK play 
some happy upbeat modern ska. “Cheer up! Mr happy is coming to 
town he’s got to know me in a way that you will never know’, see told 
you. Twelve tracks of musical Prozac from these yanks, | like it. (D7) 
NOISOME, PO Box 3570, Lawrence, KS 66044, USA. 


SAD ORIGIN / MISURA - split CD/ 23:16. 

SAD ORIGIN are a chuggy, chest beating moshcore type band with 
some pretty good melodic vocals every now and again kinda like 
the first LENGTH OF TIME CD. The restis a mishmash of NEXT STEP 
UP meets COMIN’ CORRECT. I’m convinced one of their tracks “The 
Trend Of The Threat” says both “holmes” and “esse” but this line 
is missed out in the lyrics so | can’t confirm this. They are a hell of a 
lot more brutal on this CD than they were when they played Cardiff 
last summer, but then that whole show was plagued by a very shitty 
atmosphere and a crap PA sound so I'll give ‘em the benefit of the 
doubt. MISURA- The reason | refrained from name-checking 
HATEBREED with the SAD ORIGIN review is because | was reserving 
it for this lot due to their deep, bitter vocal style. Listening to lines like 
“there are those who only understand pain”, “no more reason to 
keep on living except to take you down” and “suffering will become 
the national pastime” make me think | can beat Robocop, Terminator 
and Mike Tyson down at the same time. MISURA don’t have many 
nice things to say, and all their songs and riffage are this bitter and 
bludgeoning. | ain’t got a problem with lyrics like this but | hope that 
they can back them up when they need to, otherwise its all a bit fake. 
That said, MISURA rule, as does negative-as-fuck HC in general. (SM) 
RPP, PO Box 19, 1190, Forest 3, Belgium. 


SATANIC SURFERS - “Fragments & Fractions” CD/ 25:55. 
Never really heard much by SATANIC SURFERS before, this is all 
very melodic and tuneful like most typical skate punk band are these 
days. This is really good but | don't think I'd be able to sing one of 
their song after listening to this a dozen times. All the songs are very 
similar and they don’t exactly stick in your brain or anything, they 
just gallop with the occasional emo bit thrown in now and again. I've 
got a feeling SATANIC SURFERS are going for a sound similar to 
PROPAGANDHI and PAINTED THIN, only nowhere near as good. 
I've heard better but I've heard worse. (DT) 

BAD TASTE. 


SAWN OFF - “S/T” CD/ 25:43. 

The toon army boys finally have their entire recorded history to date 
compiled on one handy compact disc. 26 songs in as many minutes 
(9 of which are previously released from the split 7" with HEALTH 
HAZARD and their tracks from the last 1 in 12 comp’). As you might 
imagine this fucker is a frantic blur of thrash, grind and blast-beat 
mayhem with the dual ‘mad dogs barking’ styled vocalists letting rip 
with their serious sermons of injustice, though not without a 
humourous twist to some (a bastardized cover of “Breaking The 
Law’ being a fine example). Best exemplified by the final line to the 
song ‘Boxed In’ which is just “Fuck the world, because the world 
fucks me”. The vinyl version is to follow on some German label. (AP) 
FLAT EARTH, PO Box 169, Bradford, BD1 2UJ, UK. 


SCREECHING WEASEL - “Teen Punks In Heat” CD/ 36:16. 

| really lost interest in SCREECHING WEASEL when “Bark Like A 
Dog” came out, seemed to me like they'd just turned into another 
lame pop punk band. Kinda got my faith restored in them when | 
heard ‘Major Label Debut", but then they released “Emo” which 
was just boring. This is better than “Emo” but nothing compared to 
“My Brain Hurts” or “How To Make Enemies...” It seems like Ben 
Weasel has basically just run out of ideas and is now just churning 


_ out the same substandard pop punk tunes, even the average tracks 


on earlier SCREECHING WEASEL releases are better than what's 
here. Buy “Storm The Streets” by the RIVERDALES instead. (DT) 
LOOKOUT! 


SECTION 8 - “Make Ends Meet” CD/ 31:47. 

Fast! This CD is FAST! And good too! If | remember correctly, | wasn’t 
s0 into their last album as the vocals really stood out as being bad, 
but this time they are way down in the mix and the whole thing 
sounds a million times better. And of course | just think the songs are 


‘much better too. 12 tracks of super-fast, no thrills hardcore that 


sounds like BATTERY or YOUTH OF TODAY on ‘45! Fantastic! (MD) 
BURNING HEART. 
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SHIKABANE - “Ego And Desire” 7”. 

Loved this one. 4 all out thrashers in a fast discore/ grind genre. 
Growled vocals, blast beats and full of brutal mayhem. The sound 
quality is excellent, always an added bonus. | think the lyrics to 
“Ego And Desire” are great, | think it’s essential when you realised 
that the weight of the world on your shoulders isn’t your doing and 
learning to love yourself and get a life is awe inspiring. (MH) 
AGIPUNK, Giampiero Milani, CP 63 27100 Pavia, Italy. 


SHONBEN / MY WINTER JANE - split 7". 

A split Ep is every sense of the word, since both of these bands have 
split up now, and both will be mourned. As far as | know these are 
the only SHONBEN recordings that saw the light of day on vinyl, and 
they're both amazing. In case you didn’t know, SHONBEN featured 
(amongst others) Scott from BROCCOLI and although this does bear 
a passing resemblance to that band, it's a lot more upbeat and 
indie-rock driven. Great pulsing basslines support a washy guitar 
and semi-gravelled vocals with female back-ups. For a band that 
were around for such a short time, SHONBEN certainly got their shit 
together fast, and both of these songs need to be heard. On the 
flipside, MY WINTER JANE compliment SHONBEN beautifully with a 
couple of innovative emo-rock songs loaded with melody and ideas. 
Kaori's vocals are softly spoken and sung with power, but always 
with a smooth edge to them, and when backed with the screamed 
male vocals sound great together. | don’t think I've ever heard music 
of this style with tribal drums in the mix, but here they are and they 
blend in so well with the music that you barely notice them. Two 
great bands, now departed, sadly missed but what a great 7”. (RR) 
SNUFFY SMILE. 


SHOOTIN’ GOON - “Splottside Rocksteady” CD/ 35:52. 

Finally SHOOTIN’ GOON release their debut CD and believe me it’s 
been well worth the wait. If you haven't already heard SHOOTIN 
GOON they play ska punk that is similar to bands like LESS THAN 
JAKE and SLAPSTICK but with more ofa ska sound at times, especially 
on tracks like ‘Back Again’ and ‘Wootini’. Cardiff kids will already 
know all these songs, there are some newer tracks here like ‘Prove 
Yourself and “...Creep” as well as all your favourite GOON tracks 
and their cover of YMCA. Go download SHOOTIN’ GOON's new 
instrumental track ‘Do the Goon’ off their website. This is ska Cardiff 
Style... Splottside Rocksteady all the way. (D7) 

MOON SKA EUROPE. 


SHORA - “Shaping The Random” CDEP? 16:13. 

A sickening descent into a nightmare of hellish proportions. This 
Swiss quartet perform such a fucken crazied hybrid of tormented 
hardcore/metal with enough interludes of experimental noise to 
create the aural equivalent of some psychopath’s most degrading 
thoughts. Pity there are only a meagre 7 tracks of this dynamic yet 
headfucking brutality as | am more than well equipped to handle a 
great deal more. (AP) 

GR, Marie-Curie-Hoehe 24-26, 66740 Saarlouis, Germany. 


SHUTDOWN - “Few And Far Between” CD/ 34:01. 

If you don’t know the New York SHUTDOWN, they do a fine line in 
hyperactive youth crew hardcore with nice big mosh parts and 
authentic old school basslines. And they fuckin’ rock too. This album, 
produced by ROGER from AGNOSTIC FRONT, has a much better 
quality production and their first full lengther, which suffered 
somewhat at the hands of producer and MURPHY'S LAW frontman 
Jimmy G (who must have been too fuckin’ block-up to hear how 
shoddy it was!). The thicker sound makes the vocals seem less yappy 
and generally gives the SHUTDOWN sound a whole better feel. 
Eleven new tracks with cameo appearances from Freddie MADBALL, 
Mike INHUMAN, not to mention a cover of WARZONE’s ‘Don't Forget 
The Struggle’. This CD is so tight and bursting with energy I've got 
a stitch just listening too it. This is the album they should have done 
the first time around, and more. (SM) 

VICTORY. 


SICK OF IT ALL - “Yours Truly” CD/ 38:25. 

If you haven't heard SICK OF IT ALL, you've either been quarantined 
in some Big Brother type isolation for the last 10 years or abducted 
by aliens. The good thing about them is if you are just getting into 
them, you can pretty much start anywhere, as SICK OF IT ALL at their 
worst generally outstrips most other bands at their best. If you are 
familiar with their other stuff, then I'd say that this album is just a little 
bit darker and more cynical than ‘Call To Arms’ and ‘Built To Last’ 
without losing the overall positive feel. Guitars are somewhat jerkier, 
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but Pete maintains his knack of making the most simple riffs sound 
wicked. Lou's voice has become much more capable on the last 
couple of albums and this trend continues with him setting himself a 
much more varied range and hitting all the high notes without any 
Struggle. Some slower, mellow sing-along type tunes ensue, such 
as ‘Souvenir’ and other song titles include ‘Hello Pricks’, and ‘Disco 
Sucks Fuck Everything’. No lyrics sheet with this, but what else do | 
need to say? This CD will already be on your shopping list. (SM) 
FAT WRECK CHORDS. 


SIG TRANSIT GLORIA - “2>8>2000” CD/ 16:15. 

Good CD here, that is slick as hell (maybe a little too slick?) and will 
instantly appeal to fans of later GET UP KIDS and the ANNIVERSARY. 
It has that GET UP KIDS pop feel to it that’s filled out with lots of 
ANNIVERSARY style keyboards that rock my world for sure, but will 
no doubt make other people sick to the stomach! It's all very sugary, 
poppy, catchy and radio friendly, but for me it works and | like it. So 
there! 5 tracks in all, no fillers, just skills. Keyboard-tastic! (MD) 
JOHANN’S FACE, PO Box 479164, Chicago, IL 60647, USA. 


SILO THE HUSKIE - “S/T” CD/ 39:18. 

C’mon, you know the score by now. Shit name = awesome music. 
And here we have a prime example of that unwritten law because 
| love SILO THE HUSKIE to bits. They are so endearingly honest and 
raw with their brand of indie-rock that | couldn't help but adore this 
on it's maiden voyage. They have a big American college rock thing 
going on, but it's void of all the gloss and pomp that most of those 
bands wallow in, this is just straight up rock music, with melody and 
emotion spilling from it. They capture the finest elements of bands 
like SUGAR, SUPERCHUNK and ARCHERS OF LOAF with jangling 
guitars, solid bass rhythms and a vocalist that has the perfect mix of 
laconic passion. Sure the lack of gloss means the production is a 
little flat at times, but bearing in mind some of this was recorded in 


their kitchen and garage, then it'll suit me fine. The next time | do a 


comp for someone with good taste, I'm putting “I Believe in Torna- 
does” on there not just because it opens with “When the shit went 
down, you were standing hawk-eyed, vacant as a Stop-light” but 
because it's just plain cool. Ignore the name, remember the band. (RR) 
CARGO/ HEADHUNTER. 


SISSIES - “Geography” CD/ 20:35. 

| love this! This is the epitome of nerdy, catchy, lo-fi punk and | reckon 
if that cartoon character Daria was in a band, they would sound like 
the SISSIES! To me this is a mix of the immense SCRAWL and the 
legendary Weird Paul (and his wife.) The acoustic song '87’ is so 
Weird Paul it's scary - and great! The track that follows it, ‘My Other 
Town Oakland’, is a super nerd-a-thon that had me shakin’ in my 
socks at the computer while typing this review; it's the chorus of “! 
wish | were a stupid high school kid” won me over! And of course the 
lovely vocals make everything so super sweet | could cry! Two of 
these folk were in OPERATION: CLIFF CLAVIN, if that's important to 
you. God damn, these kids must wear glasses! (MD) 

PLAN-IT X, 5810 W. Willis Road, Georgetown, IN 47122, USA. 


SIT ‘N’ SPIN - “Enjoy the Ride” CD/ 34:56. 

This is as weak as my biceps. Basic rock'n'roll with the odd twang of 
rockabilly grease and a hint of garage-punk dust. The only redeem- 
ing point is that it's refreshing to hear songs about boys since SIT ‘N’ 
SPIN are all women. But this is just... pfft. (RR) 
CARGO/HEADHUNTER 


SITUATION AT 1200 - “De-luxe” CD/ 20:54. 

For my first introduction to SITUATION AT 1200, I'm highly impressed 
by these five songs. They play a nice washed-out indie-rock music 
that at times sounds like JIMMY EAT WORLD, mixed with alittle CAM- 
BER, and they even delve into ANTARCTICA styled soundscapes, 
with synths, guitar effects, mumbled vocals and heavy on the reverb. 
And it all works incredibly well. The opener “Crash” even has some 
beautiful string sections (either that, or just very slick synth sounds) 
that compliment that mid-paced rock so well. It’s all very teary-eyed 
but in a happy kinda way. The more | listen to the disc the better it 
seems to get, subtle touches seem to reveal themselves and it has 
a homely warmth about it. In fact the only bad thing about this record 
is that SITUATION AT 1200 have split up already. Pah. (RR) 

YOUR BEST GUESS, PO Box 64, Denville, NJ 07834, USA. 


SLEAZY JOKE - “Sans Concession” 7”. 
Gallic street punk, in the ONE WAY SYSTEM mode, boasting 4 mid- 
tempo tunes liberally sprinkled with mob vocals and OXYMORON 
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style guitar licks. A notch or two above most releases in this field, 
due to the strong song writing skills of these 4 Frenchmen, and the 
muscle-bound sound. This EP contains a song called “Marie”, who 
must have been a very bewitching lady, because not only did she 
two-time ELVIS, she bothered the SUPERSUCKERS, and now 
SLEAZY JOKE see fit to comment on her doings, but in French, so I'm 
not quite sure how. (JT) 

MASS PRODUCTIONS, BP 287, 35005 Rennes Cedex, France. 


SLIM CESSNA’S AUTO CLUB - “Always Say Please...” CD/ 59:06. 
Perhaps the token novelty disc of my reviews selection. Upon the 
initial glance at the packaging my mind screamed (if not groaned) 
‘Country and fucken Western - aaaaarrrrrgggghhhhhh!’. | 
succumbed to listen, but two thirds through, declared enough was 
enough, although | was curiously confused (yet intrigued) where 
Slim yodels some affectionary words for Jesus Christ and then to 
lambast Satan, wondering if | was to take the lyrics serious or if they 
were tongue in cheek ditties. Why? Because this is released on... (AP) 
ALTERNATIVE TENTACLES. 


SNATCHER - “Last Yell, First Cry” CD/ 21:38. 

| first heard this the day after it had been mixed, on a tape in a van 
whilst driving through the outskirts of Tokyo on a hot April day, and 
it sounded good then, and now back in Hull on a cold November 
night, it sounds even better! | saw SNATCHER play a gig in Tokyo 
that week too, and they rocked out good and hard, sounding even 
better than they had on the split 7" with ANNALISE that Snuffy Smile 
released a while back. This album captures that live energy really 
well, it has so much get-up-and-jump to it, that it's highly infectious. 
Their sound is totally in the HOOTON 3 CAR territory, with some 
excellent rocking melodic hardcore, with great strong vocals, and 
songs that just keep coming at you with hook after hook. The pro- 
duction is crisp and clear, and gives the instruments plenty of defi- 
nition, so you can pick out all those smart little guitar picks and strums 
that add layers of melody to the songs. And since it's ten songs in 
just 21 minutes, that means | just set it to repeat and leave it playing 
for a good few hours, and love it all the more. Sigh, another fucking 
great Japanese band... will they ever stop? (RR) 

SNUFFY SMILE. 


SOUTHPAW / TILTWHEEL - split 7". 

| just saw TILTWHEEL and they were nothing special, in fact they 
died a death really following excellent sets by FATTY JONES and 
THE DUVALS. Fast, thrashy but maintaining a tune hardcore. It's not 
particularly horrible, in fact | like this style, but it's just been done to 
death and years ago. SOUTHPAW are a very tuneful band who've 
been around for a fair while. Just when you think it's kinda generic 
pop core they slow it down, throw a fine emo-break in and turn an 
OK song into a fine little number. Someone just walked in the office 
and said it sounded like SHUTDOWN, maybe. A good split 7". (DS) 
MOTHER STOAT, PO Box 185, Godalming, GU7 3XX, UK. 


SOUTHPAW - “Thanks All The Same” CD/ 29:08. 

| heard someone describe SOUTHPAW as a shitty metal band once, 
well they're not a metal band and they're definitely not shitty. 
SOUTHPAW play melodic punk with a bit of emo thrown in, actually 
a big, big slice of emo. | really don't like the emo stuff, | don’t like emo, 
| don’t get emo, it’s just indie music to me. The rest is really good 
though, really tuneful and uplifting. There are 9 tracks in total, | 
reckon they should've come up with one more track just cause | like 
round numbers, but other than that this is great stuff. (DT) 
MOTHER STOAT. 


SOUTHPORT - “Nothing is Easy” CD/ 24:31. 

You have this already, it's ex-SNUFF and it's coolio! Sound-wise 
we're looking at slower SNUFF being slapped in the face with a 
carrier bag full of LEATHERFACE - that means this is melodic punk 
rock like you never thought you'd hear again. Also remind me 
somewhat of HUSKER DU when they were nearing the end of their 
existence. Stand out tracks are definitely the ones | recognised 
instantly from their gigs - ‘Fallen On Your Feet’, ‘Green’ and ‘Pilot’ - 
all slick tunes that The Stubbs would be proud of. Great record for 
sure, but what's with the terrible cover? (MD) 

GO-KART/GOLF. 


SPEEDBUGGY - “Cowboys & Aliens” CD/ 44:19. 

This sounds like BUFFALO TOM playing country and western 
influenced garage rock'n'roll! | don’t know what the hell else to say 
really. Actually, it's not so bad, but it ain't the HICKOIDS. That | can tell 


you. Hmmm, very undecided, swaying toward the negative. Urggh, 
he just said “Tennessee”. That's it, STOP! (MD) 
CARGO, 4901-906 Morena Bivd, San Diego, CA 92117-3432, USA. 


SPLITTERS, THE - “International Smugglers” CD/ 60:49. 

THE SPLITTERS from Leicester play ska with quite a 2tone sound 
but also mixing it up quite a bit with other influences slipping in here 
and there. “International Smugglers” starts off with a storming mainly 
instrumental track called “Wykin Airport’. While track three “Fat 
punk” has a guest appearance from THE SPECIALS Guitarist Roddy 
Byers who apparently plays live with THE SPLITTERS quite a bit. 
Another excellent UK ska band that’s worth checking out. (DT) 
BLUE LINE ORDER, 22 Halifax Drive, Leicester, LE4 2GT, UK. 


SPRINZI - “S/T” 7". 

Four tracks of indie sounding emo-rock music, with jangly guitars 
and some nice sections of subtle and understated power. Unfortu- 
nately the end effect is killed somewhat by the lifeless production 
that muffles things a little, and the vocals also sound a little shaky to 
be so high in the mix. | think with the power it deserves, and allowed 
the energy it obviously had when it was recorded, then SPRINZI 
would be a good band, but on here the mix really fails them. (RR) 
ALICE DISCHI, Jacopo Borazzo, Via Campana 7, 10125 Torino, Italy. 


SPUNGE - “Room For Abuse” CD/ 60:55. 

Seems like (SPUNGE) are asking for abuse with that title. (SPUNGE) 
have improved a lot since their first CD on Moon Europe. They write 
better songs now and the production is definitely better than on 
their earlier releases. A few songs on here do seem like they're just 
fill in tracks that really aren't that good but some tracks are really 
excellent, the best being ‘Second rate’ which is really catchy and 
sounds quite like DANCEHALL CRASHERS. There's a cover of 
‘Santeria’ by SUBLIME here, which they do well. They definitely seem 
like they're trying to be the DUM DUMS of the ska punk world, | mean 
signing sessions up and down the country? Well | guess if there are 
kids that want their autographs then | think that’s fair enough 


SUCKA-PUNCH, PO Box 8456, Alcester, B49 5RE, UK. 


STAPELTON - “Rebuild The Pier” CD/ 35:05. 

This came in way too late to get passed on to anyone else, which is 
a bit of a shame as | think another reviewer, namely RR, would have 
‘got’ this more. | saw these guys live with BOY SETS FIRE and BABIES 
3, but ninety percent of it went over my head bar a couple of songs. 
There seemed to be too many structures per song and at the time | 
declared it “math rock!”... the songs | do like are the more straight 
forward, straight up rock songs like ‘Something Long and Russian’ 
(a submarine maybe?) and ‘Shoulder Length Summer’ which is a 
nice mid-paced anthem, maybe their best. The slow stuff though is 
too slow and powerless, and the guys constant mumbling style 
singing annoys the shit out of me at times. | guess | think I’m just a bit 
burned out on this post SVS / SUNFACTOR hangover. (MD) 
YEAR 3000, PO Box 30051, London, SE1 9FY, UK. 


STATIC 84 - “The Servants Are Rising” CD/ 34:38. 

Brooding, German hardcore punk along the lines of GOOD 
RIDDANCE and SPEAK 714. Vocals are low in the mix but it sounds 
pretty good, and there’s some well placed samples and nice 
packaging to boot. Mid paced to fast all the way through, STATIC 84 
hold it all together pretty well, it’s just their songs kind of blend into 
one after a while. Not bad though. (MD) 

JOIN THE TEAM PLAYER. 


STEAM PIG, THE - “Deep Fried Obedience” CD/ 29:47. 

This is a hard-ish CD to review really, not sure why! It just seems to 
be, | get them from time to time and this is one of them. Possibly its 
because | can't pin them down to compare them to another band to 
give you an idea of their sound and style. It's punk, okay, but with 
quite a bit of variation in the sound. Sometimes it's thrashy and 
intense, sometimes straightforward, sometimes a bit of a reggae 
sound chucked in to break things up a bit. All the lyrics are supplied 
and are written in a cryptically political) personal vein | think. Still, 
THE STEAM PIG offer something a bit different on this CD in some 
ways and are definitely worth checking out. (GS) 

REJECTED, PO Box 6591, Dun Laoghaire, Co Dublin, Ireland. 


STEREO, THE - “New Tokyo is Calling” CDS/ 12:58. 
| couldn’t help but shudder with revulsion and shake with laughter 
as | saw the sleeve of this CD. Not only is it in one of those shitpants 


slimline CD cases, but it totally looks like a corporate boy band posing 
in all-matching black and with matching “I’m quite moody sometimes, 
but | can still have fun" expressions. Then as | slid the CD into the 
player, | realized that the image was translated into the music too, 
because this is really just biting at the heels of major labels and MTV 
spotlight features. Ouch. There's nothing necessarily wrong with 
their sweet little ditties of WEEZER-alike pop-rock, in fact | quite 
enjoy them in a naive background pop music way, but ack, could it 
get any glossier and slick? It's ‘nice’ to the point of banality. Your 
granny would think these boys “had a good beat”. With a lot, nay 
a load, of energy, enthusiasm and power this could be good but 
right now it's just too damn nice. And GREEN DAY’s lawyers might 
want to think about taking a listen to that section in “4am” that is 
identical to “Dry Ice”. (RR) 

FUELED BY RAMEN 


STICKS IN THROAT - “Move On Zeroes” CD/ 22:14. 

When | bought the ROSE ROSE “Mosh Of Ass” LP in the 80's | gave 
up trying to figure out where the hell Japanese bands work out the 
titles of their releases or names. So | won't even think about this one. 
More metallic punk from Japan., that is full of solos and whips up a 
Storm with total metal vocals. Can't say it does that much for me as 
nothing really stands out with it. (MH) 

H:G FACT. 


STRAIGHTFACED - “Pulling Teeth” CD/ 30:14. 

What the fuck happened to STRAIGHTFACED? This album is 
appalling. | always remember them having a kinda early Orange 
County style going on, like a cleaner, shoutier NO FOR AN ANSWER, 
and being damn good with it. Apparently, things have changed. 
This is a cross between all the most horrific parts of RAGE AGAINST 
THE MACHINE, SNAPCASE and QUICKSAND. This doesn't even have 
a style, it's just an amalgamation of simple stop-start riffs and shrill 
vocals. What makes a band fall on their asses so badly? | don’t know 
if there has been a change in line up since the other releases or 
whether they just all forgot how to write ‘songs’, but whatever their 
excuse, avoid this at all costs because it is a complete turkey. (SM) 
EPITAPH. 


STRYDER, THE - “Masquerade in the Key of Crime” CD/ 46:38. 
Now just what the hell is with it stoopid artwork these days? This 
sees a front cover shot of ‘the lads’ running down an alley, the inner 
shot is the empty alley and then the back is a bunch of nerdy girls 
running down the alley (presumably after the boys to play ‘chasey- 
kissy or whatever). Well let's just say that my cash would be staying 
in my wallet if | saw this record in a shop. And | would have sinned 
by doing that, because | would have missed a mighty fucking fine 
album of youthful melodic rock. THE STRYDER have something to 
do with SAVES THE DAY somewhere down the line, and it really 
shows because this is a similar sort of thing - the same blend of pop 
and rock weighing heavy with excellent hooks and harmonies. It's 
the sort of album that almost tempts me to play air guitar and pretend 
like I'm 18 again, and cool with it. Okay, it does more than tempt me, 
it does make me do that, but I'm mildly ashamed to admit it because 
| don’t want to make out like I'm having a mid-life crisis or anything. 
It's just that THE STRYDER bring out the teenage mischief and youth- 
ful exuberance in me. As each track starts | think it's my favourite, but 
then | think the same thing on the next track. It's just consistently 
incredible throughout, hitting the mark with high-energy melodic 
punk every time. Fucking class. (RR) 

EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 


SUICIDE NATION - "A Requiem For All That Ever Mattered" LP. 
Probably the best, most awe inspiring, brutal, chaotic metallic 
hardcore | have ever heard. The only setting for your stereo is FULL 
VOLUME and the only thing | have left to say regarding this amazing 
record is buy it!!! This record will drive fear into the hearts of everyone 
that listens to it - and that's a promise! WOW! (MD) 

SCORCHED EARTH, PO Box 3124, 76018 Karlsruhe, Germany. 


SUNDAY’S BEST - “Poised To Break” CD/ 51:28. 

Some of the first track sounds exactly like THE POLICE! How strange... 
but that's not so bad as that song is pretty fantastic really. The rest 
of the record follows in the same BRAID-esque melodic rock kind of 
way, although gets a bit softer towards the middle, and | do find 
myself skipping to the more rocking tracks like ‘In Beats Like Train’ 
which is very BRAID. This really is a very good album, it's just one of 
the last things | am reviewing, and by god | am burned out! (MD) 
POLYVINYL, PO Box 1885, Danville, IL 61834, USA. 


SWINGIN’ UTTERS - “S/T” CD/ 36:38. 

SWINGIN’ UTTERS have come up with another excellent release 
here, looks like they were too lazy to think up a decent title for it 
though. | thought their last full length CD “Five Lessons Learned” 
was a bit lame, especially the way they had a token pop punk track 
and a token ska track on it. This new CD is more like “Juvenile 
Product Of The Working Class” than “Five Lessons Learned”, fairly 
straight forward punk rock with an Irish sound to it and the occasional 
POGUES sound-a-like track. I've gotta mention the cover of the MEAT 
LOAF song from The Rocky Horror Picture Show, definitely the best 
thing on here. They cover it so well that it almost sounds like it was 
written by them! Great punk rock from these Irish wannabe's! (D7) 
FAT WRECK. 


TEEN IDOLS - “Full Leather Jacket” CD/ 32:41. 

This is better than their last album that was out, like, last week! Sure, 
it's the same SCREECHING WEASEL with girl back-ups formula, but 
it just grabbed me more than their last full length outing. | guess it 
has something to do with kicking the thing off with a great vintage 
horror movie sample and an almost perfect song ‘Midnight Picture 
Show’... Looking at it now, | guess the TEEN IDOLS are probably 
one of the best bands doing this kind of thing nowadays, which is 
some feat as there's a lot of them!!! Great record and all that ends as 
well as it begins, but | still can’t help but chuckle at the thought of the 
lead singer knocking his front teeth out in Hull, then playing New- 
port with a lisp. Oh, how we laughed. (MD) 

HONEST DON’S. 


TEMPLARS - “Biaus Seignors Freres” CD/ 21:22. 

Not 100% sure whats going on with this CD! There seems to be 
other bands on it besides the TEMPLARS, |'m guessing that it's 
possibly earlier incarnations of the band. They are THE EAST SIDE 
BOYS, IBANO, TEMPLARS and SONS OF ACRE, | could be wrong 
though! Not having heard the TEMPLARS before | can only describe 
them as Oi played through a fuzzbox on this outing with some bluesy 
riffs thrown in for good measure. Sadly no lyrics supplied but there 
looks to be a serious side to them. Not that bad all in all, lovers of 
early 4 SKINS or the LAST RESORT will like this! (GS) 

TKO. 


TERMINUS CITY - “My Castle” 7". 

Fine 3 tracker from this American streetpunk band outta Atlanta. 
Good CRO-MAGS cover and two original compositions that have 
decent hooks and melodies. “My Castle” is a song about losing 
your neighbourhood to crime and preparing to fight for it. | guess 
anyone living on a shitty estate will relate to this. I'm more concerned 
with the bandito squirrels raiding the trash cans in the night. A very 
promising seven inch. (DS) 

MAD SKULL, PO Box 57159, 1040 BB, Amsterdam, Holland. 


THEE IMPOSSIBLES - “Shut Up And Play!” CD/ 31:47. 

Three chord punk rock here from THEE IMPOSSIBLES. They sound 
like all the other bands doing this sort of thing although they seem 
alittle less annoying than some of THE RAMONES sound-a-like bands 
doing the rounds at the moment. To me all these bands sound pretty 
much the same but if you can’t get enough of bands like 
SCREECHING WEASEL, THE QUEERS and songs about Riff Randell 
from Rock & Roll High School, girls from outer space and erm more 
songs about girls then you'll probably want to hear this. (D7) 
X-RECORDS, 2484 Hamner Ave, Norco, CA 92860, USA. 


THIS BIKE IS A PIPE BOMB - “Dance Party With...” CD/ 22:44. 

There's a nice little story connected with this band, wherein they 
wanted to form a country band from their old punk band, and at their 
first gig a hyper guy named Spot came along. Then he came to the 
next gig with a fiddle (or ‘fidola’ as he calls it) and asked if he could 
play along. He did, everyone loved it,.and good ol’s Spot is still 
dragged into the studio and on tour to this day. They claim it's not 
quite the country band they envisioned, but | reckon they've not 
done a bad job, because this is a lot of fun and endearingly honest 
with it. It's still punk rock, but with a big fucking drunken country 
twang to it, and it works so well because it’s loaded with jerky energy 
and freaky sounds. And they have great semi-political lyrics too. I'd 
like to hang out with these guys and share a beer on the porch. (RR) 
PLAN-IT X, 5810 W. Willis Road, Georgetown, IN 47122-9117, USA. 


THIS WORLD IS MINE / MILES APART - split 7". 
Japan's TWIM formed when WALL split up a little while back now; 
some of them formed the incredible THREE MINUTE MOVIE and the 


guitarist formed TWIM, and they're another great band that have 
come from the ashes of WALL. They play a poppier and rockier 
sound than WALL did, with fast, urgent rhythms coupled with slightly 
frantic vocals that occasionally even slip into falsetto style that works 
really good. They incorporate a heap of rhythm changes into their 
songs, and nifty structures and the end product is excellent music 
that always sounds fresh and energetic. | love it. Alas, they split just 
after recording these two tracks. Italy's MILES APART have their 
excellent album reviewed elsewhere, but these ex-EVERSOR guys 
are fucking ace with a couple of non-album tracks of hooked-up 
poppy-punk that has me singing along every time. Fuck me, another 
great split from Snuffy Smile. (RR) 

SNUFFY SMILE. 


THOSE UNKNOWN - “Malice And Misfortune” CDEP/ 10:53. 
Excellent 4 tracker from a band whose sound is somewhere between 
labelmates REDUCERS SF (melodic and clean) and THE BELTONES 
(great lyrics and emotion drenched vocals). The songwriting is 
poetry, the execution is flawless and the cover of “Dirty Old Town” 
fits in like it was one of their own compositions. | wish all of the TKO 
bands had this amount of style and intelligence, this is one of the 
best releases on TKO so far. (DS) 

TKO. 


THUMBS, THE - “All Lesser Devils” CDEP/ 10:46. 

Man, this is SO PUNK it has 7 tracks in 10 minutes, including a cover 
of ‘Let Me Get What | Want’ by THE SMITHS (a great version), and 
it's worth every penny you'll spend on it! Really this is just fantastic 
stuff, punk as hell like THE CRIMINALS and just damn catchy, snotty 
and laced with an awesome “don't give a fuck” attitude. From the 
opening riff of the first track you'll just be staring at your stereo in 
awe and wishing it was longer than the ten life changing minutes 
that it is... killer EP that is seriously recommended. (MD) 
ADELINE, 5337 College Avenue #318, Oakland, CA 94618, USA. 


TRUE NORTH - “We Speak In Code” CD/ 25:36. 

Holy shit, this is pretty magical stuff. Imagine, if you will, a band 
consisting of members of TWELVE HOUR TURN, PALATKA, ASSHOLE 
PARADE and STRIKEFORCE DIABLO. Done that? Good, well that's 
TRUE NORTH! And by god what a great band they are too. This is 
actually pretty much along the lines of BURNMAN, the other great 
No Idea release this issue, and that is it's hard as nails screamy- 
emo (like San Diego hardcore emo, not indie rock emo!) that shakes 
shit up and brings walls crashing down around you. If you loved 
TWELVE HOUR TURN, and fancy that kind of thing with a bit of 
PALATKA brutality thrown in for good measure, this is the record you 
need. The perfect soundtrack for the end of the world scenario | feel 
that we're currently in, what with the endless flooding and what not 
- as the mighty TRUE NORTH themselves say, "this situation's fucked, 
and | don't understand.” (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 


TV MEN - “Channel Fiction” CD/ 22:04. 

Some sleazy rockin’ shit here, including a SUPERSUCKERS cover 
and a big bucket full of wah-wah pedal frenzy. Two brawny guitars 
wrestle and fire out Tommy gun riffs- in a similar way to that band that 
they cover- whilst Fabian croons with a French accented Rob 
Younger approach. Petrol and whiskey covered solos abound, and 
the rhythm section are no slouches either. ‘Head Hunter’ breaks 
down to a bass, drums and spoken vocals middle eight- always a 
winner with me (I'm easily pleased). Somehow, the also remind me 
of a “serious” version of THE UPPER CRUST- and that’s not a bad 
thing, because underneath that comedy aristocratic demeanour, 
the ‘CRUST had some kickin’ tunes! (J7) 

MASS PRODUCTIONS. 


TWELVE TRIBES - “Instruments” CD/ 21:10. 

if you think CONVERGE are just too harsh on the ears, and you like 
the vocal style of Damian Moyal (CULTURE, early MORNING AGAIN, 
AS FRIENDS RUST) then check this CD out because the vocalist 
here sounds exactly like him. It gives the otherwise sporadic, jagged 
metal contained on this CD a nice shiny finish and makes it more 
accessible than the likes of CAVE IN and other bands in the screaming 
metallic range. A lot of attention has been paid to small detail and 
hooks in the song-writing and it all pays of because this CD is fuckin’ 
brilliant. Fantastic dynamics, loads of energy and good musicianship, 
wrapped up nicely with a cover of FAITH NO MORE'S ‘Surprise You're 
Dead’. Someone bring ‘em over here! (SM) 

EULOGY, PO Box 8692, Coral Springs, Fl, 33075, USA. 
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TWOFOLD / THE BOMBJACKS - “Let’s Split” CD/ 20:21. 

Two great UK bands here, TWOFOLD have improved loads since | 
heard them last. They give us three tracks the best of which is 
definitely the first one ‘Unity Is A Myth’, which is melodic, fast and 
quite similar to GOOD RIDDANCE. THE BOMBJACKS are a band that 
really has to be heard, if they're not big and famous one day I'll be 
very surprised. | thought their CDS was really amazing but the tracks 
they give us here are even better. Musically they're very poppy, a bit 
like a more Fat Wreck sounding Green Day. (DT) 

NUTKINS, 10 Westlands Avenue, Slough, SL1 6AG, UK. 


UNCLE BRIAN - “Barbecue Music” CD/ 28:57. 

If BLINK 182 played ska I'd imagine it would sound a bit like this. 
UNCLE BRIAN are probably the poppiest out of all the new Moon 
Ska Europe bands. They have some really good songs especially 
‘Bed Hair’, which has great keyboard on it that sounds like it's played 
on a kid’s toy or something. A couple of the songs on here are just 
straightforward pop punk and there's a cover of ‘We're going to 
lbiza’ by THE VENGA BOYS, which is pretty funny. The thing that 
annoys me about UNCLE BRIAN is the put on American accents it 
just seems lame but apart from that, this is a decent release. (DT) 
MOON SKA EUROPE. 


UNCOMMONMENFROMMARS - “Come to Jamaica” CDS/ 4:11. 
Did | get this for a joke? | hate ska and | hate generic pop-punk and 
that’s all this is. The first track is the ska wank, and it's so cheery it 
makes me want to kill. This bloke does a kind of grunty reggae thing 
to it and | do kill. The second song is like NOFX, or whoever else like 
that. Quite how you're meant to know whether these are ska or punk 
with just two tracks is beyond me. My killing spree is nigh... (RR) 
WAGRAM MUSIC. 


UNCOMMONMENFROMMARS - “Welcome To...” CD/ 18:14. 
UNCOMMONMENFROMMARS (no that's not a mistake it's ment to be 
all run in together) play some pretty slick typical Fat Wreck sounding 
skate punk very much like NOFX musically but with less bratty 
sounding vocals. The highlight for me is a track called ‘Come to 
Jamaica’ which is a happy catchy ska punk track, other than that all 
the tracks are good but none of them really jump out and grab you. 
Seven tracks in all from this French band, oh yeah and a hidden live 
track at the end, I've heard better but I've heard worse too. (DT) 
WAGRAM MUSIC. 


UNION 13 - “Youth, Betrayal and The Awakening” CD/ 36:40. 
Maybe the best thing I've heard by this band. It's fast as hell Latin 
American hardcore punk (some lyrics in English, some in Spanish) 
that sounds like a cross between fast hardcore a la SPEAK 714 and 
“No Control” era BAD RELIGION, even down to the speedy, lengthy 
guitar solos. An excellent record with a political slant. (MD) 
EPITAPH. : 


UNTIL THE END - “S/T” CD/ 12:51. 

Somewhere in the same playground as BURIED ALIVE and 
HATEBREED, lurks UNTIL THE END, who are much more brutal and 
metallic than their name suggests. A really dark, demonic 
SHOCKWAVE would also be a good comparison for some of the 
more straight ahead parts. Nothing groundbreaking, just a large 
chest-beating salute to the e-chord chug. Now mosh. (SM) 
EQUAL VISION. 


URKO/ ACTIVE MINDS - split 7". 

This is the record that comes with the great new fanzine Direct Hit. 
Mine was green, so already I'm happy, and the fact that the monstrous 
URKO are on here makes me even happier. They are pure, 
unadulterated hardcore noise, brutal beyond belief and totally 
fucking insane live. Brilliant, violent ‘core from the school of old, and 
with three ravenous tracks here. ACTIVE MINDS have one track, but 
it's a good one and has some great lyrics about what | suppose you 
could call "armchair revolutionaries". There's only two of them in 
the band, but it sounds like more! Both of these bands are also 
interviewed in the issue of Direct Hit that 7" this comes with. (MD) 
PO Box 36, Armagh, BT60 3PQ, N. Ireland. 


VIA - “Another Round Of Golf Vol. 2” CD/ 53:10. 

| really do not see the point in this at all. Yeah it's got good (even 
great) bands on it, but all these bands are pretty well known are 
they not? Features LESS THAN JAKE, SAMIAM, NO USE FORA NAME, 
BADTOWN BOYS and SWINGIN’ UTTERS. (MH) 

GOLF. 


" 


VIA - “Breizh Disorder” CD/ 72:09. 

A comp full of excellent French varied punk/ hardcore bands. The 
highlight of the whole 72:09 minutes was the band ASIDE, check 
them out. There’s 28 other bands on it, | haven't enough room to list 
them all here, TOXXIC TV, MASS MURDERERS, NEXT and stacks 
loads more. Check it out. (MH) 

MASS PROD, BP 287, 35005 Rennes Cedex Breizh, France. 


VIA- “Cargo Area” CD/ 68:17. 

This is a very eclectic journey, ranging from the tripped out 
psychedelia of THE HEADS, through to the heads down dirty garage 
rock of the CELLOPHANE SUCKERS, SPEEDBUGGY and GAZA 
STRIPPERS, past the out-and-out Power Pop of ADVENTURES OF 
JET and BAMBIX. Enter weirdness valley with GALLOPING 
CORONERS, MONDO FUMATORE and STEVE VON TILL; gaze in 
wonder at the ‘60's influenced stomp of THE STROLLERS, and tarry 
awhile whilst GOLDEN ZOMBIES tantalise you with their furious surf 
instrumental. There are also some other bands on here, so mediocre 
that | can’t even bring myself to type their names out. What's 
happened to SITN’SPIN though? They used to be a feisty bunch of 
girl rockers, but their contribution is a limp semi-country strum - | 
hope that this isn't a sign of a ‘new direction’. A word to MIDTOWN 
though - your song “Just Rock'n'Roll” isn't. It's the OFFSPRING. (JT) 
CARGO. 


VIA - “Funtime Sampler 2000” CD/ 73:47. 

This here sampler that came with the Funtime zine reviewed 
separately has a hell of a lot of bad metal on it. Is this hardcore or 
sxe or is this actually just heavy metal? | don't even know any more. 
Some of these emoish hardcore bands really crack me up, check out 
the NEW MODEL ARMY style intro on the NILGHAI track! There’s a 
lot of crap here but there’s some pretty decent stuff as well. A few of 
the bands featured here are OVERSIZED, FACING DOWN, UNDYING, 
AREA 51, CIRCLE, RVC, CAST-DOWN. There are 24 tracks in all 
most of which are from stuff released on Funtime.. (DT) 

FUNTIME. 


VIA - “Hopelessly Devoted To You 3” CD/ 62:27. 

Massive compilation of Hopeless / Sub City bands that includes 
unreleased songs from DILLINGER 4, SAMIAM, FIFTEEN, DIGGER, 
WEAKERTHANS, QUEERS, SELBY TIGERS, SCARED OF CHAKA and 
MUSTARD PLUG as well as tons of previously released tracks from 
88 FINGERS LOUIE, HECKLE, FALLING SICKNESS, all the bands 
mentioned above, and more. It's cheap as hell and pretty great. 
Can't go wrong really. (MD) 

HOPELESS, PO Box 7495, Van Nuys, CA 91409-7495, USA. 


VIA - “| Guess This is Goodbye” CD/ 54:10 

Well this is the fifth instalment of ‘The Emo Diaries” series from Deep 
Elm, so you know where we're at by now huh? It’s your usual hi- 
quality fare of indie-rock bands but this time maybe with a little added 
variance to the sound. DE’s latest signings THE WHITE OCTAVE kick 
things off, a band that I’m still undecided about, everyone else seems 
to love them though so maybe I’m a loner. Other highlights in the 
selection is SLOWRIDE who pretty much rock the house, THE WALT 
LARIAT do a sweet and soaring instrumental, our own SUNFACTOR 
do the unreleased “Frostbite” that rocks in subtle ways with nicely 
layered vocals, BENJI do a neat uplifting poppy-rocked song, CAST 
ASIDE have growled male/female singing that is a total departure 
for this series (it actually reminds me of a pop version of NAUSEA if 
you would believe that) and works really good when they sing but 
fails when they talk and THE OTHERS do a really pretty song with 
Strong female vocals. And then there’s the rest of the bands for you 
to taste yourselves. You probably know already whether you need 
a copy of this or not, such is the consistency of the series. (RR) 
DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 


VIA - “Lazy Bastards” CD/ 39:12. : 

This is a mostly Dutch compilation of 19 bands offering many styles 
from across the Punk spectrum. Bands that give us some of that early 
‘80's style catchy hardcore: DIE NAKSE BANANEN, HAECKEFLOSSE, 
BREZHNEV, YAWP! (who add some IRON MAIDEN guitar runs), and 
GROBBEBOL. Rancid fans: THE OUTCASTED TEENS BEANS, 
MADELS NO MADELS from Germany, and FAROUTSKi from Belgium 
(who add Punk’n’Roll twist). Combos that play gruff voiced Metalcore: 
Scottish outfit UNIQUE FREAK. RAMONES worshippers: BLAKES 7, 
and Santa Barbara's DERITA SISTERS. Half-arsed rap-metal groups: 
Frenchmen TAGADA JONES. 4 chord Pop Punk teams: SPINACH, 


SNIKKELDRIFT, Germany's SIR VEJA, who also see fit to make like 
the MAIDEN in places, and THE RADIOACTIVES (another Teutonic 
squad). Then there's MANGEL and WILDE 13 who perform in a 
tough Street Punk / Old Schoo! Hardcore hybrid manner. (JT) 
RED EAR, PO Box 60, 1800 AB, Alkmaar, Holland. 


VIA - “Scene Report” CD/ 60:57. 

A compilation on Triple Crown Records which seems to be 
encouraging interest in not only that label, but similar labels like 
East Coast Empire, Stillborn, Goodlife and Equal Vision. That's a 
good idea and all, but the only contact they give for each label is a 
website which seems a bit lame and unfair on those of us who aren't 
net-nerds. Most of the tracks here are NY (or NY style) hardcore. 
Best tracks are the smack-you-up style of MUSHMOUTHS ‘Bitter’, 
RINGWORM's ‘Take Back What's Ours’ (which has one of the most 
metal guitar solo's I've ever heard in a hardcore song), NO 
REDEEMING SOCIAL VALUE's storming ‘NYPD Blues’, CIPHER's 
totally insane rap style beatdown track ‘Time’ and IRATE’s steroid 
fuelled ‘Supremacy’. Unfortunately there are more hits than misses, 
so unless you were particularly obsessed with the bands on the 
track list (which also include DOWNLOW, HOODS and DEATH 
THREAT) or it is crazy cheap, its not really worth picking up. (SM) 
TRIPLE CROWN. 


VIA - “Shaken And Disturbed” cassette. 

12 bands playing heavy metallic hardcore or just plain hard metal. 
Sound quality is awesome. The bands are: Imprint, RESTRAIN, 
GUTWORM, UNDERULE, UP IN ARMS and many more. Well worth 
your time if you are into the heavy stuff. Not sure of the price. (MH) 
HAT-FUELLED, 44 Hillview Park, Coleraine, BT51 3EH, UK. 


VIA - “Sink and Stove Fall Project” 2xCD/ 101:14 

Um, what is this? Two CD's full of rambling lo-fi music that sounds as 
though it was ad-libbed when it was recorded. The booklet just has 
random words and images that made no sense of it all. | have an 
inkling from something | read somewhere that made more sense 
that this is the first release on S&S and it was created by a number 
of the artistes on that label. It's more like the soundtrack to an arthouse 
movie though. Or maybe I’m just uncultured. (RR) 

SINK & STOVE. 


VIA - “Terror Firmer” CD/ 56:22. 

This CD is the soundtrack to the Troma film Terror Firmer. If you 
didn’t know, Troma are the makers of tacky horror films like “Surf 
Nazis Must Die”, “Redneck Zombies” and “Toxic Avenger’. | haven't 
heard of this film but it's got an amazing soundtrack. There are 23 
tracks in total from bands like GWAR, NOFX, SICK OF IT ALL, BOUCING 
SOULS, SOUTHPORT, ROCKET FROM THE CRYPT, ALL and GIRLS 
AGAINST BOYS. Some of the tracks here are quite old like ‘Cheese’ 
by LESS THAN JAKE and ‘An idea for a movie’ by THE VANDALS, but 
this is still a really good compilation CD. (D7) 

GOLF 


VIA - “The Gone With The Wind Of Punk Rock Samplers” CD/ 49:52. 
Yet another Kung Fu records sampler, not much point telling you 
what's on this cause I'm sure you can guess but I'll tell you anyway. 
There are new tracks by ASSORTED JELLY BEANS, THE VANDALS, 
USELESS I.D. and ANTIFREEZE as well as stuffby THE ATARIS, JOSH 
FREESE, MXPX, BIGWIG and APOCALYPSE HOBOKEN. !'m not all 
that impressed with the newer Kung Fu bands but there’s a lot of 
good stuff here and this is a cheap sampler so as always you can't 
really go wrong with this. (D7) 

KUNG FU. 


VIA - “When Dreams Start to Hurt” CD/ 41:43. 

This is a four-way split CD of Belgian bands with three songs each, 
So Idi give each one of them a brief description; AFTER TASTE really 
want to be BOY SETS FIRE, they have the same vocal Style, espe- 
cially when the guy sings properly, but it's still quite a neat emo/ 
hardcore mix, with both styles being done equally well. BEYOND MY 
DREAMS do the same emo/hardcore mix, but their hardcore is a little 
more crushing with screamed vocals and the emo part is accompa- 
nied with spoken word. It works pretty good, especially when they 
get the male/female vocal thing going on in “Hope is the Cradle’. 
F.A.L.L. are the most metal band on here, well maybe not metal, but 
certainly the most metallic hardcore with a lot of chugged break- 
downs and dual-guitar riffs. It's okay but it's also a little lacklustre. 
And the best is probably saved for last with STROKE OF GRACE who 
remind me a lot of NATIONS ON FIRE with some great fiery hardcore 
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with urgent vocals and some nice little twinkly sections. Their last 
song is also a completely slow and atmospheric instrumental of sweet 
sounds. Yep, a good comp of bands here who suit each other pretty 
good, by sharing common ground without sounding too similar. (RR) 
STICK TO THE CORE, Hogeweg 31, 3200 Aarschot, Belgium. 


VEHEMENCE / TOTAL FUCKING DESTRUCTION - split 7”. 
VEHEMENCE, from London, give us 3 songs and boy oh boy they 
are totally brilliant. Awesome recording and sound. Really fast, 
grind/ power violence type mayhem. Dual vocals, growly and grunty. 
Kinda like ENT with a more metallic grind sound. If you like Infest, 
CROSSED OUT, early NAPALM DEATH, etc. snap this up. TOTAL 
FUCKING DESTRUCTION are not as good as VEHEMENCE. Sure 
they play fast stuff, but it just feels disorganised, going nowhere and 
seems to lack something. (MH) 

DEATHSTILL, PO Box 633, Dagenham, RM8 3AZ, UK. 


VOTOLATO, ROCKY - “A Brief History” CD/ 20:44. 

Psst, Rocky is the singer and guitarist in the awesome WAXWING. 
And this isn’t so much a solo recording, because it is a full band line- 
up, with drums, bass, keyboard and violin, so | guess this is more like 
Rocky and friends doing his songs, and hell, can he write good 
songs. He has to have one of the most soulful voices around right 
now, even at low volumes the guy exudes emotion. WAXWING are 
hardly the noisiest band around, so you can probably imagine how 
these songs sound: like an acoustic and low-key version of said 
band and you know straight away how good that sounds, right? 
Beautiful ballads and moving melodies that will lilt you into a glassy- 
eyed melancholic state. There's a little of Mark Eitzel in here, but it's 
always easy to compare solo artists, where in reality this is really just 
Rocky Votolato. If you need unwinding this will suit you beautifully, 
because well, it's beautiful. (RR) 

YOUR BEST GUESS, PO Box 64, Denville, NJ 07834, USA. 


WHITE OCTAVE, THE - “Style No. 6312” CD/ 39:26. 

“Soft Rock” magazine Kerrang! loved this, so | guess it must totally 
suck, huh? Heh... well | kid you not when | say this record is superb. 
But hey, it's not emo, so don’t even think it is, even if it is on self- 
proclaimed ‘emo’ label Deep Elm. No, it's just great and passionate 
off-kilter rock that absolutely brings to mind ARCHERS OF LOAF 
when they were at their peak (“The Greatest of All Time” 10” and 
their immaculate “Icky Mettle” album) combined with the power and 
stylings of later (current) AT THE DRIVE-IN and a small helping of 
early SUPERCHUNK. The tracks that really won me over are ‘Adult 
Entertainment’, with it's pummelling, almost BIG BLACK styled bass 
sound, and ‘Devise Executes’ that builds up like no other - but hey 
kid, don’t get me wrong, the rest of this album is pretty much where 
it's at as well - 40 minutes of genius would not be an understatement 
in fact. Maybe the best Deep Elm release since APPLESEED CAST's 
“Mare Vitalis” album - and that is high praise indeed. (MD) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 


WITH LOVE - “I Love Cul-De-Sac” CD/ 18:16. 

This is like a cross between CONVERGE and GUILT except it is much 
more scattered and disorientated. It is also very choppy and 
unpredictable. There might be plenty going on with the different 
instruments continually wandering off on their own but it would be 
nice if they all met up every now and again for parts of the song. This 
is too chaotic to get hooked on and as a result there is little contrast 
between the ‘good’ and the ‘bad’ parts since it all seems the same. 
Even after a few listens I’m just as nauseated by it. (SM) 

GREEN, Via San Fransisco, 60, 35121, Padova, Italy. 


WORLD INFERNO FRIENDSHIP SOCIETY - “All the World is a 
Stage(dive)” 7". 

| can't imagine who would actually sit down and listen to the WIFS, 
well not unless they liked carnival music from the 30s or whatever, 
but really how many punk kids can genuinely claim that? This is like 
the punk rock version of The Rocky Horror Show and the sleeve just 
looks so deliberately bad. It’s like something the rich bad guy would 
dance and sing to in a Disney movie, whilst sharks danced around 
doing backing vocals or whatever. No ta. (RR) 

X-MIST, PO Box 1545, 72195 Nagold, Germany. 


ZEN BASEBALLBAT - “Champion Concrete Mixer” CD/ 45:54. 

I'd already seen ZEN BASEBALLBAT a couple of times before | heard 
this here CD and | thought this CD was kinda lacking compared to 
hearing their songs live. | saw them recently and they were spot on, 
since then I've been playing this non-stop and | think it's superb this 


definitely grows on you the more you listen to it. ZEN BASEBALLBAT's 
sound is kinda hard to pigeon hole, | reckon they play ska in a 
similar way to BIM SKALA BIM or THE TOASTERS but they mix so 
much other stuff into their sound that most of the time they just sound 
like ZEN BASEBALLBAT. My favourite track on this is definitely ‘Brown 
cows of elocution’ which | like mainly cause it has the word ‘cow’ in 
it but also cause it's a super catchy track. Buy this CD. (DT) 
MOON SKA EUROPE, PO Box 184, Ashford, TN24 0ZS, UK. 


ZERO BOYS - “Vicious Circle” CD/ 26:08. 

Yeah this is what it’s all about, classic US punk rock with some of the 
worst stereotypical punk rock lyrics you will ever hear, but still ZERO 
BOYS were a great band. There were a lot of bands around when 
ZERO BOYS recorded this like GANG GREEN, MINOR THREAT and 
THE FREEZE who were playing: hard, fast and angry as hell. ZERO 
BOYS are more like SOCIAL DISTORTION, KRAUT and BLACK 
MARKET BABY playing more tuneful snotty punk rock with loads of 
anger and loads of class. This still sounds awesome 18 years after 
it was recorded; good to see it's been released again. (DT) 
PANIC BUTTON. 


DENMOREVIEWS 


BLOOD OR WHISKEY - “Noiseland Demos 7 / 2000” tape. 

Quite simply this is Irish folk music from Ireland with a punk feel to it. 
It reminds me of my honeymoon and | love it. Five tracks in all and 
that's all you need to know! (GS) 

PO Box 47, Leixlip, Co Kildare, Ireland. 


BOGMONSTA - “UK2K” tape. 

The term ‘beatdown’ has been taken out of context recently by a 
whole load of death metal drones who want to jump on the 
bandwagon. The original meaning of the term was slow, chugging 
dance parts in NYHC songs. Bands like BULLDOZE based their 
whole sound around them, and the style is being GENUINELY played 
today by the likes of BOGMONSTA and IRATE. This demo is definitely 
a true lesson in beatdown realness, with some cool horror flick 
samples between songs and some fat, dark and moody guitar intro’s. 
The riffs are bludgeoning, slow and punishing, and the dual vocals 
hit you up like a tag team, Fish supplying some dark CANNIBAL 
CORPSE style growls whilst Peachey barks like a motherfucker in a 
total ONE 4 ONE meets MUDDLEHEAD style. HATEBREED are another 
worthy comparison, and if you dig the type of stuff Back Ta Basics 
puts out then this will be right up your street. Only 4 tracks, and the 
odd snipped from the NWA album, but this is a really enjoyable 
demo and you find yourself rewinding it again and again. (SM) 
Peachey (ya fruitl), 36 Hooks Lane, Bedhampton, POS 3JF, UK. 


CANAAN - “Adrift Upon The Blood Dimmed Tide” tape. 

| dunno if that’s the correct title for this demo since it ain't written 
anywhere on it and I've lost the flyer it came with. Anyway, if 
CONTEMPT (the vegan XXX ones) or DAY OF SUFFERING are your 
thing then check out CANAAN cos they are the UK's offering to the 
altar of scalding, grudge bearing, savagely metallic death metal 
style straightedge. There are only 3 tracks here so its over pretty 
quick, but Jesus wept they fill those 3 songs to the brim with venom, 
bile, hatred, rage not to mention a good dose of the industry standard 
E chord chug, some bleak and apocalyptic chord patterns and 
bludgeoning drumming. | think these guys are putting a proper 
release out soon and if this demo is anything to go by its gonna 
rewrite the book on how straightedge metal should be done. Who's 
lookin’ out for ya kid? (SM) 

Darren, 12 Belmont Close, Wickford, Essex, SS12 OHR, UK. 


DISOMA - “S/T” tape. 

Quite a nice little collection of seven rambling instrumental songs. 
Recorded on a 4-track at rehearsal but the quality is pretty good, 
asides from the usual 4-track muddiness. Their songs build from 
slow and gentle picked rhythms up into powerful walls of persua- 
sive noise, and then back down again - it’s all quite effective really. 
Some of the discords and juxtaposed harmonies employed on here 
work really well. To use instrumental comparisons, it's not as crazy 
as AMERICAN HERITAGE (well, who is?) and it’s not as mellow as 
TRISTEZA, it's somewhere in between though, and let's face it, 
there's a lot of middle-ground between those two bands, and that’s 
where DISOMA are sitting. Yep, pretty decent stuff really. (RR) 
Russ Vaughn, 84 Mayfield Rd, Southampton, SO17 3SX, UK. 


FASTARD - “S/T” tape. 

Musically FASTARD are total shit but how can | give a bad review to 
a band called FASTARD that has tracks with titles like ‘Eat your filth’, 
‘Mother of ecstasy victim, Teenage pregnant shotgun killers’ and 
my favourite of all ‘Horse toucher’. How can | describe their music? 
SORE THROAT, 0.L.D. and early NAPALM DEATH will give you an 
idea of where they're coming from. At the end of this tape just when 
you think all the screaming, barking and grunting has come to an 
end you get at least 5 minutes of someone snoring, which | gotta say 
made me feel pretty fucking sick. This is funny, if you're into old crust 
bands and you want a laugh then you should send off for this. (DT) 
Lauder Cottage, Kinnoir, Huntly, AB54 7YT, UK. 


FRANK & BERYL EXPERIENCE - “We Can’t Help But Help” tape. 
Ooh, ah, um, funny little ditties from Frank & Beryl who bear more 
than passing resemblances to people from other Liverpool com- 
bos, namely BOBA FETT if memory serves me correct, but my memory 
frequently serves me incorrectly so | might be arse-about-tit on that 
one. Comes packed in a resealable freezer bag (just to keep it 
fresh, like) and with a booklet with lyrics, explanations and a poster, 
along with the tape too of course. It's mainly acoustic songs with 
male/female vocals (obviously really, as it's F&B) and the odd key- 
board toot, and it's really quite cute actually. Just lots of whimsical 
songs about their lovely life, all done in a lo-fi way. | guess there's 
a few in-jokes going on here, but | could still appreciate the merry 
ditties contained within. (RR) 

39A Highfield South, Rockferry, Wirral, CH42 4NA, UK. 


GREEN ACRE, THE - “S/T” tape. 

One of a few great demos I’ve received this issue, seems the UK just 
keeps turning up some great new bands that deserve your atten- 
tion. THE GREEN ACRE play a very fine emo-rock thing, reminding 
me of the IVY CROWN with maybe a little of CARVER's jangly and 
poppy melodies in there too. The guitars are nicely understated 
with minimal distortion, sounding warm and enveloping, and the 
singing is strong and clear, backed up with the odd semi-screamed 
section. Just three songs but showing a tonne of talent and Style, 
and definitely a little ingenuity too, with well built jazzy riffs and 
rocking choruses. | think THE GREEN ACRE have something com- 
ing out soon on CD or vinyl, which really doesn't surprise me, and 
it's something I'll look forward to. (RR) 

Glenn (01472 591910) 


HEROES FOR SALE - “Two Minute Job” CD-R/ 13:59. 

| think this must be one of those do it yourself CD jobs, taking the 
place of the humble demo tape that I've got so many of with virtually 
unlistenable live gia recordings on them! Four tracks from Barnsley's 
HEROES FOR SALE on this CD anyway and they are just about on 
the edge of what | like really. Pop-ish punk that threatens to break 
out from that label if the live tracks are anything to go by and that 
saves them for me as do the lyrics in places. Not bad all in all but not 
outstanding stuff. (GS) 

Mark Rose, 12 Salter Oak Croft, Carlton, Barnsley, S71 3HP. UK. 


1 SAID SOMETHING... - "S/T" tape. 

This is another excellent demo from a band that I've never even 
heard of before, maybe they've been keeping their heads down or 
maybe !'ve just been missing them up until now, but I'm glad our 
paths have crossed. The photo of them playing live on the front 
gave me the idea they might be a raging hardcore band, but how 
wrong | was. This is just great indie-rock, in the vein of SENSEFIELD 
(especially in the vocals) and maybe a little early JIMMY EAT WORLD 
too. Their songs are subtly powerful, never really going for the full 
on power-chord, but holding back a little most of the time, that gives 
them a nicely brooding edge. The riffs are poppy and jangly, and 
the vocals really make it special, with some gentle verses and soar- 
ing choruses. A good selection of seven songs on here too, all 
produced well with a nice clarity to the sound. Now that GRAND 
CENTRAL have unfortunately split up, | SAID SOMETHING... might 
well go some way to filling that hole in the UK scene. I'm expecting 
to see a lot more from these guys because this demo tape is an 
excellent way to start things off... (RR) 

2 The Avenue, Margate, Kent, CT9 2ST, UK. 


IGNORAMUS - “Execrate Hate Demo 2000” CD-R/ 8:20 

This is lurking somewhere between WARZONE, KNUCKLEDUST 
and SCALPLOCK, with old school as fuck basslines, frenzied blasts 
and danceable riffs all sewn into the tight formula. It's plenty scrappy 
and ragged in places, but then this is a CDR demo so | can look past 


that. Only 5 tracks, but this release is a good example of their style 
and their views on certain subjects, most notably emo. Check these 
lyrics: “Think you're so deep with your whinging platitudes, 
pretentious fretboard noodlings and no real attitude”. Those lines 
and that whole song ‘Nice Music For Nice Kids’ is probably gonna 
get them into an argument or ten. A good old school style played 
with lots of muscle and a very angry barking vocalist. (SM) 

42 Lansdowne Road, Muswell Hill, London, N10 2AU, UK 


JAMES MARTYN EXPERIENCE, THE - "Who's That Sexy Stud?" tape. 
Really ‘interesting’ demo here from this new South Wales band who 
| can't say I'd heard of until this tape came in for review. Musically, it's 
really high pitched singing over one-acoustic guitar and a 


synthesiser. The tracks included here are ‘Take Me-Now-You-Pig_ = 


Faced Royal Poo Poo Shit Head’, ‘isn't She Naughy!’, ‘Take Out The 
DR, IsA Spect', 'Drugs Make Me Feel Funny’, ‘Dom Tomkins Thinks 
I'm Full of Shit’, '| Made You Wet Your Pants’ and the quaintly romantic 
"You Stupid Ugly Woman.’ | think the band really come into their own 
when they let the lead singer, Grossburger, sing on his own. He has 
such a beautiful voice that | can't help but get a glassy look in my eye 
and think about things like puppies and new born children and how 
the leaves fall in the Autumn, This really is pretty emotional stuff. I'm 
impressed, really fucking impressed, (MD) 

Grossburger, 41 Rheidol Drive, Barry, CF62 7HA, UK. 


MERICS - “Ultra Rare, Ultra Exclusive Promo CD” CD-R/ 23:43 
| don't know if these guys named themselves after John Merrick, the 
famous Elephant Man, or not (note the slight spelling difference), 
but given that they've plumped for a straight down the middle Pop 
Punk style, I'd say they did. Sounds like 5,000 other bands that 
plough this furrow-notably the EYELINERS. | thought that they had 
a guitar playing female singer, but in the song “Imaginary Girlfriend’, 
he mentions that he’s a “guy” - sorry! This CD went by and did 
nothing for me. Give me some rage, please! (JT) 

charley _charlesworth@hotmail.com. 


SANITY ASSASSINS - “Let The Headgames Begin” CD-R/ 28:49 
Yeah! This is OK musically with tinges of the DEAD KENNEDYS in 
places. Not sure about the lyrics though, | would like to have had 
them (I always say that - yeah, ! know, Monk!!!) to read as | played this 
CD. Mind you it may only be a promo as it's a paper cover. | could be 
wrong though and this could be a very DIY effort. Check them out 
anyway if you can. (GS) 

DAGGER, PO Box 380152, East Hartford, CT 06138-0152, USA. 


STARRY SEPTEMBER RAINFALL. THE - "More Than Music” tape. 
Yet more indie rock passing itself off as ‘emo’, but this band is unique 
in that they cover some really indepth politics and indeed their lyrics 
read more like CONFLICTsongs than plinky plonky ‘emo rock’ tracks, 
Musically they're pretty bland, stealing every SUNFACTOR or IN- 
SIDE RIGHT riff you can think of and watering them down with bad 
production and horrible, out of key singing. And that guitar sound 
is just shit really. But lyrically THE STARRY SEPTEMBER RAINFAL|. 
cover topics like the long term effects that the Falklands War had on 
the UK, the abuse of endangered animals in Bangladesh, the re- 
cent petrol crisis, what life was like under the Thatcher regime, and 
of course the mandatory "my girl broke up with me and my head 
hurts, and I'll never get over it" song. A Strange demo for sure. (MD) 
cry_baby_politics@hotmail.com 


SUMMER BOOK CLUB - “S/T” CD-R. 

Four tracks of passionate emo-rock, going for that jangly-to-noisy- 
and-back-again style, and it's done well. The 4-track production 
leaves it a little murky soundina (especially on the drums) but the 
quality is there to hear, and | reckon these folks would sound areat 
live, when the waves of power could rise and fall with more vari- 
ance, The barren sections work good with well sung and spoken 
vocals, sometimes dropping to barely a murmur, and equally the 
full-on rocking parts work good too, with sincere and emotive shout- 
ing and screaming over forceful riffs. It's all very reminscent of the 
JAZZ JUNE in style and structure in fact. Another great band for you 
to keep an eye out for. (RR) 

4 Harley Avenue, Victoria Park, Manchester, M14 5DJ, UK. 


Please send ail records, CD's, fanzines, bribes, etc. to Fracture 
Magazine, PO Box 623, Cardiff, CF3 4ZA, Wales, UK. If they don't 
go to that address, they will not get reviewed! Please also take 
a note of our review policy - it's important! Thanks. 
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ABOOK ABOUT STARS/ 84 pages/ A5 wide! printed/ £6.00 ppd. 
Wow, this is really pretty incredible. It's a ‘proper’ book, lovely print 
job and everything, bound spine, etc. but is still totally DIY, and 
that's just one of the reasons why this is such a nice item. Content- 
wise, one could say that is was very ‘emo’, as it combines 
photography and fantastic design work with a factual account of 
Karl's break-up with a girl that he met in The Philippines. It stays 
out of being totally sickening and pretentious, but instead takes us 
on the journey in a very personal, yet well written manner - and the 
whole experience is emphasised and brought into a visual context 
by the way the layouts change with the mood. It’s a difficult thing to 
try and explain for someone who hasn't seen it, but just the fact 
that darker photographs come into the frame about two thirds into 
the book really make sense, and have the effect that | think it's 
supposed to. Karl says that he made this book to help him get 
through the pain of his break-up and, well, it's quite an exceptional 
piece of work. If the idea of “A Book About Stars” is something that 
interests you, I'd really consider sending off for it as it's a good 
price and a really lovely item. And of course still totally punk as Karl 
put this out himself. (MD) 

OneStar Books, 289 Yew Tree Road, Manchester, M20 3FP. UK. 


ADD #9/ 82 pages/ A4/ newsprint/ $3.00 ppd. 

| knew I'd like this zine just by looking at the cover, which is a full 
colour photo of a two midgets playing basketball, one of which has 
the most amazing mullet. ADD definitely has a bit of a mullet 
obsession there's an interview with some poor guy who gets a 
grilling about the reasons who he used to sport a mullet hair cut as 
well as an article on the mulletsgalore.com website. ADD is not all 
just bad hair cuts though. There's actually a lot of good stuff in this 
zine including interviews with SAMIAM, SICK OF IT ALL, 
SUBURBAN VOICE, No Idea Records and more. There's also an 
article on the history of Transformers toys and one which is trying 
to educate the punk kids on decent hip hop (THE BEATNUTS, 
COMPANY FLOW, etc.) There's definitely a lot to read in ADD and 
this zine has a good sense of humour too. (DT) 

PO Box 8240, Tampa, FL 33674, USA. 


ANTI EVERYTHING #1/ 2 pages/ A3/ printed/ free with postage. 
An A3 piece of paper folded into AS size, it's done by the folks from 
ABUSIVE YOUTH. One side is collage and the other side is reviews 
of anarcho punk. It may turn into a full zine, write and find out. If 
people are given enough support you never know what might 
happen, | speak from experience. (MH) 

17a Charnley Avenue, Exeter, Devon, EX4 1RD, UK. 


BURGER DUDE/ 56 pages/ A5/ printed/ $10 ppd. 

This is actually a more of a DIY book than a zine, written by Jonathon 
Stone, and nicely printed and bound with a cardstock sleeve. | 
whiled away an hour or so reading it in the bath one night and it 
kept me. mildly diverted as the water became lukewarm around 
me. It's the story of this hippy guy from the 70's who starts work in 
a fast-food joint and things don’t improve from there as his life slipps 
into a downward spiral. Twenty years later and he's still there, but 
now he's gone cookie, hears voices, sees God as a clown and 
then (in true US style) goes apeshit with a shotgun in the fast-food 
place. The story is very linear and the writing a little rudimentary at 
times, and like | say it passed an hour, but $10 is kinda steep. (RR) 
Jon Stone, PO Box 5121, Kincheloe, Ml 49788, USA. 


DIRECT HIT #1/ 48 pages/ A4/ printed/ £3.50 ppd. 

The price isn't as steep as you think, for you get a great URKO / 
ACTIVE MINDS split 7” with this issue too! Anyway, this is actually 
not a new zine, it's the rebirth of No Barcodes Necessary as Mel 
decided that, with many other life changes going on for him, he 
wanted to change the name of his fanzine too. And | think he's 
come up with a good one really, could have been a lot worse! But 
hey, | have to say that this is the best thing Me! has ever put out. 
He's got some new computer equipment, he’s got his layouts down, 
he's filled it up with the longest, best interviews you'll read in this 
country (with DS'13, URKO, Jen Angel, DROP DEAD, ACTIVE 
MINDS, SOA Records, Commitment Records and a chat with the 
guys who do Suspect Device fanzine) as well as a big column / 
diary about Mel's trip around Europe this past summer. There’s 
also tons of well written, open-minded reviews and finally a great 2 


pages spread of photographs that, because of the great Juma print 
job, have come out super good! That photo spread gives this whole 
issue a real “back in day” feel, which | like a lot. Look, Mel is like the 
most DIY person in this country and his new zine is fantastic. 
Hesitate and you lose, that's all | can say. (MD) 

PO Box 36, Armagh, BT60 3PQ, Northern Ireland. 


DON’T GIVE UP #3/ 32 pages/ A5/ printed/ 50p & SAE. 

| like zines like this. Don't give up is mainly interviews and they're 
the type of interviews where you actually find stuff out about the 
band being interviewed rather than just pointless crap you didn't 
really want to know. The interviews featured in this issue are LESS 
THAN JAKE, THE MIGHTY MIGHTY BOSSTONES, DIESEL BOY, 
MILLENCOLIN, F-MINUS and HOT WATER MUSIC. There are also 
gig reviews, CD reviews and an article about wrestling. Yeah overall 
this is not a bad read. (DT) 

78 Middleton Road, Hartlepool, TS24 8EF, UK. 


EVIL BEAVERS #22/ 24 pages/ A5/ copied/ FREE with postage. 
| haven't seen Evil Beavers since | picked up a copy a few years 
now it's good to see it again cause it's a great little zine. There are 
interviews with PEZZ, THE COST and RIVER CITY HIGH but what 
| think makes Evil Beavers are the columns and random thoughts 
from Ickybonsue and her friends. Just general writing on stuff like 
doing mix tapes for people, sunny days, crap jobs and having to 
deal with assholes in work, things a lot of people can relate to. This 
is free but send some dollars or some IRC’s to get a copy. (DT) 
5798-17a Ave. Delta, BC V4L 1/4, Canada. 


FALLEN HEROES #9/ 16 pages/ A5/ copied/ FREE with SAE. 
Ah shit... here we go... Okay, I'm going to be very truthful here and 
declare that there is something very, very wrong with the producer 
of this fanzine, James Martyn. No, | mean it, the guy is psychotic! | 
will explain... This issue starts off with his “introduction” about the 
evils of sexism. He says he is sick of blokes talking to their girlfriends 
with disrespect, and that he didn’t like it when he saw a guy call his 
girlfriend a stupid whore. Indeed, it enraged him enough to want 
him to “go over, rip his small dick off and beat him to death with it!” 
Fair enough you may think, but then the rest of the issue is totally 
sexist! James has put together a cartoon called ‘Little Miss Whore’ 
- ‘Little Miss Whore is forced into prostitution in order to get by, but 
Little Miss Whore doesn't mind, seeing as she likes being shagged 
by fat old men... we all love Little Miss Whore, but remember kids 
- She's nothing but a fucking dirty slut.” And on and on... AND THEN 
we have an interview with MDM with the introduction of - “When | 
first saw the bands name | thought the band would be comprised 
of four pissed off lesbians hell bent on sending men to the moon 
and spreading their preachings of radical feminism.” | have to Say, 
if | had never met Mr Martyn, | would be convinced that Fallen 
Heroes is a fantastic spoof - but alas it is not! | think that what 
basically happens is that James takes so many drugs that he writes 
something, puts it away then writes something else totally 
contradictory but has so much drug induced brain damage that he 
doesn't even realise! He then puts it all together, gets it photocopied 
and HEY PRESTO - a new issue of Fallen Heroes. Worth picking 
up if only to go, ‘wha tha fuck????" (MD) 

Grossburger, 41 Rheidol Drive, Barry, CF62 7HA, UK. 


FLIPANT #5/ 40 pages/ A5/ copied/ price? 

What | really like about this zine is the layout, it’s not ultra slick or 
anything in fact it's quite sloppy in places but almost every page 
looks different. A few of the pages are done on different coloured 
paper and the cover is either colour photocopied or printed out on 
a colour printer, it just makes the zine look a hell of a lot more 
interesting than your usual cut and paste zine. There are interviews 
here with AVAIL and ANN BERETTA and quite a lot about skating. 
There are lots of skating action shots and band photos, columns, 
and all sorts of other stuff scattered among these pages. (D7) 
131 Haddenham Road, Leicester, LE3 2BG, UK. 


FUNTIME #20/ 64 pages/ A4/ printed/ $3.00 ppd? 

Funtime is another fine looking zine from Europe, this time from 
Belgium. There are loads of interviews with bands like BOY SETS 
FIRE, VISION, HOT WATER MUSIC, AVAIL and more. There's tons 
of reviews, recipes and there's a CD on the full colour glossy cover 
but as always with these glossy European zines | can't understand 
a word of it cause it's all in Belgian. This is probably as good as it 
looks but | guess |'ll never know unless | take up Belgian. (DT) 
Brusselsestraat 118A, B 3000 Leuven, Belgium. 
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H.B.M. #9/ 64 pages/ A4/ printed/ $1.00 & IRC. 

Damn | wish | could read Spanish because, as always, HBM looks 
like an excellent zine. | have to say it pretty much reminds me of 
Fracture, in both content and style and hey, that’s no bad thing! 
Heh. This issue has interviews with SUBMISSION HOLD, AINA, 
CATHARSIS and a big one with COALITION RECORDS. It also 
has spotlights on a number of artists and photographers from within 
the punk scene such as Cynthia Connolly, Paul Botch, Stephane 
Delevacque. There's also the usual load of reviews, columnas, 
cartas (letters to you and me) and publicidades (adverts, you fool). 
The layouts are neat and well-organized and there is a ton of read- 
ing, alas all in that foreign tongue. If you can read Spanish contact 
me, I'd be happy to send these onto you, you'll love them. (RR) 
HTM, CC213 suc 12 (B), CP 1412 Buenos Aires, Argentina. 
http://surf.to/htm 


IN DARKNESS... #5/ 24 pages/ A5/ copied/ 30p & SAE. 

lan continues with another excellent issue of this zine and, as 
always, it's bursting to the seams with anarcho punk. What | like 
about this is that lan has a formula that works and it's great to see 
him continue in this way. The ‘Look Back In Anger’ history band of 
this issue is DIRT, which is neat, I've always liked them their fist 
studio LP is fucking intense. As this is the Portland special it features 
interviews with WARMACHINE, AFTERMATH, ATROCIOUS 
MADNESS and AXIOM. These are really cool interviews and believe 
me these bands rock too. Also featured in England's very own 
KISMET HC, who's recently released split 7” should be on 
everyone's turntable. Another cool issue. (MH) 

lan Thomas, 4 Cumber Drive, Wilmslow, SK9 6DZ, UK. 


INSIGHT #2/ 64 pages/ A4/ printed/ FREE with SAE. 

Hmmm, this is an interesting read - it's split almost 50/50 between 
interviews (AWAKE, STAMPIN’ GROUND, IMBALANCE, HHH, 
RADIOHEAD and some other metal bands) and personal writing 
(in the form of columns and other ramblings). The interviews are 
pretty interesting, but it's in the personal writing where INSIGHT 
starts to come into it's own. Editor Charlene really knows her own 
mind and DEFINITELY calls it like she sees it - especially in the 
piece on Bi-Polar disorder. It'll be interesting to watch this one 
develop, and hey, it's free, so what are you waiting for? (7M) 

44 Hillview Park, Coleraine, BT51 3EH, UK. 


JADED IN CHICAGO #9/ 48 pages/ A4/ printed/ FREE. 
Absolutely killer fanzine here! Great for Chicago kids, and great for 
us too! This is free, and like Fracture must be covered by advert 
money. It looks good, is printed NOT on newsprint (yay!) and is 
slick, fun and well put together. Interviews include DILLINGER 
FOUR, ATARIS, HONOR SYSTEM, AMERICAN STEEL, 
MILLENCOLIN and THE GAMITS (these guys have pretty good 
taste, huh?) and other stuff includes local band features (SIG 
TRANSIT GLORIA, LOGAN'S LOSS), cartoons, articles specifically 
about Chicago (very interesting), photos, an article about KISS 
(heh!), lots of record reviews and a few other bits and bobs. It's 
free over there, but when ordering, do the sensible thing and send 
3 American dollars to cover the postage and packaging. (MD) 
4031 Forest Avenue, Western Springs, IL 60558, USA. 
www.jadedinchicago.com 


KEEP THE FAITH #5/ 34 pages/ A4/ copied/ $2.00 & SAE. 

A very neat and ordered German hardcore zine here with an eye 
catching yellow cover and lots of well written contributions. There 
are also good, chatty interviews with AVAIL, FACE DOWN, GOOD 
RIDDANCE, REACH THE SKY, SICK OF IT ALL, PENNYWISE, 
DRIFTNET and DAMNATION AD. What is particularly good about 
this zine is the section devoted to giving small bands coverage. 
The editor explains that if an unknown band is interviewed then the 
reader may not even look at the interview if he does not know the 
bands. For this reason there some “at a glance” style information 
about some of the smaller hardcore bands that Keep The Faith is 
in contact with. Good stuff. (SM) 

Benedicter Str. 31, 86609, Donauwoerth, Germany. 


LUCKY #1/ 44 pages/ A5/ copied! price? 

For a first issue this is really good, the columns are genuinely 
interesting as are the interviews. There are interviews with MXPX, 
FIFTEEN and THE FRUSTRATORS. There's also an interview with 
a guy called Burt who works as a mental health nurse. The interview 
is about how he has tried the psychiatric drugs given to patients to 
have first hand experience of the effects of the drugs...how cool is 
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that? There are quite a few pages of reviews and Tracy Sharkpool — 


writing about her favourite things. Definitely a good first issue, oh 
and | like the skull potato print on the back cover! (DT) 
73 Lyndhurst Road, Nottingham, NG2 4FX, UK. 


MASS MOVEMENT #7/ 48 pages/ A5/ printed/ £1 & SAE. 

Wow, MM is really coming along in leaps and bounds these days. | 
think the last issue | saw had zero layout, and was just big pages of 
solid text, but now it has ‘proper’ layouts, photos, a glossy cover 
and still the same masses of text for you to gorge upon. Good on 
yer, Tim. This issue has interviews with SILENCER 7, SHELTER 
(that Cappo guy always give me a good laugh!), UNDERULE, 
GRIEF, BOY SETS FIRE, YEAST, 98 MUTE, MIOZAN and Doc 
Strange - all of which are pretty in-depth and well-researched. 
There's also a stack of varied reviews, which are well written but | 
have to say it would have been nice to see at least a couple of 
records get slated, unless Tim and his helpers just love everything. 
Decent columns and a bizarrely out-of-place comedy sex problems 
page that | could maybe have done without. But overall this is an 
excellent zine with a fuckload of writing and attitude, so pick it up. (RR) 
Tim, 18 Hazeldene Ave, Brackla, Bridgend, CF31 2JW, UK. 


MEDIUM OF EXPRESSION #3/ 64 pages/ A5/ printed/ £1.20 & SAE. 
Another great zine here that just keeps getting better and this is a 
monster of an issue. As with all issues of this zine, it's almost just 
solid text with no graphics or anything, and that's explained in the 
‘disclaimer’ at the beginning that will tell you that “it favours infor- 
mation over aesthetic pleasure” - so that's fair enough then - if you 
can read a books you can read this zine, and you'll find a fucking 
shitload of great writing. Very good interviews with the likes of HHH, 
PLANES MISTAKEN FOR STARS, ABJURE, ENGRAVE, 
CAMERAN plus more which are all good reads and most of them 
quite educational at the same time. MOE seems to cover primarily 
hardcore and emo and it's nice to see these two genres sitting 
alongside each other, especially when you read the reviews and 
see a good open-minded attitude. If you need a lot of reading, and 
all of it good, this is for you. (RR) ; 

Matt, 16 Holne Chase, Morden, Surrey, SM4 5QB, UK. 


NOISE BLEED #4/ 72 pages/ A5/ copied/ £1.00 & postage. 
Noise Bleed is crammed full of stuff worth reading. Loads of well- 
written interviews with BOUNCING SOULS, H20, SLAYER, DOWN 
BY LAW, KING PRAWN, (SPUNGE), ARMY OF DARKNESS and 
more. The interviews are kinda annoying cause of the way they've 
been written and laid out. You have to read the interview as a whole, 
which is no good if you're like me and have a short attention span 
and like to flick through zines. They are all interesting though 
especially the SLAYER one. There are all the usual reviews and 
stuff as well as some poetry and lots of photos at the back. Yeah a 
good zine, | hope | get to see number 5. (DT) 

Lael Bank Farm, 95 London Road, Shrewsbury, SY5 6QT, UK. 


OX #40/ 156 pages/ A4/ printed/ $4.00 ppd. 

|'m loathe to call Ox a zine because it just looks so damn incredible, 
full colour cover, everything beautifully laid out... jeez, the glossies 
could learn a thing or two from these guys. Anyway, as usual it's 
packed full of news, reviews (lives, music and books) and a shit 
load of interviews, SAMIAM, LEATHERFACE, TEEN IDOLS, EARTH 
CRISIS, BAD Afro Records and tons more, and in the middle of all 
this you also get a couple of awesome features on Neurot 
Recordings and The Simpsons. Add to this a free CD and, and, 
and... Okay, I've calmed down a little. It has literally taken me a 
week to completely digest Ox, and man | want more!! Wait right 
there though, before you go scribbling away at your chequebook, 
it's printed in German... still there's plenty of nice pictures of punk 
pin-ups and a CD to keep you amused. (TM) 

Joachim Hiller, PO Box 10 22 25, D-42766 Haan, Germany. 


PUNK STRIPS/ 130 pages/ kind of A4/ printed/ £7.50 ppd. 
This is a book, like a proper book, that consists of much of the 
comic work of Simon Gane, most famous for his early / mid nineties 
anarcho punk fanzine “Amie”, which was a classic combination of 
Simon's artwork, interviews with bands like CONFLICT, 
SCHWARTZENEGGAR, CHUMBAWAMBA and more, and lots of 
anarcho humour. He also did some stuff like covers for Maximum 
Rock'n'Roll, covers for records and a separate “Arnie Comix”. This 
book combines pretty much all of that, including the infamous Right 
On Kids, Subvert Man, Arnie / Young Arnie (and not forgetting Anti- 
State Tortoise!), capitalist punk band Private Sector (hysterical!) 
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and some other, less well known bits and bobs. Essential reading 
for anyone who thinks they're in any way punk. Excellent. (MD) 
Slab-O-Concrete, PO Box 148, Hove, BN3 3DQ, UK 
www.slab-o-concrete.demon.co.uk 


REFLECTIONS #13/ 92 pages/ A4/ printed/ $4.00 ppd? 

Christ, this is heavy. No, | mean it's HEAVY! It's so thick and on 
such nice paper, and has a really thick, glossy, full colour cover - all 
combine to make this issue of Reflections very heavy! (and hence 
the possible 4 dollars cost)... well basically this is the European 
bible for all things hardcore and features interviews with TRIAL, 
STRETCH ARMSTRONG, WHAT HAPPENS NEXT?, DILLINGER 
ESCAPE PLAN, and more, including a MAINSTRIKE US tour report, 
and lots of columns and article about living with Repetitive Strain 
Injury. The layouts are great too, and in fact the only gripe that 
exists is that the print job is a little dark, meaning some of the photo's 
have kind of got lost in reproduction; but there's a lot of black used 
So it's not surprising that happened. Other than that, this is maybe 
the best issue yet as the attitude is good and it's not at all preachy, 
just DIY and hardcore as fuck! Nicely does it! (MD) 
Spoorwegstraat 117, 6828 AP Arnhem, The Netherlands. 
www.reflections.demon.nl! 


ROSWITHA #1 / 36 pages/ A4/ printed / $2.00 ppd. 

Another German language zine that takes kind of a different 
approach, veering away from the mostly music format of others. 
Instead this zine concentrates on more personal writing / views 
(there's a great cartoon strip in these here pages as welll!) and is 
worth picking up if you're looking for something a little off-kilter, 
although, as with everything, whether you'll get anything out of it is 
entirely dependent on how you view the world, (TM) 

Kerstin, Elbchaussee 16, 22765 Hamburg, Germany. 


SCANNER #8/ 76 pages/ A5/ printed/ £1 & SAE. 

Hmm, reviewing Scanner is getting be a little like reviewing Sus- 
pect Device these days; it seems irrelevant because you end up 
saying the same things each time which could easily be summed 
up by just saying “great fucking zine” and ending it there. But | 
shall persevere and inform you that this issue has excellent inter- 
views with AVAIL, SKIN OF TEARS, ANNALISE and 
SHATTERHAND and not-so-good ones with NERF HERDER and 
ALL (this is not a bad interview it's just that | have really read too 
many interviews with either ALL or the DESCENDENTS over the 
past couple of years that are all almost identical. This one is actu- 
ally different as it's with Chad but he still gives essentially the same 
answers). | have to say that | particularly liked the interview with 
producer Don Fury too; he’s a different person to interview, I've 
always admired his work and he has a lot of good things to say. A 
couple of the columns were major letdowns this time (reprinting 
and rehashing is not good) but the others were as top notch as 
ever, particularly those by Marv Gadgie and Pete Zonked. And hey, 
you guessed it, a big ol’ barrow-load of reviews round all of this up 
rather nicely. Another great issue. (RR) 

6 Chatsworth Drive, Ipswich, Suffolk, IP4 5XA, UK. 


SHORT, FAST & LOUD #6/ 80 pages/ A4/ newsprint/ $3.00 ppd. 
So Chris Dodge continues on his quest for world domination via 
the means of noise with this latest great issue. This time around we 
have interviews with HELLNATION, EXCLAIM, ABSTAIN and JLIAT 


as well as the usual “Whatever Happened To?” features including 
_ RIPCHORD and LAR\M. It also has shitloads of reviews and 


columns, and of course layouts that I'd kill for!!! The essential read 
for all things noisy. Yikes! (MD) 
PO Box 420843, San Francisco, CA 94142-0843, USA. 


SLUG & LETTUCE #64/ 20 pages/ A3/ newsprint/ $2.00 ppd. 


Can | keep repeating myself that S&L is essential and that with 
each issue Chris still continues to blow my mind with her writings. 
Well I'm sure | can, it is true after all. It is also full of ace columns, 


reviews (books, zines, music), ads, classifieds and an all round 


feeling of community to it. Essential. (MH) 
PO Box 26632, Richmond, VA 23261-6632, USA. 


_ STREET MUSIC FC #2/ 34 pages/ A4/ printed/ price? 


Features THE BUSINESS, GOOD RIDDANCE and OXYMORON 


_ toname but a few. Sadly it's written in Swedish and I'm really pissed 


off about that as I'm not able to read Swedish! Anyone who can 
read Swedish and wants this, get in touch. (GS) 


___ Patrick, Himnavagen 142, 590 62, Linghem, Sweden. 


TRUST #84/ 68 pages/ A4/ printed/ $3.00 ppd. 

I'm always gutted that | can’t speak German when | see this ‘zine 
because it is so packed with stuff. This issue has interviews with 
PITCH SHIFTER, AS FRIENDS RUST, BURNING AIRLINES, as 
well as a SOLEIL NOIR and COBRA GANG tour diary, a huge list 
of gigs and some film reviews (Army Of Darkness - fuck yeah!) | 
just wish | could read all this good stuff! (SM) 

TRUST, Postfach 11 07 62, 28087, Bremen, Germany. 


URBAN GUERRILLA #9/ 36 pages/ A5/ printed/ $3.00 ppd. 

| reviewed a previous issue of this in Fracture which | really liked, 
So it's really cool to get another issue to review. The interviews this 
time are with SOCIAL INFESTATION, THE NEIGHBOURS, 
FLIPPER (very interesting, lots of history), SLOWDEATH, Knuckle 
Express zine (one of the editors of this zine was innocently involved 
in a robbery, where the robber was shot in the guys cab and the 
cops just missed this guy by a foot - wow!!!!!! You gotta read it). If 
you've read Slug & Lettuce then you may have read about that guy 
Ducky who beat up a girl and slashed her face, well there's a photo 
of the bastard in this zine. Anyway the zine looks great, has reviews 
and crystal clear photos. Well worth your time. (MH) 

PMB 419, 1442A Walnut Street, Berkeley, CA 94709, USA. 


VISION ON #18/ 48 pages/ A4/ printed/ Free with SAE. 

Well this issue has been out a little while now as it was thrust force- 
fully onto my person at a gig only days after the last issue of Frac- 
ture came out, so if you're lucky there'll still be some copies left for 
you lucky little buggers. And fuck my cotton socks if this isn’t even 
bigger than usual... any bigger and it'll even rival Steve himself in 
the mountainous stakes. Interviews in here are with 
LEATHERFACE, THE GET UP KIDS, SHELTER, THE DWARVES, 
FOUR LETTER WORD and KNUCKLEDUST. However the high- 
light in here for me was definitely the “first gigs” feature, which has 
a multitude of punk rock celebs reminiscing over their days as a 
virgin gig-goer and there's some right funny anecdotes. Tim's (from 
AVAIL) report from the Word Trade Organization protests in Se- 
attle a few months ago is excellent too; great to read a genuine on- 
the-spot viewpoint from there. And shit-pie... how many reviews? 
They scared me. Another sparklingly good issue of VO and right 
about now you should be licking the stamp to go on your SAE. (RR) 
Steve, 27 Springbank Croft, Holmfirth, HD7 1LW, UK. 


WAXFACE #1/ 32 pages/ A5/ copied/ 50p & SAE. 

Ah yes, another brother from the Cardiff Massive comes forth with 
a new zine and | like it a lot. Waxface has a lot of humour and 
personality, especially for a first issue and it looks Okay too. Inter- 
views are with LIMP, CAPDOWN, TRAVIS CUT and PLANES MIS- 
TAKEN FOR STARS, and whilst none are particularly revealing, 
they're all decent enough reads. | enjoyed the gig reviews in here 
too, because they do the right thing and talk more about peripheral 
events than the actual bands, and in one our own Monk Dave is 
actually referred to as “father-like” which worries me a little. The 
best thing though is the stupendously funny interview with Cardiff's 
own punk rock wonderboy James Martyn that | assure you is genu- 
ine - he's like the Nigel Tufnell of Cardiff! Add a few reviews and a 
few columns and you have rather a tasty debut issue. (RR) 

15 Gellideg Street, Maesycwmmer, Hengoed, CF82 7QJ, UK. 


WAXFACE #2/ 36 pages/ A5/ copied/ 50p & SAE. 

Wow, a second issue already - someone’s got the ‘zine bug! Nice! 
This issue is looking even better than the first outing, yet has the 
same great, comedic writing that takes me back to the days of Mad 
Monks... ahhh... hang on, this actually looks a lot like Mad Monks 
too! Heh, excellent! Anyway, due to the fact that South Wales has 
incredibly fucked up and insane characters roaming its streets, the 
columns and other writing in here is just class stuff for sure, from 


- “The Complete Wankers Guide to Gig Survival” to the great inter- 


view with “fake” Christian hardcore band RAY OF LIGHT; and | 
quote - “What are your songs about?" “The Cloth’ is about the 
chosen few who give their lives for god, like priests and nuns and 
stuff. ‘Judas’ is about our ex-friends David and Samuel! who turned 
away from god, they stabbed us in the back! ‘Mongrel’ is about 
those people, if you can call them that, who have sex changes"!!! 
And it gets better than that too! Great stuff that had me in stitches! 
The rest of this issue is taken up with interviews from RED LIGHTS 
FLASH, PEZZ, FISHTAKE, EX-CATHEDRA, BOY SETS FIRE and 
THE MOVIE LIFEand some spot on record and zine reviews. Clever 
humor plus good layouts equals one killer zine. BUY THIS!!! (MD) 
15 Gellideg St, Maesycwmmer, Hengoed, CF82 7QJ, UK. 
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- and on the inside: 
Limo 
Nome 
Capdoawn 
Iravis Cut 
Pianes Mistaken for Stars 
Ceiumis, Reviews and 
Other fucked up Kooks... 
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; | DILLINGER FOUR 


new ca/1p WERSUS GOD out new: 


“D4 have hands down written the best punk rock 
record of the year.” -Qutback 


TT cae 
P.O. Box 7495 Van Nuys, CA91409 www-.hopelessrecords.com RUS, 
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new cd and Ip out now! 


Straight out of St. Paul, MN like some lightening bolt comet p-rock avalanche come 
the Selby Tigers. 12 new songs that are fierce, fun and guaranteed good time. 
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The Weakesthans 

Leaned Of Chaka 

Dillinger Foun 

Mustard Plug 

Selby Tigers 

The Queers 


Nobodys Hew LOW PRICED 


Lamiam 
Digger 
Fifteen 


FIFTEEN. 


SURVIVOR 


new cd and 2xip out now! 


Srand new Fifteen full length, (4 tracks including unreleased audio of Mumia 
Abu-Jamal on death row from Prison Radio. 
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>> 0. ASSEMBLY LINE - “Punk and Hardcore Mail-Order” 
>> 1. STRIKE ANYWHERE - “Chorus of One” 


>> 2. JEJUNE - “RIP” CD (Big Wheel Recreation) 
>> 3. GAMEFACE - “Always On” CD (Revelation) 
>> 4. VARIOUS ARTISTS - “Emo Diaries vol. 5” CD (Deep Elm) 
>> 5. BLUETIP - “Polymer” CD (Dischord) 
>> 6. THE STRYDER - “Masquerade in The Key of Crime” CD (Equal Vision) 
>> 7. JIMMY EAT WORLD - “Singles” CD (Big Wheel Recreation) 

>> 8. THE MARSHES - “Recluse” CD (Doctor Strange) 


[The new moves, 


[1] £5.50 post-paid 


>> ANNALISE - “Tour Issue” CD (Boss Tuneage)... £5.00 

>> ANTISCHISM - “Still Life’ CD (Prank)... £7.50 

>> AT THE DRIVE-IN - “Acrobatic Tenement” CD (Flipside)... £7.50 
>> AT THE DRIVE-IN - “In/Casino/Out” CD (Fearless)... £7.50 

>> AT THE DRIVE-IN - “Vaya” CDEP (Fearless)... £5.50 

>> AUTOMATIC 7 - “Beggars Life” CD (Vagrant)... £7.50 

>> BOMB - “Arming...” CDEP (Modern)... £4.50 

>> BRANDTSON - “Trying To Figure...” CDEP (Deep Elm)... £5.50 
>> CHARLES BRONSON - “Disco.” 2 x CD (Disgruntled)... £8.50 
>> CHRIST ON PARADE - “Insanity...” CD (Dog Day)... £7.50 

>> CROSS MY HEART - “Temporary...” CD (Deep Elm)... £7.50 

>> CROSS MY HEART - “Failed History” CDEP (Dim Mak)... £5.50 
>> CRUCIBLE - “Metal and Fire” CD {No Idea)... £7.50 

>> DILLINGER 4 - “Girlfriends” 7” (Mutant Pop)... £3.25 

>> DILLINGER 4 - “Midwestern Songs” CD (Hopeless)... £7.50 
>> DILLINGER 4 - “Versus God” CD (Hopeless)... £7.50 

>> DIRECT HIT ‘zine #1 (w/ URKO/ ACTIVE MINDS split 7”)... £3.50 
>> DROWNING MAN - “Rock and Roll...” CD (Revelation)... £8.00 
>> ELLIOTT - “False Cathedrals” CD (Revelation)... £8.00 

>> EXPLOSION - “Flash Flash Flash” CD (Jade Tree)... £7.50 

>> EXPLOSION - “Steal This” CDEP (Revelation)... £5.50 

>> FACE TO FACE - “Reactionary” LP (Vagrant)... £6.50 

>> GASP - “Drome Triller of Puzzle Zoo” CD (Slap a Ham)... £7.00 
>> GET UP KIDS - “Love Teller” 7” (Contrast)... £3.25 

>> HORACE PINKER - “Copper Regret” CDEP (Coldfront).... £5.50 
>> HOT WATER MUSIC - “No Division” CD (Some)... £7.50 

>> IMBALANCE - “S/T” CDEP (Hermit)... £5.00 

>> IMBROCO - “Are You My Lion Killer?” CD (Deep Elm)... £5.50 


ADVERT (Assembly Line) 
CDEP (Red Leader / No Idea) 


<< the new moves, displayed below... 


<< more stuff you might like... 


>> INSIDE RIGHT - “Toolbelt” CD (Slender Means)... £5.00 

>> JETS TO BRAZIL - “4 Cornered Night” CD (Jade Tree)... £7.50 
>> JIMMY EAT WORLD - “S/T” CDEP (Fueled By Ramen)... £5.50 
>> LACK OF INTEREST - “Trapped Inside” CD (Slap a Ham)... £7.00 
>> MOVIELIFE - “This Time Next Year” CD (Revelation)... £8.00 
>> MOVIELIFE / EX-NUMBER FIVE - Split CDEP (One Day)... £5.00 
>> NERVE AGENTS - “White Owl” CD (Revelation)... £7.50 

>> ONE MAN ARMY - “Last Word Spoken” CD (Adeline)... £7.50 
>> PHOBIA - “Means of Existence” CD (Slap a Ham)... £7.00 

>> REGGIE & FULL EFFECT / KOUFAX - split 7” (Vagrant)... £3.00 
>> SAMIAM - “Astray” CD (Hopeless)... £7.50 

>> SCARPER! - “Every Turn” CD (Boss Tuneage)... £5.00 

>> SENSEFIELD / ONE LINE DRAWING - split CDEP (Cl)... £5.00 
>> SHOTMAKER - “Discography” 2 x CD (Troubleman)... £10.00 
>> SPY VERSUS SPY - “Little Lights” CD (Subjugation)... £6\00 
>> SUNFACTOR - “Re:Regarding” CDEP (Year 3000)... £5.00 

>> SUNFACTOR / CARVER - split CD (Year 3000)... £5.00 

>> UNBROKEN - “it’s Getting Tougher..” CD (Indecision)... £7.50 
>> VIA - “Faux Pas Potpourri” 2 x CD (Very Small)... £8.00 

>> VIA - “Hopelessly Devoted, vol. 3” CD (Hopeless)... £3.50 

>> VIA - “Metroshifter: Encapsulated” 2 x LP (Doghouse)... £10.00 
>> VIA - “Set Sail For Midnight” CD (Seismic)... £6.00 

>> VIA - “Take Action” CD (Sub City)... £2.50 

>> WAXWING - “One For The Ride” CD (Second Nature)... £7.50 
>> WEAKERTHANS - “Left and Leaving” CD (Sub City)... £7.00 
>> WHITE OCTAVE - “Style No. 6312” CD (Deep Elm)... £7.50 


>> Full descriptions and TONS more stuff on the new AL website! 


in stock now and all on CD. Make that cheque out to D. HOPKIN only please] 


www.assemblylinemusic.com 


[The brand new Assembly Line website, featuring comprehensive and secure online ordering] 
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ASSEMBLY LINE, PO BOX 623, CARDIFF, CF3 4ZA, WALES, UK 


[Send an A4 SAE to receive the latest catalogue and the FREE Assembly Line compilation CD] 
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THATE HAYSELE — BURNMAN 


“Ten Songs” ‘Notes for a Catalogue” 
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